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EUGENE GIGOUT DEAD 
AT AGE OF 82 YEARS 


DEAN OF FRENCH ORGANISTS 


Had Been at Church of St. Augustine 
in Paris Since 1863—Notable 
Celebration of His Sixtieth 
Anniversary There. 





Word came from Paris on Jan. 1 of 
the death in that city of Eugene Gig- 
out, noted organist and composer, 
whose works are known to organists 


generally. He had been organist of 
the -Church of St. Augustine since 
1863. M. Gigout was 82 years old 


and was considered the dean of French 
organists. He had written more than 
300 organ compositions. 

Gigout founded an organ school in 
Paris, under a government subsidy, i 
1885, and among the noted poner sl 
were Boellmann, Faure, Messager, 
Roussel and Terrasse. 

Born in Nancy, he studied music in 
the Nancy Cathedral School. He en- 
tered the Niedermeyer School in Paris 
when 13 years of age. For more than 
twenty years, beginning in 1863, he 
was a teacher in this school. 

Gigout toured widely as concert or- 
ganist in France, Germany, Italy, 
Spain, Switzerland and England. He 
was especially noted for his improvisa- 
tions. He was honored by many gov- 
ernments, being made a Commander of 
the Order of Isabella la Catolica, an 
Officer of Public Instruction and, in 
1895, a Chevalier of the Legion of 
Honor. On the occasion of his 
eightieth birthday he was honored by 
a special program given for him by 
many of the noted musicians in Paris, 
at which many of his works were per- 
formed. 

Gigout’s prolific work as composer 


includes a “Gregorian Album” in two 
volumes, containing more than 200 
pieces in church modes. The “Cent 
Pieces Breves” are also based. on 
these modes. 

In The Diapason for January, 1924, 
appeared an interesting account by 


Charles A. H. Pearson, the Pittsburgh 
organist, of a service in honor of M. 
Gigout, on Nov. 5, 1923, in the Church 
of St. Augustine, Paris, which Mr. 
Pearson attended. The church was 
filled to capacity with members of the 
parish and friends and admirers of M. 
Gigout, who had assembled at the in- 
vitation of Mgr. Jouin, the cure, to 
celebrate the completion of sixty 
years’ service as organiste du grand 
orgue by the celebrated organist and 
composer. His eminence, Cardinal 
Dubois, archbishcp of Paris, celebrated 
the mass, and his presence added great- 


ly to the importance of the day. The 
grand organ was played by M. Andre 


Marchal, organiste du grand orgue at 
St. Germain-des-Pres, while Paul Ver- 
deau played the choir organ and Ar- 
mand Vivet directed. All three musi- 
cians are former pupils of Gigout. 


Cardinal Dubois was met at the 
chief portal by the procession and 
escorted to the altar, while the 
service opened with Leon  Boell- 
mann’s “Marche Religieuse,” played 
on the grand organ. The choir then 
sang Vivet’'s “Beati Omnes,” fol- 


lowed by Gigout’s “Piece Jubilaire,” 
from the grand organ. Gigout’ s “Ecce 
Panis” and Niedermeyer’s “Pater Nos- 
ter” were followed by an address by 
Mer. Jouin, who gave an account of 
the life and work of M. Gigout and 
spoke of his great contribution to the 
cause of church music. 

After M. Marchal had played his 
own “Prelude,” the choir sang Saint- 
Saens’ “Ave Verum,” Franck’s “Ave 
Maria” and Gigout’s “Oremus pro 
Pontifice.”. The Te Deum was chant- 
ed, the organ answering the choir after 
each verse. Faure’s lovely “Tantum 
Ergo” and the “Laudate Dominum,” 
by Boellmann, concluded the choral 
portion of the service, followed by a 
glorious performance of Gigout’s fa- 
“Grand Choeur Dialogue.” 


mous 




















‘JUBILEE OF W. C. HAMMOND. 


Church at Holyoke, Mass., Holds Re- 
ception for Its Organist. 

The Second Congregational Church, 
Holyoke, Mass., honored Dr. William 
Churchill Hammond, its oregon. at 
a reception Monday evening, Jan. 4, in 
recognition of his fifty years’ service 
as organist and forty years’ service in 
that church. 

Professor Hammond was born in 
Rockville, Conn., where he began his 
work as organist in the Second 
Church, which has been merged with 
the Union Church. He was a pupil 
of N ’. Allen, organist of Center 
Church, Hartford, and was himself or- 
ganist at Pearl Street Church for a 
short time. He went to Second Church, 
Holyoke, in 1885. From 1890 to 1900 
he was instructor in the organ at 
Smith College, but in September, 1900, 
was called to head the department of 
music at Mount Holyoke College, a 
position he still holds. In 1924 Pro- 
fessor Hammond received the degree 
of doctor of music from Mount Hol- 
yoke. 

Mr. Hammond's recital marking the 
anniversary was his 770th. He was 
assisted by Marion Chapin, soprano, 
of Boston. The organ _ selections 
played were: Occasional Overture, 
Handel; “St. Ann’s” Fugue, Bach; 
Adagio from Sixth Symphony, Widor; 
Chorale Prelude: “O God, Thou Holy 
God,” Karg-Elert; Choral March: 
“Now Thank We all Our God,” Karg- 
Elert; Pastel: “The Reed-Grown 
Waters,” Karg-Elert; Berceuse, from 
“The Fire Bird,” Stravinsky; Prelude 
o “Lohengrin” and “Elsa’s Procession 
to the Cathedral,” Wagner. 

The first two compositions listed 
were on the program of Mr. Ham- 
mond’s first recital in the same church, 


played March 31, 1885. 





Opens Welte in Mansion. 

A Christmas Day dinner to a num- 
ber of guests was chosen as the occa- 
sion for the opening of his new Welte 
ene pipe organ by George 

Campe of San F sg ave The organ is 


installed at Mr. Campe’s mansion at 
Burlingame Hills, in the peninsula 
section. Theodore Strong, manager 


of the organ department of Kohler & 
Chase, gave a recital following the 
dinner. Mrs. Strong, the organist’s 

mother, who recently moved from Chi- 


cago to join her son, was one of the 
guests at the dinner at the Campe 
home. 


KILGEN ORGAN FOR VATICAN 


To Build Instrument for New Pontifi- 
cal College in Rome. 

George Kilgen & Son, Inc., of St. 
Louis ‘have been awarded the contract 
to install a large organ in the Pontifical 
College of the Propaganda of the 
Faith, a building under construction 
in the Vatican group of buildings at 
Rome. 

The building probably will not be 
completed until early next year, and 
the organ will be installed immediately 
after the structure is ready. 

Alfred G. Kilgen, vice-president of 
the company, visited Rome last sum- 


mer and completed negotiations for 
the sale of the organ at that time. 





Seibert’s Florida Tour. 

Henry F. Seibert is in Florida for 
the month, giving a series of recitals 
in various cities. Among dates added 
to his list since the January issue of 
The Diapason went to press is one 
Jan. 29 at Fort Lauderdale. On Jan. 
18 Mr. Seibert gave a recital at Ridg- 


way, Pa. The following day he played 
a return engagement at Williamsport, 
Pa. Jan. 21 he was at Jersey Shore, 
Pa., Jan. 22 at Lock Haven and Jan. 


The last two were also 
Mr. Seibert will 


23 at Emaus. 
return engagements. 
play at the Holy Week services in 
Aeolian Hall, New York, for the 
United Lutheran Churches of New 
York and adjacent territory. 





Courboin’s Chicago Program. 
_Charles M. Courboin appeared in re- 
cital at Kimball Hall, Chicago, on the 
evening of Jan. 28. His performance, 
too late to be reviewed in this issue, 


was marked by a program of high ex- . 


cellence and fine variety. It was as 
follows: “Grande Piece Symphonique,” 
Cesar Franck; Serenade, Grasse; Pas- 
torale from Second Symphony, Widor; 
Passacaglia, Bach; Andante from First 
Sonata, Mailly; Allegretto, Wolsten- 
holme; “Liebestod” (from “Tristan 
and Isolde’), Wagner; “Choeur Dia- 
logue,” Gigout. 


For School at Tulsa, Okla. 


Plans for an organ for the south 
auditorium of the Tulsa, Okla., high 
school, to be purchased from the organ 
fund, the memorial gift of high school 
graduating classes, have been sub- 
mitted. The board of education has 
consented to the installation of the 
organ in the auditorium. 





NOVEL INSTALLATION 
FOR LOS ANGELES ELKS 


FOUR-MANUAL FOR TEMPLE. 
Large Robert-Mortcn Instrument Has 
Fifty-nine Sets of Pipes—Two- 
Manual Console Plays Echo 
from Memorial Hall. 





The Robert Morton Organ Company 
is installing in the large Elks’ Temple 
at Los Angeles, Cal., an organ of fifty- 
nine sets of pipes whose specification 
has attracted attention on the Pacific 
coast. Sibley G. Pease, official or- 
ganist of the Elks’ Club, collaborated 
with the builders to make the instru- 
ment effective in every way. Before 
its removal to Los Angeles the organ 
was tried on the factory erecting floor 
and a program was broadcast. 

The organ has four manuals, 
the console in the main hall, and a 
two-manual console placed in the 
memorial hall. From the smaller con- 
sole the antiphonal and echo divisions 
will be playable. The wind pressures 
of the instrument vary from six to 
fifteen inches. The violone, Schulze 
scale, and the sixteen-foot double open 
diapason on the pedal will be on fifteen- 
inch wind, as well as the solo stops. 
There is a floating string division. 

The specification is as follows: 

GREAT ORGAN. 


with 


= Deskic Open Diapason (Lower 12 from 
Pedal) (Unexpressive), 16 ft., _73 
pipes. 
2. First Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapason, 8 it., 85 pipes. 
4. Gross Fi5te, 8 ft., 73 pipes. 
5. Doppel Fidéte, 8 ft., 73 pipes 
6. Gamba, 8 ft.. 73 pipes. 
7. Gamba (from No. 6), 16 ft, 61 notes. 
8. Violin (from Sw. No. 12), 8 ft. 61 
notes. 
9. Violin (from Sw. No. 13), 8 ft., 61 
notes. 
10. Violin (from Sw. No. 14), 8 ft., 61 
notes. 
11. Quintadena, ft., 73 pipes 
12. — (from Ch. No. 3), 8 ft., 61 
13. Clarabella (from No. 3), 8 ft., 61 notes. 
14. Octave Diapason (from No. 3), 4 ft., 
61 notes. 
15. Doppel Fléte (from No. 5), 4 ft., 61 
notes. 
16. Twelfth (from No. 3), 2% ft., 61 notes. 
7. Fifteenth (from No. 3), 2 ft., 61 notes. 
18. Cornet, 3 rks., 183 pipes. 
19. French Horn, 8 ft., 73 pipes. 
20. Tuba (Harmonic), 8 ft., 73 pipes. 
21. Tuba Clarion (from No. 20), 4 ft., 61 


notes. 
22. Kinura, 8 ft., 73 p 
23. Marimba Harp + ne Choir), 49 notes. 
24. Xylophone (resonators), 37 notes. 
5. Glockenspiel (resonators), 61 notes 
. Cathedral Chimes (Class A) FF PP 
Damper, 20 notes. 
Tremulant. 
Second Touch: 
Gross Fléte (from No. 4), 
notes. 
Gamba (from No. 6), 8 ft., 61 notes. 
French Horn (from No. 19), 8 ft., 61 
notes. 
Tuba (from No. 20), 8 ft., 
SWELL ORGAN. 
1. Swell Bourdon, 16 ft., 97 pipes 
2. Violin (from No. 12), 16 ft., 
3. Tibia Clausa, 16 ft., 85 pipes. 
4. Open Diapason (from No. 3), 


No. 


8 ft. 61 


61 notes. 


61 notes. 
8 ft., 73 
73 


notes. 
5. Tibia Clausa (from 
notes. 
Tibia Molis, 8 ft., 73 pipes. 
. Violin Diapason, 8 ft., 73 pipes. 
Gedeckt (from No. 1), 8 ft., 73 notes. 
9. Viol d’Orchestre, 8 ft., 73 pipes. 
10. Viol Celeste, 8 ft., 66 pipes. 
11. Salicional, 8 ft., 73 pipes. 
12. Concert Violin I (Unison), 
pipes 
13. Concert Violin II 
pipes. 
. Concert Violin UI 
pipes. 
Aeoline, 8 ft., 73 pipes. 
. Flauto Traverso, 4 ft., 73 pipes. 
. Bourdon Flute (from No. 1), 4 ft., 73 
notes. 
. Tibia Clausa 4 ft., 
notes. 
. Octave Diapason (from No. 
61 pipes. 
20. Violina (from No. 12), 4 ft., 
é Salicet (from No. 11), 4 ate - notes. 
22. Bourdon ae (from No. , 2% ft., 
61 note 
Bourdon Piccolo (from No. 1), 2 ft., 
notes. 
. Contra Fagotto, 16 ft., 73 pipes. 
Oboe Horn, § ft., 73 pipes. 
26. Cornopean, 8 ft., 73 pipes. 
27. Vox Humana, 8 ft., 73 pipes. 
. Vox Humana (from No. 27), 4 ft., 
notes. 
Tremulant. 
Vox Humana Tremulant. 
Marimba Harp (from Choir). 
Xylophone (from Great). 
Glockenspiel (from Great). 


Pat me: 


8 ft., 7 
(Sharp), 8 


8 ft., 


ft., 


(Flat), 


(from No. 3), 61 


3), 4 ft., 


61 notes. 





61 





61 








THE DIAPASON 


ve 


FEBRUARY 1, 1926 





Chimes (from Echo) FF PP Damper. 
Bird Whistle. 


Second Touc 
Swell ee (from We. 1), 16 ft., 61 
note 
Contre, ‘Fagotto (from No. 24), 16 ft., 
61 notes. 
Cornopean (from No. 25), 16 ft., 61 
note: 
Tibia ‘Clause (from No. 3), 8 ft., 61 
notes. 
Flauto Traverso (from No. 16), 4 ft., 
61 notes. 
CHOIR ORGAN. 
1. Double Dulciana, 16 ft., 97 pipes. 
2. Violin (from Sw. 12), 16 ft, 61 notes. 
3. Duleciana (from Ch. 1), 8 ft., 61 notes. 
4. English ?. omy 8 a ay pipes. 
5. Clarabella, ft., 73 p 
6. Unda a ty (Flute dima), 8 ft., 61 
pipes 
7. Violin I (from Sw. 12), 8 ft., 61 notes. 
8. Violin II (from Sw. 13), 8 ft., 61 notes. 
9 


. Violin Ill (from Sw. 14), 8 ft., 61 
notes. 

10. Viola, 8 ft., 73 pipes. 

11. Gemshorn, 8 ft., 73 pipes. 

12. Dulcet (from No. 1), 4 ft., 61 notes. 

13. Harmonic Flute, 4 ft., 73 pipes. 

14. Violina (from Sw. 12), 4 ft, 61 notes. 

15. Dotciesiaso (from No. 1), 2 ft. 61 
note: 

16. Flageolet, 2 ft., 73 pipes. 

17. Fluegel Horn, § ft., 73 pipes. 

18. Clarinet, 8 ft., 73 pipes. 


19. Marimba Harp, 49 notes. 
Tremulant. 
Percussions, First Touch: 


Snare Drum Tap. 
Snare Drum Roll. 
Tom Tom. 
Castanets. 
Sleigh Bells (two Straps). 
Wood Drum. 
Tambourine. 
Second Touch: 
English an (from No. 4), 8 ft., 
61 not 
Chemeniiie. ‘(from No. 5), 8 ft., 61 notes. 
Clarinet (from No. 18), 8 ft., 61 notes. 
Fluegel Horn (from No. 17), 8 ft., 61 
notes. 
SOLO ORGAN. 


. Stentorphone, 8 ft., 73 pipes. 
Philomela, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 


. Orchestral Oboe, 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

Tuba Clarion (from Solo No. 5), 4 ft., 
61 notes. 

Gambette (from Solo No. 3),; 4 ft., 
€1 notes. 

Chimes (from Echo), FF PP Damper, 
20 notes. 

Tremulant. 

ECHO AND ANTIPHONAL ORGANS. 
(Playable from Solo and Great manuals.) 
Separate stopkeys in each division and 

affected by couplers and pistons of each 

division. 


Ode CS RO 


1. Echo Bourdon, 16 ft., 73 pipes. 
2. Flute Celeste, T. C, 8 ft., 61 pipes. 
3. Nacht Horn, 8 ft., 73 pipes. 
4. Viol Sordo, 8 ft., 73 pipes. 
5. Viol Etheria, 8 ft., 73 pipes. 
6. Fern Flote, 4 ft., 73 pipes. 
7. Violetta, 4 ft., 73 pipes. 
8. YVox Humana, 8 ft., 73 pipes. 
9. Open Diapason, 8 ft., 73 pipes. 
10. Hoh! Fiéte, 8 ft., 73 pipes. 
11. Trumpet, 8 ft., 73 pipes. 
PEDAL ORGAN. 
1. Resultant Bass, 32 ft., 32 notes. 
2. Open Diapason (unexpressive) (20 
from Gt. 1), 16 ft., 12 ——_— 
3. Bourdon, 16 ft., 56 pip 
4. Swell Bourdon (from oe. 1), 16 ft., 32 
notes. 
5. Bourdon (in Echo Chamber), 16 ft., 32 
pipes. 
6. Violone (unexpressive), 16 ft., 44 pipes. 
7. Trombone (unexpressive), 16 ft., 32 
pipes 
s. Contra. = ‘agotto (from Sw. 24), 16 ft., 
32 note 
9. Oboe peed (from Sw. 24), 8 ft., 32 
notes. 
10. Diapason (from Gt. 3), 8 ft., 32 notes. 
11. Doppei Fidte (from Gt. No. 5), 8 ft. 
32 notes. 
12. Echo Flute (from Echo No. 1), 8 ft., 32 
notes 
13. Cello (from Pedal No. 6), 8 ft., 32 
notes. 
14. Tuba (from Gt. No. 20), 8 ft., 32 notes. 
15. — Flute (from Ped. No. 3), 8 ft., 
16. Pedal Flute (from Ped. No. 3), 4 ft., 
2 note 
17. Duleiana’ “¢from Ch. No. 1), 16 ft., 32 
notes. 
18. Dulciana (from Ch. No. 1), 8 ft., 32 
notes. 
19. a (from Ch. No. 1), 4 ft., 32 
note: 
20. Tuba Clarion (from Gt. No. 20), 4 ft., 
32 notes. 
21. Cornet (from Gt. No. 18), 3 rks., 32 
notes. 





RADIO RECITALS FOR MONTH 





Skinner Organ Company Offerings for 
February and March. 

Radio recitals of the Skinner Organ 
Company from its New York studio 
have attracted favorable attention 
throughout the country, as might have 
been expected in view of the grade of 
the artists engaged to play. The pro- 
grams are broadcast every Friday 
from 8 to 9 o'clock, Eastern time, from 
station WAHG. The dates and re- 
citalists announced for February and 
March are: 

Feb. 5—Lynnwood Farnam. 

Feb. 12—William Edward Zeuch. 

Feb. 19—John Priest. 

Feb. 26—Harry Rogers Pratt. 

March 5—Louis Potter. 

March 12—Hugh Porter. 

March 19—Harold Gleason. 

March 26—Palmer Christian. 





CLASSIFIED ADVERTISEMENTS 





POSITION | WANTED. 


FOR SALE—ORGANS, ETC. 








POSITION W. ANTED— 
Concert organist and very suc- 
cessful chorus director desires po- 
sition with church that demands 
a dignified, churchly, and highly 
intelligent musical service. Famil- 
iar with Episcopalian service, Ad- 
dress B 2, The Diapason. 


POSITION WANTED—BY ONE WHO 
has had fifteen years’ experience in all 
branches of organ building (except voic- 
ing), including erecting, tuning and fin- 
ishing; also experience in the player ac- 
tion industry, being an inventor of con- 
siderable ability in this line. Address 
A-7, The Diapason. 


POSITION. W. ANTED—FIRST- CLASS 
reed voicer desires engagement; can _ also 
handle flue work and finishing. Address 
3 9, The Diapason. 


“POSITION WANTED—VOICER “WILL- 
ing to make change would _ be interested 
in proposition for middle West or West. 
Address B 10, The Sopa. 


POSITION WANTED—BY ORGANIST 
and choirmaster. Recitalist and teacher. 
European trained. Apply B 4, The Dia- 
pason. : 











WANTED—MISCELLANEOUS. 





WANTED —- WANT TO PURCHASE 
player organ for a home. Desire three- 
manual of about sixty stops. Second- 
and Aeolian or any good make. Will not 
consider junk that is so far out of date 
it will cost more to rebuild than to buy 
new. Please give list of stops, date or- 
gan was built, present location. Address 
H-2, The Diapason. [4] 





WANTED—W ANT LARGE SET 
chimes—not tubes, but real chimes. Pos- 
sibly an organist who reads this may 
know of a church having given up the 
use of chimes. Give name of maker, 
number of bells and history, location, 
ete. Address A-6, The Diapason. [5] 





WANTED—ANOTHER 1,000 ORGAN- 
ists and choir directors to try out the 
special church service programs so suc- 
cessful last season. John B. Waterman, 
696 West Main street, Battle Creek, 
Mich. [2 


WANTED—PEDAL CLAVIER, PREF- 
erably radiating, ees with —— for 
attachment to pright piano. Ww. J. 
Wakefield, Highland Falls, N. Y. [2] 








WANTED—GOOD SET OF USED 
chimes for organ. Address Frank C, 
Buzza, Pierre, S. Dak. 








WANTED—HELP. 





WANTED — EXPERIENCED ACTION 
men for organ work. Steady position 
_ the right em beiciass Kilgen & Son, 
Inc., St. Louis 


WANTED—METAL AND ZINC PIPE 
makers; also voicers. Dennison Organ 
Pipe Company, sainiatetiennndl Mass. Pies wo 


WANTED — ORGAN DRAFTSMAN. 
Write stating experience. Address A-5, 
The Diapason. 





DETROIT ORGAN DEDICATED 


Austin Four-Manual in Beautiful New 
Metropolitan Church. 

The beautiful new Metropolitan 
Methodist Church at Detroit, with its 
large four-manual Austin organ, was 
dedicated the week of Jan. 17, with 
Charles M. Courboin as the officiating 
organist during the ceremonies. The 
organ, the specification of which -has 


. appeared in full in The Diapason, is 


the gift to the church of C. A. Grin- 
nell. A dedicatory recital by Mr. Cour- 
boin was played Jan. 19, his selections 
being: Passacaglia, Bach; Aria, Lotti; 
Allegretto, de Boeck; Chorale in A 
minor, Franck; “The Bells of St. Anne 
de Beaupre,” Russell; Sketch No. 3, 
Schumann; “The Afternoon of a 
Faun,” Debussy; “The Primitive Or- 
gan,” Yon; “Marche Heroique,” Saint- 
Saens. 








THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. 


FOR SALE—A SPLENDID 17-STOP 
electric action pipe organ, in neat and 
attractive oak case, with detached con- 
sole. About eight years old, and in the 
best of condition. Motor driven. Space 
required, ten feet deep, twelve or thir- 
teen feet wide, fifteen feet high, in front. 
A very attractive organ. Erected within 
a radius of 300 miles for the sum of 
$3,800. If further away, freight addition- 
al. For terms and time payments ad- 
dress ADOLPH B. SUESS, Art Church 
Touts, i 1314 Lynch avenue, East St. 
,ouis, Ill. 


FOR SALE—THREE %-H.P. ORGAN 
blowers; one %-H.P. organ blower; two 
1-H.P. organ blowers; one 3-H.P. organ 
blower with generator. All standard 
makes. New and slightly used. All blow- 
ers guaranteed. Electric and pneumatic 


actions for chimes, harps, xylophones 
and other organ stops. STAHL ORGAN 
COMPANY, office and factory 809-811 


a ne street, Maywood (Chicago sub- 
urb), 





FOR SALE—TWO-MANUAL ESTEY 
reed organ. Modern in every respect. 
Practically new. Eight stops, tremolo, 
three couplers, two swell pedals, concave 
radiating pedalboard, electric motor. 
Just the thing for lodge, small church, 
chapel, practice or studio work. When 
bought cost $1,400. Price $600. Address 
Arthur Ramsden, 353 Seventy-seventh 
street, Brooklyn, N. 


FOR SALE—ESTEY STYLE. E PRAC- 
tice organ. Reeds are of large scale and 
position of foot pedals, stops, etc., is same 
as in modern pipe organs. Oak finish, 
two manuals, concave radiating pedals. 
Also has outside Orgoblo with A-C motor. 
Guaranteed in first-class condition. Price 
$500, f. o. b. our office. _ Christensen 
School of Popular Music, 20 East Jackson 
boulevard, Chicago. 


FOR SALE—A REAL BUY AT “AN 
attractive price in a Hook & Hastings 
two-manual pipe organ of fifteen stops. 
Well-balanced specifications. In excel- 
lent condition. Organ may be inspected. 
Write or see E. O. Haase, 202 East Sev- 
enty-second street, C — 


FOR SALE -- SECOND- HAND ‘OR- 
goblos in Bes condition at a bargain, 
one % H.P., 110-220 volt, 60 cycles, single 
phase, and the other 1 H. P., 220 volt, 60- 
cycle, single phase; both slow speed blow- 
ers. THE REUTER ORGAN COMPANY, 
Lawrence, Kan. 








FOR QUICK SALE—TRACKER oR- 
gan, two-manual, ten stops. Dark wal- 
nut case. Three arches of display pipes. 
Seventeen feet height, 10 feet depth, 
feet width. Orgoblo. Nearly new. Spot 
cash, $150.00, if sold immediately. Ap- 
x Rogers, 148 East av- 
enue, Lewiston, Maine. 


FOR SALE - == TWO-MANU AL AND 
pedal organ, six stops in great, nine stops 
in swell and two on pedal. Action, 
tracker in manuals, tubular—pneumatic in 
pedal. Complete with blower and case. 
In fine condition. Must be sold to make 
room for new organ. Price and further 
particulars cheerfully furnished. C. C. 
White, 1701 Walnut street, Philadelphia. 


FOR SALE — TWO-MANUAL AND 
pedal bass rebuilt Lyon & Healy reed 
pipe organ. Excellent condition, good 
as new; $700.00 with motor and pump. 
Also one Clough & Warren pipe-top 
church organ, twenty-one stops, like new. 
A. L. White Manufacturing Co., 215 En- 
anata avenue, seeatnechta Il. 








FOR SALE—TWO ONE- FOURTH H. P. 
blowers, $60.00 each; one 1-H.P. blower, 
$135.00.. These blowers aia new. One Con- 
necticut blower, only 1%-H.P., 1,100 
R.P.M., $75.00; 12-inch — Want one 
set Vox. Humana pipes, notes, good 
condition. bateonsel Cozatt, Danville Ill. 


FOR SALE —A THREE- MANUAL, 
twenty-six-stop tubular-pneumatic con- 
sole, in perfect condition. No reasonable 
offer refused. Also a reed organ with 
piano case. Address Organist, Christ 
Church, Corning, N. Y. 





FOR SALE—TWC O-MANUAL 1 HOOK & 
Hastings tracker organ, eight stops. Good 
condition, new blower. Price $1,000.00. 
Lewis & Hitchcock, 228 K street, S. W., 
Washington, D. C. [4] 





FOR SALE—CANADIAN PIPE ORGAN 
factory, almost new, fully equipped with 
machinery and materials. Good prospects 
for business and an opportunity for some 
American manufacturer to establish a 
Canadian branch. Apply to Warren Or- 
gan Company, Limited, Barrie, Ont. [1] 





FOR SALE—MODERN TWO-MANUAL 
electric action organ, fourteen stops, only 
six years old. 1 give demonstration, 
$2,500 cash, f.o.b. New York City. Bar- 
gain for quick buyer. United Organ Re- 
Ree Co., 9505 Farragut road, Brooklyn, 

[tf] 





FOR_ SALE — PIPE ORGAN FOR 
Sale, Jardine, two-manual auditorium, 
thirty stops. Mount Olivet Baptist 
— 201 Lenox avenue, New York 

y. 


WANTED—HELP. 








Opportunity 
Knocks! 


$2,500 to $5,000 
Yearly on Spare Time 


as local sales representative 
for two of the largest Pipe 
Organ Manufacturers in the 
U.S. Organs for every pur- 
pose, including Churches, 
Theaters, Residences, Lodg- 
es and all Auditoriums. 
Representatives wanted im- 
mediately in every County 
in Pennsylvania, Ohio, New 
Jersey, Maryland, Delaware, 
Washington, D. C., Virginia, 
North and South Carolina, 
Georgia and Florida. Leads 
furnished. Experience un- 
necessary. Either sex. Lib- 
eral commissions. Box A-2, 
The Diapason. 














WANTED — ORGAN TECH- 
nician and executive, live wire, 
30 to 40 years old, thorough 
technical training or experience 
in pipe organ work, capable of 
working into position as assem- 
bly room executive. Reliable, 
well-established firm. Address 
A-8, The Diapason. 





WANTED—EXPERIENCED 
organ builder for executive posi- 
tion. Salary $5,000.00 a year to 
start. Splendid opportunity for 
right man. Address A-4, The 
Diapason, 





WANTED—CAPABLE ORGANIST AND 
choirmaster for St. Andrew’s Church, 
Bryan, Tex. Splendid teaching field for 
real musician. New Pilcher organ just 
installed. Address the Rev. S. Moylan 
Bird, Bryan, Tex. 





WANTED — SUBSTITUTE Key 
ist and choirmaster from April 9 to July 
1 to take charge of music in an Episcopal 
church. The ability to train boys: is es- 
sential. One and a half poue from New 
York stand “Address B 3, The Diapason. 





WANTED—HIGH-GRADE ROAD MEN 
for maintenance, rebuilding and installa- 
tion. Useless for any but competent, all- 
around mechanics to apply, as no others 
will be able to hold job. Wages to match 
ability. Pipe Organ Service Company, 
Omaha, Neb. 





ANTED — ORGAN BUILDERS IN 
i lines, cabinet maker, metal pipe 
maker, also first-class working foreman 
for mill work, one who => —— men 
and care for machinery. Bennett 
Organ Company, Rock Wiand iu. (tf] 





WANTED—CONSOLE MAKER _ AND 
action men on electric organs. Steady 
work and a gong pay. In middle ‘West. 
Address B The Diapason. 





WANTED — EXPERIENCED METAL 
pipe makers. Experienced on_ strings. 
Submit piece work prices. Address B 6, 
The Diapason. 


WANTED—VOICER FOR BOTH MET- 
al and wood pipes. Must know how to 
produce. Address B 7, The Diapason. 


WANTED—WOOD PIPE MAKERS 
for both large and small pipes. Steady 
work. By old reliable firm in middle 
West. Address B 8, The Diapason. 














WANTED—EXPERIENCED OUTSIDE 
helper and bench heads. Mudler-Hun- 
ter Company, Inc., 2638 West Gordon 
street, Philadelphia, Pa. 





WANTED — ORGAN TUNERS, 
steady work, splendid chance. Louis F. 
Mohr & Co., 2899 Valentine avenue, 
Bronx, New York City. {tf] 
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SALT LAKE CITY ORGAN 
WILL GROW TO 131 STOPS 


ORDER FOR LARGE ADDITION 





Austin Company Will Increase Re- 
sources of Instrument in Mormon 
Tabernacle, Heard by 250,000 
in a Season. 


One of the world’s far-famed organs 
will be materially enlarged when an 
addition of twenty stops, including a 
set of chimes, will be incorporated in 
the great four-manual in the Mormon 
Tabernacle, Salt Lake City, Utah. 
This organ has been made famous by 
the recitals played on it for the benefit 
not only of home audiences, but for 
the thousands of visitors who pass 
through the gateway to the Pacific 
coast. The additions, to be made by 
the Austin Company, will make it an 
instrument of 131 speaking stops, and 
are to include the following: 

GREAT ORGAN. 

Major Diapason, 8 ft., 73 pipes. 

Mixture, 5 ranks, 305 pipes. 

Keraulophone, 8 ‘ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

SWELL ORGAN, | 

English Diapason, 8 ft., 78 pipes. 

Wald Horn, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 61 pipes. 

ORCHESTRAL ORGAN. 

Horn Diapason, 8 ft., 73 pipes. 

Melophone, 8 ft., 73 pipes. 


Double Oboe Horn, 16 ft., 73 pipes. 
SOLO ORGAN. 
Stentorgamba, 8 ft., 73 pipes 


Gambette, 4 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
ECHO ORGAN. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
_ PEDAL ORGAN. 

Major Diapason, 16 ft., 44 pipes. 

Open Diapason, 8 ft., 32 notes. 

Gedeckt, 16 ft., 44 pipes. 

Gedeckt, 8 ft., 32 notes. 

Lieblich Dolce (from Orchestral), 16 ft., 
32 notes. 

The present organ is the result of a 
complete reconstruction and consider- 
able enlargement of the original in- 
strument, made by the Austin Com- 
pany eleven years ago. The specifica- 
tion was published in The Diapason in 
June, 1915. For the benefit of many 
readers who have no copies of that 
issue it is hereby presented, giving a 
conception of the resources of the 
organ when the additions shall have 
been completed: 

GREAT ORGAN. 

Contra Bourdon, 32 ft. 

Double Open Diapason, 16 ft. 

Bourdon, 16 ft 

Flauto Major, 8 ft. 

First Diapason, 8 ft. 

Second Diapason, 8 ft. 

*Bell Diapason, 8 ft. 
*Violoncello, ft. 


*Clarabella, 8 ft. 
*Wald Fléte, 4 ft. 
*Principal, 4 ft. 
*Fifteenth, 2 ft. 
*Double Trumpet, 16 ft. 
*Trumpet, ft. 
*Clarion, 4 ft. 





*Enclosed in Orchestral box. 
CELESTIAL conan (GREAT 
DIVISION). 
Cor De Nuit, 8 ft. 
Viole d'Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Viole Aetheria, 8 ft. 
Dolce ae ey 8 ft. 
Gedeckt, 
Fern Flite “4 ft. 
Horn (large), 8 ft. 
Vox Humana, 8 ft. 
Celestial Harp. 
Tremulant. 
SWELL ORGAN. 
Bourdon, 16 ft. 
Diapason Phonon, 8 ft. 
Horn Diapason, 8 ft. 
Gross Floéte, 8 ft. 
Viole d’Orchestre, 8 ft. 
Orchestral Celeste, 8 ft., 
Aeoline, 8 ft. 
Aeoline Celeste, 8 ft. 
Concert Flute, 8 ft. 
nda Maris, to undulate with Concert 
Flute, 8 ft. 
Flute ie 4 ft. 
t 


2 ranks. 


Cornet istuve, 3 ranks. 
Contra Fagotto, 16 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Clarion, 4 ft. 
Vox Humana 
Tremolo), 8 ft. 
Tremulant. 


(separate chest and 


OR “ow ro trl Onean. 
Lieblich Gedeckt, 1 
Geigen Principal, 8 a 
Melodia, t. 
Orchestral Viole, 8 ft. 
String , S i; 
Dolce, 8 f 
Gumihaens, 8 ft. 
Flute Octaviente, 4 ft. 
Piccolo Harmonic, 2 ft. 
Double Oboe git 16 ft. 

t 


2 ranks. 


Cor pony 8 ft. 


Concert Harp (from Solo). 

Chimes, 25 notes. 

Tremulant. 

CELESTIAL ORGAN (SOLO 
DIVISION 
(Duplexed from Celestial Organ, 
Division.) 
cme at opposite end of Auditorium.) 
r de Nuit, 8 ft. 

Viole d’Orchestre, 8 ft. 

Viole Celeste, 8 ft. 

Viole Aetheria, 8 ft. 

Dolce Celeste, 8 ft. 

Gedeckt, 8 ft. 

Fern Flote, 4 ft. 

Horn (large), 8 ft. 

Vox Humana, 8 ft.- 

Celestial Harp. 

SOLO ORGAN. 

Violone, 16 ft. 

Flauto Major, 8 ft. 

Stentorphone, 8 ft. 

Gross Gamba, 8 ft. 

Gamba Celeste, 8 ft. 

Orchestral Flute, 8 ft. 

Tuba Profunda, 16 ft. 

Tuba Harmonic, 8 ft. 

Tuba Clarion, 4 ft. 

Tuba Magna, 8 ft. 

Orchestral Oboe, 8 ft. 

Concert Harp (from Orchestral). 

Chimes, 25 notes. 

Tremulant. 

PEDAL ORGAN (Augmented). 

Gravissimo (Resultant), 64 ft. 

Double Diapason, 32 ft. 

Contra Bourdon, 32 ft. 

First Diapason, 16 ft. 

Second Diapason, 16 ft. 

Violone, 16 ft. 

Bourdon, 16 ft. 

Duleiana, 16 ft. 

Lieblich Gedeckt, 16 ft. 

Sub Bass (Celestial), 16 ft. 

Quint, 10% ft. 

Gross Fléte, 8 ft. 

Flauto Dolce, 8 ft. 

Violoncello Celeste, 8 ft., 

Octave Flute, 4 ft. 

Contra Bombarde, 32 ft. 

Bombarde, 16 ft. 

Tuba Profunda, 16 ft. 

Tuba Harmonic, 8 ft. 

Tuba Clarion, 4 ft. 

Fagotto, 16 ft. 

The celestial organ is located in a 
specially-built chamber of brick and 
concrete, in the basement of the build- 
ing, and at the opposite end from the 
main organ, some 250 feet distant. In 
addition to the usual string stops 
found in the various departments of 
this organ, a special string organ is 
provided. This consists of seven ranks, 
or sets of specially scaled and voiced 
string stops, accurately balanced and 
tuned in unison, sharp and flat pitches, 
forming one magnificent string celeste. 
It is enclosed in a separate swell-box 
and is playable from any manual at 
will. 

Interesting indeed is the story of the 
Salt Lake City organ, and Joseph 
Ridges might well be termed the 
“father” of it. As a boy in England 
he became intensely interested in 
organs and their construction, and 
missed no opportunity of studying 
their construction. Ridges followed 
the rush to Australia for gold, and 
afterward became a carpenter in Syd- 
ney, devoting all his spare time to the 
building of an organ. He had become 
a Mormon in Australia, and when ap- 
proached by an official of the church, 
gave the organ he had built to the 
church in Utah. The organ was care- 
fully packed, soldered up in ten cases 
and shipped to San Pedro, Cal. Thence 
it was hauled by mule teams to San 
Bernardino, and from there Joseph 
Ridges took this organ by wagon 
across the desert and set it up in the 
old adobe structure, which preceded 
the present tabernacle. When the 
present great tabernacle was building, 
Brigham Young entrusted Ridges to 
build an organ suited to its magnitude. 
A trip to Boston was made to get 
special materials, such as wire, soft 
leather for valves, ivory keys, etc., 


2 ranks. 


which could not be obtained locally. 


Special timber was selected, sawed 
and hauled 400 miles from the moun- 
tains, and from this pipes and other 
parts of the organ were fashioned. 

Later, the organ was reconstructed 
and enlarged by Shure Olsen, Henry 
Taylor and others. The ingenuity and 
skill of these pioneer artisans can still 
be seen in some of the larger oe 
and the casing. 

In 1900 the organ was rebuilt wis.’ 
more modern chests, action, console 
and additional stops. In the spring of 
1915, after the Tabernacle had been 
closed some time for repairs, it was 
found that the organ was in an un- 
usable condition, and it was decided to 
reconstruct and greatly enlarge it. 

The Mormon Tabernacle of Salt 
Lake City is acknowledged as the 
masterpiece in auditorium design and 
construction in the world. It seats 
comfortably 8,000 people and yet its 
acoustics are so perfect that a whisper 
can be heard throughout. It is 250 
feet in length, 150 feet in width and 80 


Great 





THE DIAPASON 





feet in height, yet not a pillar supports 
its mammoth ‘elliptical roof nor does 
a tie-rod mar its acoustic properties. 
It is conservatively estimated that 
250,000 people hear this organ each 
year in the daily public recitals (from 
April to October). 


WILL PLAY HER OWN WORKS 


Lily Wadhams Moline to Give Inter- 
esting Recital on Feb. 16. 

An event of pronounced interest 
scheduled for Kimball Hall, Chicago, 
Feb. 16 is a recital by Lily Wadhams 
Moline, the Chicago organist and com- 
poser, in which she will present a pro- 
gram of her own works. Mrs. Moline 
will be assisted by Margaret Cade, 
soprano. 

Mrs. Moline is one of several woman 
composers for the organ who live and 





LILY WADHAMS MOLINE. 


work in Chicago, but who do not keep 
their names be efore the public as much 
as they might through modesty. Mrs. 
Moline’s compositions are being played 
throughout the country and have re- 
ceived the praise of some of the best 
organists. She is the organist of First 
Church of Christ, Scientist, Oak Park, 
and subdean of the Illinois chapter of 
the American Guild of Organists. 

Mrs. Moline’s program will consist 
of the following: Sonata in B minor 
(Fantasie, Intermezzo-Canon, Seraphic 
Chant and Toccata); vocal: “To Isa- 
dore”; “The Lament”: “In Slumber- 
land”: organ: Minuet (“The Alice 
Deal’); “Song of Exultation” (A 
Romantic Fantasie); Allegretto; “The 
War Dance Festival” (From Suite, 


“Impressions of the Philippine 
Islands”); vocal: Serenade (From 
“Impressions of the Philippine 


Islands”); ‘“‘Love’s Way”; “Spring- 
time”; organ: “The Legend of the 
Dunes”; Prayer and Cradle Song; 
Toccata. 





OVATION FOR MR. EDDY 
AT CHICAGO RECITAL 


BIG KIMBALL HALL AUDIENCE 





Elite of Musicians of the City Pay 
Tribute to Dean of Organists— 
Feature on Program Is 
Borowski’s Third Sonata. 





Clarence Eddy’s Chicago recital on 
the evening of Jan. 14 was played be- 
fore practically a sold-out house and 
with the elite of Chicago musicians of 
all classes present to pay tribute to this 
great oak in the forest of organists. 
To see a house so well filled at an 
organ recital was in itself a delight; 
to hear Mr. Eddy’s performance, with 
the style that he has always had and 
his fire and brilliancy not dimmed by 
age, was a still greater delight. In the 
period of at least two decades in which 
Mr. Eddy has been claimed by Chi- 
cago as one of the galaxy of the 
world’s greatest organists he has made 
a host of friends and these turned out 
and evinced their feelings in no un- 
certain manner. Flowers enough to 
satisfy the most exacting prima donna 
were presented to the performer. 

That Mr. Eddy is marvelously 
facile in his technique was shown in 
the opening number, the Bach Prelude 
and Fugue on B-A-C-H. The Saint- 
Saens Fantasie, which followed, was 
painted as a delicate picture. The 
Third Sonata of Borowski was perhaps 
the principal number of the evening 
and the presence of the composer en- 
hanced interest in the performance. 
Mr. Eddy made it most interesting. 
The Intermezzo was especially charm- 
ing. Mr. Eddy’s arrangement of Schu- 
bert’s “Am Meer” was beautifully done. 
Vibbard’s ‘ ‘Indian Serenade” and Fry- 
singer’s new “Emmaus,” a chime piece 
based on the Scriptural story, were 
worthy and interesting selections from 
the works of present-day Americans, 
a class which Mr. Eddy never neglects 
and which owes him much. The great 
“warhorse,” the Crawford Toccata, 
fittingly closed the program. 


Death of Henry F. Krull. 

Henry F. Krull, 50 years old, or- 
ganist at St. Patrick’s Catholic Church, 
Fort Wayne, Ind., for the last thirty 
years, died Jan. 9 at St. Joseph’s Hos- 
pital following an operation. Professor 
Krull was stricken while playing the 
music. -for a mass Jan. 4 and was 
rushed to the hospital. Mr. Krull ob- 
served his thirtieth anniversary as or- 
ganist at St. Patrick’s the Sunday 
morning preceding his death. During 
his incumbency he failed to play the 
music for Sunday masses on only 
four occasions. 


Middelschulte Plays in South. 


Wilhelm Middelschulte will make a 
short recital trip South early in Feb- 
ruary and audiences at Norfolk and 
Hollins, Va., will have an opportunity 
to hear the noted organist. The Nor- 
folk recital is scheduled for Feb. 2 
and that at Hollins for Feb. 4. 











Doris Doe, contralto, and Godfrey 
Ludlow, violinist, presented a program 
of music by present-day American 
composers with Clarence Dickinson at 
the Friday noon hour of music in the 
Brick Church, New York, Jan. 15. 





A two-manual built by the Geneva 
Organ Company has been installed in 
the First Baptist Church of Maywood, 
Ill., and its dedication was an event 
of great satisfaction to the parish. 
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Available Together or Singly for Concerts and Festivals 


Dedication Programs and Oratorio Appearances 
A Specialty 


426 Fine Arts Bldg. 


qn ZrOWDO 


Chicago, Ill. 














THE DIAPASON 


allies 


FEBRUARY 1, 1926 





ADDITION TO PLANT OF 
AUGUST A. KLANN READY 


ANOTHER TO BE BUILT SOON 


Growth in Dintanes: of Maker of Mag- 
nets and Other Organ Parts in 
Blue Ridge Mountains an In- 
dex of Organ Demand. 


August A. Klann, known to organ 
builders for a number of years as a 
manufacturer of magnets and other 
organ supplies, has completed an ad- 
dii:on to his plant at Basic, Va., made 
necessary by the increase of his busi- 
less, wlecigon in turn reflects the growth 
ran construciion throughout the 
Another addition to the 
Mr. Klann in 


of org 
United States. 
plant is to be made by 
the spring. 

Augi ist Klann began the manufac- 
ture of pipe organ magnets and other 
organ parts in 1916 at Alliance, Ohio. 
In 1918 he moved to Basic, which 
since then has been consolidated with 
Waynesboro, Va. Here, in the Blue 
Ridge Mountains, his business has 
prospered from year to year. 

The new factory addition is divided 
into five rooms—a working room, a 
die casting room, two electro-plating 
rooms and a stock room. Mr. Klann 
does his own casting of white metal, 
zinc and aluminum alloy.  Three- 
fourths of the machinery in the estab- 
lishment was especially designed by 
him and built under his supervision. 
Three furnaces, two electric and the 
other using fuel oil, are a part of the 
equipment. Seventy-five electric mo- 
tors provide the power for the special 
machinery used in making electric or- 

gan appliances in the new plant. Other 

motors run the machinery in the old 
plant, where key actions, adjustable 
crescendos, sforzandos, etc., are made. 
Combinations and swell engines are 
among the other products of the con- 
cern. 





LINDSAY NORDEN 


TASK OF N. 








N. Lindsay Norden, who has ar- 
ranged over 100 Russian choral num- 
bers, both sacred and secular, is edit- 
ing a new set for the Boston Music 
Company, to be issued from time to 
time. Mr. Norden has made a special 
collection of this music, and has in 
his possession copies which are now 
priceless owing to the conditions in 
Russia. The Boston Music Company 
has already published Ivanoft-Ippolit- 
offs * ‘Cherubim Song,” Gretchaninoff’s 

“The Lord’s Prayer” and Yesailoff’s 
“Gladsome Light.” Other numbers 
are in the press at the present moment. 

This music is being taken up so 
rapidly by church choirs and large 
choral bodies that public interest in it 
is constantly growing. Up to the time 
that Mr. Norden made the first ar- 
rangements of this music in 1913 the 
only church composers who were 
known here were those who had 
achieved success in other fields of 
musical endeavor, such as Tschaikow- 
sky, Gretchaninoff, Cui, etc. This has 
heen a pioneer work in church 


NEW ADDITION TO FACTORY OF AUGUST A. KLANN. 














KINDER’S JANUARY SERIES 


Twenty-Seventh Season of Recitals 
Draws Large Audiences. 

Everything, including the weather, 
was favorable this year for Ralph 
Kinder’s annual series of Saturday 
afternoon recitals at the Church of 
the Holy Trinity in Philadelphia. This 
was the twenty-seventh season of Mr. 
Kinder’s January programs and the 
fact that interest is growing, rather 
than being dulled, is a testimonial to 
his drawing power and to the popular- 
ity of the organ. The recital on Jan. 
30 was the 1,014th played by Mr. 
Kinder at Holy Trinity. 

Following were the programs: 

Jan. 9—"Marche Pontificale,” de la 
Tombelle; “Idillio,”” Mauro-Cottone; 
Prelude in B minor, Bach; Berceuse 
in C, Kinder; Fantasia on “Hanover,”’ 
Lemare; “Chanson de Joie,” Hailing; 
“A Religious Scene,” Borodin. 

Jan. 16—Overture to “Ruy Blas,” 
Mendelssohn; Cantilena, Goss-Cus- 
tard; Prelude in C sharp minor, Rach- 
maninoff; Caprice, Kinder; Religious 
Melody with Variations, Whiting; 
Toccata in G major, Dubois; “Even- 
tide,” Harker. 

Jan. 23—“Grand Choeur,” in A, Kin- 
der; Andante con Moto (Italian Sym- 
phony), Mendelssohn; Prelude and 
Fugue in G minor, Bach; Suite in F 
major, Corelli; Serenade, Barthelemy; 


Caprice in B flat, Guilmant; “Em- 
maus,” Frysinger. 

Jan. 30—Sonata in C minor (two 
movements), Salome; Andante Canta- 
bile (Fourth Symphony), Widor; 
Three Negro Spirituals, Traditional, 
“The Lost Chord,” Sullivan; “Morn- 
ing” and “Ase’s Death” (from “Peer 
Gynt” Suite No. 1), Grieg; “The 
Thrush,” Kinder; Finale in D major, 
Vierne. 





Death of Robert A. Sherrard. 

Robert A. Sherrard, teacher of or- 
gan and piano at Moody Bible Insti- 
tute in Chicago, died suddenly Jan. 14 
at his old home in Chambersburg, Pa. 
He had left Chicago for a holiday va- 
cation and was taken ill with the grip, 
which was followed by a heart attack 
that brought death. Mr. Sherrard 
leaves two young daughters. Mrs. 
Sherrard died about two years ago aft- 
er an extended illness. Mr. Sherrard 
was graduated from Washington and 
Jefferson College, from the Cincinnati 
Conservatory of Music and from the 
Institute of Musical Art in New York 
and held the degree of B. A. as well 
as that of A. A. G. O. He was for 
some time organist of Westminster 
Presbyterian Church at Steubenville, 
Ohio, and of the First Presbyterian 
Church of Johnstown, Pa. After -a 
period in which he was engaged in 
state educational work in Pennsylvania 
he came to Moody Institute last Sep- 
tember and had been very successful 
in his work there. 





Bennett Four-Manual Opened. 

The opening recital on the four- 
manual organ built by the Bennett 
Company of Rock Island, Ill, for the 
First Lutheran Church of Rockford, 
Ill, was played by Carl G. Alexis on 
the evening of Dec. 17. Professor 
Alexis was assisted by the chorus of 
the church. The specification of this 
instrument appeared in The Diapason 


June 1, 1925. 
consisted of these selections: 
to “Lohengrin,” Wagner; 


The dedicatory program 
Vorspiel 
“QO Thou 





Sublime, Sweet Evening Star” (from 
“Tannhauser”), Wagner; “Echo Bells,’ 
Prewer; “Pensee d’Automne,”’ James; 


Dubois; “Supplication,” 
Gerhard Alexis; Prelude and Fugue in 
D minor, Bach; “Evening Bells and 
Cradle Song,” Macfarlane; “Eventide,” 
Fairclough; ‘“Praver,”’ Stark; March 
upon Handel’s “Litt Up Your Heads,” 
Guilmant. 


“Hosannah,” 





Dedication at Keedysville, Md. 

The two-manual Moller organ built 
for Salem United Brethren Church of 
Keedysville, Md., was dedicated Jan. 
10 with morning and evening services. 
Mrs. Elmer G. Miller, organist of 
Christ Reformed Church, Hagerstown, 
Md., was at the console and gave the 
following Program at a recital in the 
evening: “Pilgrims’ Chorus,” Wagner; 
“Eventide,” Harker; “Chanson,” Friml: 
Allegretto, Wolstenholme; “To a Wild 
Rose,” MacDowell; Largo from 








“Xerxes,” Handel; “At Twilight,” 
Stebbins: “The Answer,” Wolsten- 
holme; “The Rosary,” Nevin; “Priere,” 
Borowski; Finale (Grand Chorus), 
Guilmant. 


FOR MEMPHIS CITY ORGAN 








Action of Court Brings Large Muni- 
cipal Instrument Nearer. 
Another step was taken Jan. 11 to- 
ward the installation of a large organ 
in the Municipal Auditorium at Mem- 
phis, Tenn., when the county court 
appointed a committee to confer with 
Joseph Fowler, chairman of the Audi- 
torium commission. 
The Auditorium Organ Association, 
which has been sponsoring the pur- 
chase and installation of an organ, has 
raised sufficient funds to make the 
first payment. It is suggested now 
that the organ be bought and installed, 
the city and county to get together and 
take care of the deferred payments. It 
is to arrange this plan that the county 
court appointed the committee. If 
the plan is approved the organ will 
be bought and installed without further 
delay. 





Edwin Stanley Seder, F. A. G. O., 
Chicago, included among his January 
activities the conducting of the annual 
“Messiah” performance at the First 
Congregational Church, Oak Park, 
Jan. 3, and an appearance as organist 


tor the mid-winter concert of the 
Haydn Choral Society at Orchestra 
Hall. He will be heard at Blooming- 


ton, Ill., giving the annual recital for 
the Amateur Musical Club of that city 
at the Second Presbyterian Church 
Feb. 28. Other winter and early 
spring recitals will be at Madison, 
Wis., and at Vermilion, S. D., dedi- 
cating the four-manual organ at the 
University of South Dakota. 





“The Nightingale of 
Bethlehem,” by Philip James, which 
was given at the First Methodist 
Church, Orlando, Fla., under the di- 
rection of Herman F. Siewert, Dec. 27, 
was enthusiastically received by an 
overflowing house. 


The cantata 
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Clarence Eddy, dean of American 
which seemed to have al! the e 
to the instrument’s literature 
harmony, many opportunities for 
Mr. Ev‘idy played it admirably! 


EDWARD MOORE in the DAILY 
Clarence Eddy, famous 
infrequent appearances at 
had two new numbers, a few that are 
heard only infrequently. 
its resource 
interesting a 





nd inspiring 


Clarence Eddy, the 
veteran musicians of this city, 
Hall last night, 


thematic maierial and development. 


Clarence Eddy, dean of vi 





French flavor—reminding one of the 


(who was present), and Mr. Eddy 
KARLETON HACKETT in the 
Mr. Eddy gave 


constant vuriety of tone colorings. 
bring out the different moods by fine 
Mr. Eddy brought the composer out 
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ORGANIST 


5357 Wayne Avenue, Chicago 
Sunnyside 6150 


Recital at Kimball Hall 
January 14th, 1926 


CRITICS SAID 
GLENN DILLARD GUNN in the HERALD and EXAMINER— 
) organists, 
Hall. The important new bh on his program was a Sonata by Felix Borowski, 
‘ments that go to make up an attractive addition 


Graceful 
colorful registration, 


TRIBUNE 
veteran of 
Kimball Hall last 
standardized, 
With thoroughly ripened knowledge of the organ and 
Mr. Mddy was at times commanding, at others persuasive, always 


MAURICE ROSENFELD in the DAILY NEWS 

distinguis hed tcc musician and organist, 
sard in a re 
in the course of whic h 
Felix Borowski, one of the leading Chicago musicians and composers. Mr. Eddy 
performed the Sonata with virtuoso skill and with a musician’s insight into its 
ri Mr. Borowski was called forth after its 
conclusion to join in the acknowledgments of the audience’s applause. 


HERMAN DEVRIES in the AMERICAN 
Chicago organists, 
for doubting the saying that no one is 


a prophet in his own country, for Kim- 
ball Hall was crowded to capacity to hear this artist-teacher's 


quality of the applause left no doubt of the audience’s sincerity. I heard him 
Play Felix Borowski’s new Sonata for organ...... The Sonata has musical merit, 
as have all of Mr. Borowski’s compositions. It has melodic value, is well con- 
structed, and bears the birth mark of French influence. It has a distinctly 


3 : work of the 
Salome—yet without any trace of plagiarism. The public applauded Mr. 
with every sign of enjoyment. 


EVENING POST 
a scholarly and musicianly demonstratio 

sicié é n of his powers as 
an organist fast evening at Kimball Hall. P 
thing good tiat is going, and had much new music on his program. 
by Felix Borowski was interesting music 
yet expressed with modern freedom, Mr. 
He understands registration and how to 
shading. 
to share 


THE NEXT DAY: 


played last night in Kimball 


effective but not too modern 
were some of the assets. 


melody, 


console, made one of his 
playing a program that 
and several more that are 


the organ 
night, 


one of the 
al of organ music at Kimball 
the third—by 





he played a new Sonata, 


is evidently one of the reasons 


recital. And the 


late Gigout, of Guilmant, of 
Borowski 


He maintains his interest in every- 
i The Sonata 
for the organ. Cast along the old lines 
Eddy played it with appreciation and 


There was hearty applause and 
with him in the honors of the 
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THE NATION-WIDE ACCEPTANCE 
OF THE LUMINOUS STOP CONSOLE 


Burlingame 
Glendale 
Inglewood 
Los Angeles 


CALIFORNIA 


First Methodist Episcopal Church 
First Baptist Church 

G. H. Westing Theater 

St. James Methodist Episcopal Church 


Monterey Park Howe & Merrill Theater 


San Diego 
San Francisco 
San Jose 
Santa Paula 
Saticoy 
Stockton 
Whittier 
Whittier 


Bridgeport 
Meriden 
Norwalk 


First Unitarian Church 

St. Philip’s Church 
Christian Assembly 

First Universalist Church 
First Congregational Church 
College of the Pacific 

First Friends’ Church 
Strand Theater 


CONNECTICUT 


Masonic Temple 
Evangelical Lutheran Immanuel Church 
First Congregational Church 


DISTRICT OF COLUMBIA 


Orlando 
Umatilla 
Winter Haven 


Sioux City 


Chicago 
Chicago 


sj 
Niles Center 
Sterling 
Wheaton 


Bloomington 
Ft. Wayne 
Logansport 
Rochester 
South Bend 
Wabash 
Warsaw 


Richmond 
Northampton 
Detroit 


Alexandria 
Two Harbors 


St. Joseph 


H. H. Gordon, Residence 


FLORIDA 


G. F. Freymark, Residence 
First Baptist Church 
First Presbyterian Church 


IOWA ° 
St. Thomas Protestant Episcopal Church 


ILLINOIS 


Ashland Theater 

Crane Technical High School 

Sixteenth Church of Christ, Scientist 
Windsor Park Evangelical Lutheran 

First Baptist Church [Church 
Masonic Temple 

M. C. K. Little, Residence 

First Congregational Church 

First Church of Christ, Scientist 


INDIANA 


Princess Theater 

Presbyterian Church 

Colonial Theater 

Charles F. Krieghbaum Theater 
Epworth Methodist Episcopal Church 
Eagles Theater 

First Presbyterian Church 


KENTUCKY 
First Baptist Church 


MASSACHUSETTS 


Calvin Theater 


MICHIGAN 
E. F. Fisher, Residence 


MINNESOTA 


Jacob-Peterson Company Theater 
First Norwegian Lutheran Church 


MISSOURI 
St. Joseph Auditorium 


Hanover 
Keene 


Camden 


Brooklyn 
Brooklyn 
Brooklyn 
Buffalo 
Freeport 
Jamaica, L. I. 
New York City 
New York City 
New York City 


Winston-Salem 


Cincinnati 
Circleville 
Columbus 
Dayton 
Dayton 
Dayton 
Dayton 
Youngstown 
Youngstown 
Youngstown 


Okmulgee 


Altoona 
Bloomsburg 
Melrose Park 
Mount Wolfe 
Wayne 


Jackson 
Knoxville 


Brenham 
Brownwood 


Covington ~ 


Tacoma 
Seattle 


Charleston 
Keyser 


Beloit 
Madison 
Manitowoc 


Ancon 


NEW HAMPSHIRE 


St. Denis Church 
Latchis Theater 


NEW JERSEY 
Victor Talking Machine Company 


NEW YORK 


Baptist Church of the Redeemer 
Concordia Baptist Church 

86th Street Theater 

Scottish Rite Temple 

Christ Lutheran Church 

Victoria Congregational Church 
Capitol Theater 

MacDougal Theater 

Third Church of Christ, Scientist 


NORTH CAROLINA 
First Baptist Church 


OHIO 


Second Church of Christ, Scientist 

First Methodist Episcopal Church 
Community Church 

First Brethren Church 

National Cash Register Company 
Patterson Memorial Presbyterian Church 
Second Church of Christ, Scientist 

First Baptist Church 

Hillman Street Christian Church 

St. Patrick’s Church 


OKLAHOMA 
First Methodist Episcopal Church 


PENNSYLVANIA 
Our Lady of Mt. Carmel Church 
First Presbyterian Church 
Edward Kelley, Residence 
Otterbein United Brethren Church 
Central Baptist Church 

TENNESSEE 
First Christian Church 
First Presbyterian Church 
TEXAS 


Evangelical Lutheran Church 
L. P. Allison, Residence 


VIRGINIA 
Emmanuel Episcopal Church 


WASHINGTON 
First Baptist Church 
Mount Baker Park Presbyterian Church 
WEST VIRGINIA 


Christian Science Church 
Grace Methodist Episcopal Church 


WISCONSIN 


St. Jude’s Church 
First Methodist Episcopal Church 
Masonic Temple 


CANAL ZONE 
St. Luke’s Church 


ESTEY ORGAN COMPANY, BRATTLEBORO, VERMONT 












































THE DIAPASON 


citiens 








With the Moving 
Picture Organist 


By WESLEY RAY BURROUGHS 














A Decade of Picture Work. 

With this issue of The Diapason we 
have completed ten years of writing 
articles, suggesting settings and re- 
viewing new music for film accompani- 
ment. The progress and advancement 
in this, the special line of work into 
which so many organists have entered, 
has been tremendous. 

In the beginning the scarcity of 
really good material was most evident. 
Music for the feature was easier to 
find than that for the comedy or other 
short subjects. Really clever and 
bright numbers for comedy, outside 
the light opera selections (and the 
eternal foxtrots) were lacking. On 
scenics the custom had become preva- 
lent to play a waltz, and the organist 
followed this custom. Then, again, the 
organist soon found that, while p:ano 
accompaniments were better to use 
than legitimate organ solos (because 
of the orchestral style of the piece) 
many of the issues were not “cued in,’ 
the melody not being printed on a 
separate staff or in the treble of the 
accompaniment. 


Organists who entered this tield of 
work, being accustomed to church and 
concert playing, soon found that they 
were obliged to change their style of 
playing, for pieces that were suitable 
for the former were not appropriate 
for picture playing. As managers put 
it, much of the organ work sounded 
“too churchly,” although there was a 
great deal to accomplish in the way 
of educating the managers to a right 
inderstanding of good dramatic music, 
which is not entirely realized even to- 
day. 

The first long feature films were be- 
ing produced—“Cabiria,” “Quo Vadis, 

“Queen Elizabeth,” “Tudith of Bethu- 
lia,” etc.—and the many errors in pro- 
duction | were noticeable, even to the 
“movie” goers of that period. The 
large publishing-houses contented 
themselves with issuing a_ so-called 
“organ, or harmonium” part, either of 
which was worthless unless played 
with the orchestra, and even then the 
arrangers would give from ten to thirty 
measures rest, or print a single sus- 
tained note, which sounded ridiculous 
for an instrument of the caliber of the 
organ. 

Orchestra leaders gave out second 
violin, cornet or oboe parts to the or- 
ganist for use when playing with the 
orchestra, and the poor organist was at 
his wits’ end to know what to play. 
Which reminds us of a story. A thea- 
ter organist was not playing. and the 
manager came down to the pit and 
asked him the reason. 

“T have thirty-six measures rest, s 
he said. 

“Get busy and play. I don’t pay 
you to rest.” 

This illustrates the lack of know!l- 
edge of music among theater man- 
agers of that period. (Some of them 
haven’t improved much at the present 
writing.) 

The use of a theme was a great point 
for discussion. Many approved it, 
others condemned it, claiming audi- 
ences did not like to hear a piece re- 
peated so many times. As the years 
went on, special scores were com- 
piled for large features and sent out 
with the film, but it was soon found 
that this was not practical, since what 
was easily playable with a two or 
three-hour rehearsal in New York 
could not be done well in a smaller 
town, where the film and score did not 
arrive until the last minute 

The organist soon found that his 
repertoire—consisting chiefly of organ 
solos, piano solos and songs—was 
quickly exhausted, and where to ob- 
tain new and correct musical material 
became a serious problein. 


” 


Nowadays how different it all is! 


Music for the photoplay is being con- 
stantly written by men of experience 
and published by all the leading music 
firms. If one needs a western rodeo, 
a good dramatic number, or an orien- 
tal composition, there are from three- 
score to hundreds from which to 


Extra piano parts are given to 


select. 
the organist, and these are “cued in 
so that he can use the same score, if 
desired, for the feature when playing 
alone. Owners and managers are pay- 
ing more attention to their music, pro- 
viding better quarters for music 
libraries, and as a general rule keeping 
their organs in better tune. Most film 
producers issue cue-sheets, which, 
while not always correct, help out. con- 
siderably where the time is short to 
set up the picture. 

Special musical novelties for every 
conceivable kind of short films are be- 
ginning to be issued. As a conse- 
quence the organist who begins his 
picture playing career in 1926 will find 
easy going compared with those of us 
who began just prior to 1916. And 
looking ahead to the year 1936, who of 
us can foretell the advancement that is 
sure to come both in picture making 
and picture playing? 


“Trish Luck,” a Paramount feature 
starring Thomas Meighan and Lois 
Wilson. was taken in Ireland, the 
entire company being sent there. 
Many of the world-famous scenes are 
interspersed throughout the © story. 
Open with “The Great New York 
Police’’—the first movement from 
Cohan’s “Nelly Kelly.”.. When boys’ 
campaign headquarters are seen change 
to Weidt's “Kiddie Land.” At insert 
of news item use “For He’s a Jolly 
Good Fellow.” Title: “The Grand Old 
Girl,” “America.” At title “When 
word arrived,” “Ireland’s Pride,” by 
Schiller, Title: “On the second day 
out,” “Over the Waters,” by Hoffman. 
On streets of Dublin play Olcott’s 
“Macushla.” Second reel, title: ‘In 
Dublin,” “A Legend of Erin,” by John- 
son, in a bright style. Title: “Phoenix 
Park Racetrack,” “At the Race 
Course,” by Puerner, using the galop 
as the race begins. When winning 
numbers are put up play “Irish Picture 
No. 1,” by Ansell. When Tom arrives 
at Lord Fitzhugh’s home: “Imaginary 
Ballet No. 4” by Coleridge- Taylor. 
Title: “In the castle,” “Andante Pa- 
thetic,” by  Borch. Reel 3, eitie: 
“Douglas Fitzhugh,” “The Plotting 
Foe,” by Kilyeni, used as the heavy 
villainous theme. Title: “When the 
evening had passed,” “Told at Twi- 
light,” by Huerter. Title: “After a 
long night,” “Marionette,” by Arndt. 
Title: “At the railroad station,” heavy 
theme. Reel 4, title “Your mistake,” 
“Souvenir,” by Fibich. Title: “By 
Killarney’ s Lakes,” song, “Killarney.” 
Title: “Against the protest,” “Ode to 
Psyche,” by Fauchey. Title: Dine igs 
gave us,” oe 5 ‘Irish Picture No. 1.’ 
Title: “Ross Castle,” “I sicbit I 
Dwelt in Marble Halls.” Title: 
“Brickeen Castle,” Langey’s selection, 
“The Emerald Isle.” going from the 
first movement to “Has Sorrow Thy 
Young Day Shaded?” (fifth reel) as 
interior of chapel and churchyard are 
shown: then back to “Wearin’ of the 
Green,” and straight on till Gwen 
arrives at top of castle. when the love 
theme is used for the first time, “’Tis 
an Irish Girl I Love,” by Ernest Ball. 
At change of scene to Lord Fitzhugh 
in bed, use Rubinstein’s “Fanciful 
Vision” and change to Borch’s “An- 
dante Doloroso” when he speaks to 
Tom. When solicitor and Douglas 
are seen together play the heavy 


theme. Reel 6, title: “The fruitless 
search,” “It is Night,” by Black. 
litle: ‘For more than a week,” 


“Longing,” by Gastelle. At “All of 
Lord Fitzhugh’s pleas,” play Thomas’ 
“Chant des Fossoyers,” until street 
scene in Irish village, when “Irish Pic- 
ture No. 2,” by Ansell, may be used. 
When Tom converses with game- 
keeper's wife use Rapee’s Dramatic 
Andante No. |. Reel 7, title: “7:30.” 
a short mysterioso until “8 o'clock.” 
Heavy theme. Title: “I want that 
man arrested,” Incidental Symphony 
No. 14, by Kempinski. Title: “But 
where,” Agitato 3, by Langey, begin- 
ning softly and working up. When 
Tom and Gwen are alone play love 
theme to the end. 


New Photoplay Music. 
Ditson’s “Music for the Photoplay,” 
the fifth series of specially-written 
The series con- 


numbers, is received. 
sists of ten pieces. 
(1) “Allegro Agitato,” by L. Hos- 
mer, is a vigorous agitated movement 
of impending 


in FE minor for scenes 





Dovetailing 





By JOHN PRIEST, S. T. O. 








The monotonous seven-day round, 
the exhausting stretches which a the- 
ater organist has to cover without as- 
sistance or intermission and, it will be 
admitted, the demoralizing fatuity of 
the stereotyped hokum that constitutes 
a large part of the picture output all 
have the inevitable effect of dulling a 
player’s artistic sensibilities, making 
him careless of details and more or 
less indifferent to minor flaws in per- 
formance. ; 

I do not believe that a true artist 
will ever degenerate into a hack. I‘ive, 
six hours of solid playing in the course 
of the day will drain his inspiration to 
the dregs and rob him of the last 
ounce of nervous force, but until he 
leaves the bench he will not sag. From 
his playing it will not be noticeable 
whether he is on his first or final lap, 
but, like the centenarian who has never 
or always (strike out one of these) had 
his pipe and glass of beer, he will be 
in full possession of his faculties up to 
the end. 

The suggestions that follow for rais- 
ing the calibre of “movie” playing in 
the matter of certain details, the im- 
portance of which many organists, to 
judge from their playing, apparently 
have overlooked or ignored, are put 
forward in the hope of strengthening 
the fabric of the average player's work 
where it is woven loosest, and under 
attrition of the daily grind is likeliest 
to wear in holes. 

Playing in conjunction with an or- 
chestra, the organist must frequently 
pick up the musical burden from it, 
and later hand it back. How to make 
the change? One way, and the worst 
possible, is to burst right in with full 
organ on the chord that the orchestra 
is to relinquish, drowning the latter 
down and out. This procedure has the 
effect of a fanfare announcing the 
entry of the organist, and isesomewhat 
vulgar. : 

When the organ is about a fifth of 


danger, disputes and general use. (2) 

“Exultation,” by the same writer, be- 
gins plaintively w ith a B flat oboe solo 
and increases in intensity to the final 
climax. Appropriate for scenes of 
dramatic tension, emotion and exulta- 
tion. (3) “Mystification (Hosmer) is 
written in the style of a mysterioso 
and illustrates trepidation, fear and 
ominous foreboding. (4) “Mountain 
and Forest,” by O’Hare, is a splendid 
work for picture use. In nine-eight 
measure, a sonorous B flat theme 
quietly begins the work. A = minor 
modulatory section is interspersed be- 
tween the first entrance of the theme 
and the recurrence, where the harmony 
is in full chords. Ideally correct for 
the numerous scenics, or sections of 
the feature, where the view is one of 
majestic mountain scenery and heavy 
timbered forests. (5) “Molto Dramatico 
e Grandioso” (G. Borch) opens with 
(; minor chords and changes suddenly 
to E flat minor. This is in contirma- 
tion of our idea, expressed previously, 
of the value of decided changes of 
tonality in illustrating dramatic action, 
as well as the restfulness of the tonal 
contrast to the ear. (6) “Furioso” (G. 
Borch) provides accompaniment for 
boisterous scenes, riots, tumults, ete. 
(7) “Orientale” (G. Borch) opens with 
a short, quaint solo passage for oboe 
or other soft reed and continues in 
C minor in a typical oriental rhythm. 
(8) “Peaceful Dreams” (G. Borch) 
proves to be an expressive lento move- 
ment written in the style of a Norse 
lullaby, giving it a decided Scandi- 
navian flavor. (9) “Hurry” (G. Borch) 
in reality should be captioned “Comedy 
Allegretto,” as the general idea is to 
suggest a humorous character. This 
piece will be found excellent for 
scenes of comical agitation. (10) 
“Love Song” (G. Borch) opens in a 
melodious, amorous manner and con- 
tinues in a style approaching the light 
dramatic. 

Love Theme: “Chant d’Amour,” by 
A. T. Granfield, an expressive moder- 
ato, is written in a simple and effec- 
tive style. 
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a tone flat (as it commonly is one-half 
the year) the sudden sinking of the 
pitch is very distressing and this 
method of bringing it on, fortissimo 
in the tonic, simply aggravates the 
shock. 

There are two ways of securing an 
easy passage. If the organist has to 
begin on a fresh cue, it is better to 
start at once on a new number in a 
new key (somewhat nearly related), 
letting the registration perpetuate the 
orchestral color as far as_ possible. 
Such a transition, as from E to C, 
would be good. If he must continue 
for a while to play in the same key, 
interpose first a few chromatic chords 
in the key, or a short modulation, thus 
helping to obliterate the memory of 
the pitch of the original tonic. For 
instance, if the orchestra finishes in 
the tonic of C major, follow ~ with 
the Neapolitan sixth (F, A flat, D flat) 
and after a fleeting digression in D flat 
get back hd C major. 

These devices are at best subter- 
fuges. Why don’t organ builders or 
theater owners see to it that adequate 
heating equipment, fitted with ther- 
mostats, is installed in the organ 
chamber? Or, better still, why don’t 
builders of organs for use in theaters 
make a practice of tuning to 440 at a 
lower temperature, or to 445 at the 
now accepted temperature? I have 
yet to find a theater organ that is not 
constantly too flat for effective en- 
semble use. The organ originally in 
the Rialto, New York City, at one time 
gave considerable trouble owing to its 
soggy pitch. So it was decided to 
sharpen the entire instrument, the 
oboe player in_the orchestra setting 
the initial A. The result amply justi- 
fied the labor and cost involved. 
Wherefore I make this plea to builders 
of theater organs, that they tune 
sharper at the outset. 

Where the organ is in perfect tune 
with the orchestra the neatest way of 
effecting the change from orchestra to 
organ is to have the orchestra grad- 
ually diminish and drop out, the organ 
meanwhile entering pp and building up 
with strings and soft reed tone, and 
continuing the same number after the 
orchestra has quit. Reverse the proc- 
ess when the orchestra re-enters. There 
must be perfect team work between 
organist and leader to get the best re- 
sults, and the latter should adhere 
closely to a prearranged schedule, 
never stopping his orchestra capri- 
ciously or abruptly, but always with 
due preparation for an artistic fadeout. 


The prologue seems to be a thing 
of the past. Now the big houses are 
staging revues, revues, and nothing 
but revues, and most of these have 
nothing whatever to do with the fea- 
ture film. The feature used to be the 
backbone of the show, and everything 
else was built around it. Now one 
suspects that the revue, if not the 
principal attraction, is at any rate re- 

garded by the showmen as dividing 
aces equally with the picture. The 
Broadway houses are vying with one 
another in staging ever longer and 
more lavish presentations. The Publix 
Theatres Corporation. which recently 
acquired the Rivoli and the Rialto, has 
entered the race with its  much- 
heralded productions by John Murray 
Anderson, but some of the offerings at 
the Strand during the last few months 
have been more elaborate than any- 
thing previously seen in the “movies” 
here. These revues probably will sur- 
vive until someone gets a new idea, 
but one frequently hopes the Charles. 
ton, without which no revue seems to 
be considered complete, soon will die 
a natural death. And one cannot 
escape the conviction that revues 
would be superfluous if the general 
run of pictures were not so dull. 





D. R. Howat to Yarmouth, N. S. 


David Renfrew Howat, professor of 
music and organist and choir director 
of the United Church of Canada at 
Coaticook, Que., has been engaged as 
organist and choir director of the Cen- 
tral United Church at Yarmouth, N. S. 
Mr. Howat has had a wide experience 
as organist both in Great Britain and 
Canada. He is a recitalist and teacher 
of organ and voice. Mr. Howat will 
take up his duties in Yarmouth 
March 
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CONSOLE OF WELTE PHILHARMONIC ORGAN 


In the residence of Dr. Preston Pope Satterwhite, Great Neck, L. I. 


Showing unique treatment of straight keyboard Console— with re-performing Artist's Record 
chamber conveniently recessed in wall panel directly behind organ bench, and hidden by 
sliding antique velvet hangings. L. Alavoine & Co., Designers and Decorators. 


ro fine instrument, noted for its size and beauty of tone, is being further 
enlarged after specifications worked out by Dr. T. Tertius Noble in consul- 
tation with the builders, and the number of stops will be approximately double 
those shown above, the general design of the beautiful Italian console remaining 
unchanged. 


The additions necessitate removal from the present location, and the main organ 
will be installed in new cement lined chambers above the Great Hall, the echo 
organ going into one of the original concrete chambers, with tone outlet through 
the balcony. 


All departments are reinforced and new solo voices are added. Among the new 
stops are a full scaled Tuba and a Diapason Phonon, extended into a heavy pedal 
Diaphone, all on heavy wind. Two new mixtures aid in building up a balanced 
ensemble that will fill the Great Hall and delight the concert organist. New 
orchestral flute and wood wind groups and a family of pure tin strings add 
materially to the existing splendid variety of tonal colours. 


WELTE-MIGNON CORPORATION 


Studio: 665 Fifth Avenue, at 53d Street 4 
Factory: East 133d Street, at Lincoln Avenue New York City 
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BIGGS IS HEARD IN CHICAGO 


Proves His Powers of Interpretation 
to Audience. 

Richard Keys Biggs revealed him- 
self to a Chicago audience Jan. 19 in 
Kimball Hall as the great and grow- 
ing concert player he has been for a 
number of years. It was not his first 
appearance in the city, for he was the 
guest of the Illinois chapter, A. G. O., 
several years ago and gave a perform- 
ance at St. James’ Episcopal Church 
which aroused great enthusiasm. But 
this was his first downtown recital and 
it was heard by a number of organists 
and the critics of the press, who gave 
him liberal praise. One of those in 
the audience was Dr. Alfred Hollins. 

To use the colloquial, Biggs can 
make the organ talk. His powers of 
interpretation are combined with a 
facile technique, and he plays entirely 
from memory. His programs are 

sclectic and it would be a fussy lis- 
tener who could not find some selec- 
tions to suit his taste, for Cesar 
Franck and Bach are brought together 
with Wagner and Liszt on the one 
hand and with Yon, Rogers and 
Borowski of today. 

To mention in their order the num- 
bers which made the strongest appeal 
to this writer, the Andante from 
Borowski’s First Sonata was played 
colorfully and with splendid effect. 
Liszt’s Prelude and Fugue on 
B-A-C-H was perhaps the finest work 
of the evennig and made a powerful 
impression. The Wagner “Liebestod” 
is one of Mr. Biggs’ specialties and 
his ability to reproduce the orchestral 
effects in it is most delightful. The 
Poex “Marche Champetre” was played 
very effectively, with artistic delicacy. 
The opening number, the “Carillon” 

erne, was brilliant, but not 

PR ve is music and the closine 

lection, the Sullivan Fantasia on 
“Onward, Christian Soldiers,” was not 
of the same calibre as the rest of the 
program. 

Mr. Biggs was warmly acclaimed 
and yielded to the audience’s applause 
at the close by playing Mac Master's 
“Marche Nocturne.” 

Recitals by Mr. Biggs in the last part 
of January were played in Cheyenne, 
Wvo., Dubuque, Iowa, St. Joseph, Mo., 
and Kansas City, Kan. 











Edward Rechlin’s Latest Tour. 

Twenty-seven cities in states from 
New York to Minnesota heard Edward 
Rechlin’s all-Bach recitals on his latest 
tour, registering his greatest success 
to date. In Chicago he was heard in 
Orchestra Hall; he also had three re- 
citals at Thief River Falls, Minn., and 
two in New Ulm, Minn. One who 
was with him writes that “without ex- 
ception audiences remained and de- 
manded more at the close. The recitals 
caused the foundation of several new 
choral societies, specializing in Bach. 
Although in a train wreck he escaped 
harm, the artist claims to have gained 
six pounds.” 





Death of Miss Ora M. Ogle. 

Miss Ora M. Ogle, for twenty-two 
years organist at the Central United 
Presbyterian Church, Omaha, Neb., 
died Jan. 5 at the family residence in 
the Sweetwood apartments, after an 
illness of seven months. She was well 
known in musical circles as an organist 
and teacher of piano and was a mem- 


NATHAN IREDELL 











REINHAR 


Concert Organist 


“Mr. Reinhart showed his masterful skill 
as an organist....drew a large audience 
. true artist. iv 
Atlantic City, (N. J.) Press. 


“Excellent Talent.” 
| ‘ea Frank La Forge, N. Y. 


| Dates Now Booking for Spring Tour of 
| the East and Middle West. 


MANAGEMENT 


V. E. B. FULLER 


Capitol Attractions 





Capitol Theatre Building New York City 





ber of the American Guild of Organ- 
ists. Miss Ogle is survived by her 





parents, two sisters, Ruth E. Ogle of 
New York City and Mrs. Stella Toy 
of Hollywood, Cal., and three brothers, 
Frank J., Howard C., and Morris B. 
Ogle, all of Omaha. Funeral services 
were held in the Central United Pres- 
byterian Church Jan. 9 





Dickinson Gives Belgian Works. 

A program of music by Belgian 
composers was given at the Friday 
noon hour of music in the Brick 
Presbyterian Church, New York, Jan. 
29, by Clarence Dickinson with Alice 
Godillot, soprano, and Hyman Piston, 
vioumst. The following program was 
presented: Fugue, van der Gheyn 
(1714); Folksong, “Leonore”; Revery 
and Adagio Religioso, Vieuxtemps, and 
Andantino Quiestoso, Cesar Franck, 
for violin; songs by Gevaert, Clement 
Marot and Franck; and for organ, 
“Ave Maria,’ Arkadelt; “A  Doll’s 
Lament” and “Piece Heroique,” Cesar 
Franck 





The choir of Calvary Episcopal 


NET 
eV iarey CREME, (Bells) Bb 2... nc ccccs secce coees vovseceseer Wheeldon .40 
LEGENDE ROMANTIQUE, An... sccccccrcccscccccvccccsvcevscseenes Diggle .35 
MELODY IN A FOLK-SONG STYLE Gb...........ccccccvecceccocces Cadman .40 
WRRPOMAIA TUIGTRUGE, DO occ cecscccccctcsccccvcccscuveeess Kramer .40 
PULOMAU-TARE BOAT BONG, A..ociccccccccccvcvecvcovcccnscceones Shure .35 
I a ee MIE, ID oie cb vec nod bcesescccenecnteseoectanennen Reiff .35 
THE WHIRLING GNOMES, (Suite de Ballet) Dm............6000005 Stewart .45 
THE PYGMIES, (Tanglewood Tules) D ......6.cccccscscccsccececs Stoughton .35 
AIT I, UN PMOEOD ME. oiic o's 6 vies 05/05d ws. de reader enrbievedaanauee Loud .40 

e e e e e 
White-Smith Music Publishing Co. 
BOSTON NEW YORK CHICAGO 


40-14 Winchester Street 


Organ Music By 
AMERICAN COMPOSERS 
To Organists desiring music worthy 
of serious consideration (for re- 
citals, etc.) we suggest the fol- 
lowing for examination. 


13 East 17th Street 316 Wabash Avenue 





Church, Memphis, Tenn., under the 
direction of Adolph Steuterman, F. A. 





G. O., presented Handel’s “Messiah” 
Dec. 13 with orchestra and organ 
accompaniment, 











At Half Price 


MAXIMUM supply of wind for every 

demand that can be made on the Or- 
gan, a minimum of noise in operation, a 
machine simple in its construction, requir- 
ing attention as to oiling about once every 
three months, first class in material and 
workmanship, manufactured by a com- 
pany that devotes its best efforts toward 
the production of machines of the highest 
type of perfection.......4... these are the 
features embodied in the SIMPLEX OR- 
GAN BLOWER. 


Write for Prices 


B. F. BLOWER CO., Inc. 
Fond Du Lac, Wis. 


CHURCH ORGANS 


BUILT BY BUILDERS OF HIGH REPUTATION—ELECTRO PNEU- 
MATIC AND PNEUMATIC ACTION—TWO MANUAL AND PEDAL. 
ORGANS NOW IN USE AND MAY BE HEARD AND INSPECTED 
BUT MUST BE MOVED SOON. WILL BE THOROUGHLY OVEE- 
HAULED, INSTALLED, AND GUARANTEED BY US. 

NOTE: The above instruments are the product of reputable bullders 
and have come to us on trade-ins of larger organs of our own prod- 
uct recently sold. 

Specification and proposition will be mailed upon request, but quick 
action will be necessary as we want to move these instruments with- 
out multiple handling. 


Easy Terms to Suit Your Convenience 


WURLIIZER 


REG.U.S.PAT.OFF. 
THE UR WURLITZER COMPANY 
121 E. Fourth 8t., 329 8. Wabash Ave. 
Cincinnati, O. Chicago, Ml, 
120 W. 42nd 8&t., 250 Stockton 8t., 
New York San Francisco, Cal. 

















INNER 


Pipe Organs of Quality 


Factories at PEKIN, ILLINOIS, U. S. A. 








Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 
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milady’s wrist. 


Both embody highest ideals of 
honest worth and fitness for the 
same service—telling time. Each 
Kilgen organ, whether made for 
limited space in a smal] 
church or to serve a huge 
auditorium, gives the 
same dependable sureness 
for its purpose—inspir- 





Choice 


Fil 








ing music. 


The greatest appreciation of Kilgen tone beauty and con- 
stancy of tone has always been voiced by organists who 
depend on KXilgen organs for the expression of their talents. 


Geo. Kilgen & Son, Ine. 


Builders 
Pipe Organs 


ST. LOUIS 


Constant 


GruELeD craftsmanship imparts precision alike to the 
tiny watch and the giant clock in the tower. The giant 
is just as precise in its structure as the wee watch upon 


Size is no measure of result 
except in volume and variety 
of tonal coloring. And so each 
Kilgen giant is perfectly made 
and finished; but no 
more so than its smaller 
brother. A Kilgen’s a 
Kilgen, regardless of 
size. 


ait 


as the Masters 





The Beauty of Kilgen Tone 
is Always 
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National A 


NATIONAL ASSOCIATION OF ORGAN. 
ISTS. 
President—Henry S. Fry, St. 
Church, Philadelphia. 
Chairman of the Executive Committee 
—Reginald L. McAll, 2268 Sedgwick av- 


Clement’s 


enue, New York City. 
Secretary—Willard I. Nevins, 459 East 
Twenty-second street, Brooklyn, N. Y. 


Treasurer—Hugh Porter, 52 Gramercy 


Park, N., New York City. 
Headquarters—Concert Bureau, John 
Wanamaker, New York City. 
The Hollins tour continues with 
great success. Our chapters speak 
most enthusiastically about Dr. Hol- 


lins’ recitals and his genial personality. 
We hope every N. A. O. member will 
hear him before the season is over. 
The Missouri Bulletin gives the ac- 
tive membership of the chapter as fifty- 


three. With two contributing mem- 
bers making a total of fifty-five, they 
have a remarkable record for an 


existence of only about three months. 
In Missouri some of our eastern states 
have a most hearty rival. Our con- 
gratulation and good wishes for their 
continued success! 

Although a little early it is wise to 
begin to think about music week. In 
this nationally celebrated week the N. 
A. O. may play an important part. 
If you have given recitals in past sea- 
sons during that week, why not try to 
do more this year? The music com- 


petition contests have been held for 
several years in New York and other 
ities and they are and can be made 
of great value to every musician. If 
there is no competition in your own 
city or town, try to interest someone 


in offering a prize for the best organ 
playing or choir singing. Our N. A. O. 
members can do valuable work in 
building up this competitive spirit. You 


will create a new interest in choir 
sin ging. 

The generous gift of the Austin 
Organ Company makes possible a 
prize which should attract our most 
capable composers. There are many 
prize competition contests this year, 
but this one deals only with organ 


music and we sincerely hope and be- 
lieve it will bring forth a valuable 
new organ work. 

The committee has not surrounded 
the form of the composition subject 
with any restrictions. However, it 
must be worthy of the prizes offered. 
The composition is also promised a 
performance at the national convention 
to be held in Philadelphia in August. 
The N. A. O. is preparing a handsome 
gold medal as an additional prize. The 
presentation will take place in Phila- 
delphia. 

Prize for Organ Composition. 

Subject to the general conditions 
outlined below, the National Associa- 
tion of Organists offers the following 
two prizes for the best organ com- 
position submitted in competition on 
or before June 1, 1926: 

1. A cash prize of $500, donated by 
the Austin Organ Company. 

A gold medal given by the Na- 
tional Association of Organists. 

No restrictions as to form or length 
are placed upon the prize composition, 
but, as stated in the conditions, the 
association reserves the right to with- 
hold the award of the prize if in its 
judgment no work submitted meets 
a sufficiently high standard of musical 
excellence. 

Additional copies of the general con- 
ditions may be obtained by writing 
the National Association of Organists, 
Wanamaker Auditorium, New York 


City. 
GENERAL CONDITIONS. 

1. The general conditions apply to 
a prize for an organ composition. 
Where the word “work” or “com- 
position” is used, it shall refer to com- 
positions submitted in the competi- 
tion. The word “association” shall 
refer to the National Association of 
Organists and the word “composer” 
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shall refer to the person submitting the 
composition in competition. 

2. A composer may submit more 
than one work in competition for the 
prize, but not more than two such 
works. 

3. The winning composition shall 
remain the property of the composer, 
subject to the right of the association 
to produce the composition publicly at 
any regular meeting of the association 
or its chapters. 

The association shall have the 
right to give the work its first public 
performance at the convention of the 
association in Philadelphia, in August, 
1926, or as soon after the convention 
as possible. 
5. Announcement of the winning 
ye will be made on or before 
July 1, 1926, but the medal and cash 
prize vil be publicly presented during 
the convention. 

6. The association reserves. the 

right to withhold the award of the 
prize if in its judgment no work sub- 
mitted meets a sufficiently high stand- 
ard of musical excellence. 
7. The judgment of the association, 
acting through its executive commit- 
tee and its judges, shall be final on 
all features of the competition, in- 
cluding an interpretation of these con- 
ditions. The submission of a com- 
position shall not thereby entitle the 
composer to any right or claim against 
the association whatsoever. 

8. All compositions must be written 
legibly in ink on music paper. They 
shall be submitted by registered mail 
addressed as follows: “Prize Com- 
petition, care of Henry S. Fry, Presi- 
dent, N. A. O., St. Clement’s Church, 
Twentieth and Cherry streets, Phila- 
delphia, Pa.,” in a large flat unfolded 
envelope. The signature of the com- 
poser shall not appear upon the manu- 
script, but it should be marked with a 
“nom de plume.” The name and ad- 
dress of the composer, together with 
the nom de plume, should be placed in 
a separate sealed envelope and en- 
closed with the manuscript. The judges 
shall not be apprised of the authorship 
of the composition. 

9. The composition must be of 
sufficient merit in the judgment of the 
association judges to justify an award. 

10. Compositions not receiving the 
prize may be awarded honorable men- 


11. No work shall be eligible that 
has been previously published or 
played in public in the form submitted, 
but the composition need not have been 
composed since the offering of the 
prizes. 

12. The competition is onen to all 
composers who have permanently re- 
sided in the United States or Canada 
at least five years prior to the offering 


of the prize. 

13. The association will provide 
rez asonable safeguards for the protec- 
tion of manuscripts while in its pos- 
session, but cannot assume responsi- 
bility for loss or destruction of, or 
injury to, such manuscripts. 

14, Full postage for return must 


accompany all manuscripts submitted. 





Throng at Trenton Carol Service. 

Fully 1,000 persons attended the 
candle-light carol service in the First 
Presbyterian Church of Trenton, N. J., 


Jan. 5, and perhaps more than 100 
others were turned away when it 
seemed impossible to accommodate 
additional worshipers. Incidentally, 
the service, which was under the 
auspices of the Central New Jersey 
chapter, was one of the most im- 


pressive carol programs heard in the 
city in years, and attracted scores of 
music lovers. The selected voices of 
eight combined choirs were heard. 
The lighting of the edifice was by 


candles only, with more than half a 
hundred tapers surrounding the in- 
terior in two long columns. Scores 


of other candle lights shone from the 
windows and upon the pulpit. With the 
singing of “Adeste Fideles,” the choir 
began a procession to the choir loft 
and a procession of boys followed for 
the lighting of the tapers. The service 
was played by Paul Ambrose, organist 


and choir director of the church, while 
Edward A. Mueller, organist of the 
State Street M. E. Church, presided 
at the console during the prelude and 
offertory. ; 

The program was almost entirely of 
old English, sixteenth century or tra- 


ditional carols. Among these were: 
“In Bethlehem’s Manger Lowly,” a 
sixteenth century carol; “Jesu, Thou 
Dear Babe Divine,” a traditional Hai- 
tian carol, and others more familiar, 
including “God Rest Ye, Merry 
Gentlemen,” “O Little Town of Beth- 
lehem” and “Silent Night.” 


The Rev. J. Purman Shook, pastor of 
the State Street M. E. Church, de- 
livered an address on the Christmas 


theme. The Trenton council of 
churches co-operated in the service 
with the organists’ chapter, of which 
George Tilton, organist and choir- 


master of the Third Presbyterian 


Church, is president. 





Executive Committee. 

The executive committee met at 
headquarters Monday, Jan. 11, and the 
following were present: President 
Fry, Chairmah McAll, Miss Whitte- 
more and Messrs. Noble, Porter, 
Richards, Russell, Stanley, Priest and 
Sammond. In the absence of Mr. 
Nevins, Mr. Sammond was elected 
secretary pro tem. A large part of 
the meeting was devoted to the dis- 
cussion of the best plans for new or- 


ganization work. Herbert S. Sam- 
mond is chairman of the commi ittee 
appointed to direct the work. Presi- 


dent Fry was given power to appoint 
a committee to select hotel headquar- 
ters for the Philadelphia convention. 
There was further discussion regarding 
the prize competition contest. 





Delaware Chapter. 

The monthly dinner and recital of 
the Delaware chapter was held in St. 
Paul’s M. E. Church, Wilmington, 
Tuesday evening, Jan. 12. The dinner 
was in honor of the national president, 
Mr. Fry, who also played the recital 
later in the evening. He was hailed 
as a master of his instrument by all 
who enjoyed his delightful program. 
Mr. Fry made a short address at the 
business meeting prec eding the recital 
and told of the convention to be held 
in Philadelphia in August. He urged 
all to attend and enjoy the ‘feast of 
helpful discussions as well as recitals 
on the organ of 180 stops to be in- 
stalled for the sesqui-centennial cele- 
bration. 

It was decided to have associate 
members, as in this way many friends 
of the chapter could assist us in en- 
larging our scope of work. At the 
business meeting the following offi- 
cers were elected for the year: 

President—T. Leslie Carpenter. 

Vice-president—Herbert Drew. 

Secretary—Wilmer Calvin Highfield. 

Treasurer—Sarah Hudson White. 

Librarian—Gladys Dashiell. 

The next recital will be held at the 
Delaware Avenue “er Church, 
Thursday evening, Feb. 

WILMER C. HIG HE IELD, 
Secretary. 


~ Camden Chapter. 


Our first out-of-town recital was 
given Dec. 15 in Haddon Heights, 
where our good friend and “editor,” 
Howard C. Eagin, occupies the bench. 
The recital was played in excellent 
style by our wrece oe Rig- 
~ Seybold, A. - “ , and Charles 

. Maclary, A. A. a member of 
our program ae 


Hearing Mrs. Seybold in recital was 
a delight to which we all looked for 
ward with expectancy and our hopes 
were refreshingly fulfilled. To Mrs. 
Seybold belongs the credit for the 
first suggestion that Camden have an 
organ club. The growth of the chap- 
ter and the activity it has manifested 
from its inception are a tribute to her 
interest and devotion. 

Mr. Maclary’s ability as a recitalist 
manifested but in 


was last year, this 
December recital we were still more 
impressed with his musicianship, for 


he played a composition of his own. 
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It is an “Ave Maria,” which is a lovely 
bit of church’ music as well as an 
effective recital number. 

The Haddonfield Ladies’ Choral, 
whose director is our vice-president, 
Mrs. F. Marie Westbroom Dager, as- 
sisted the recitalists by singing’ tra- 
ditional carols with Mr. Eagin at the 
organ. We regretted the absence of 
Mrs. Dager, who was recovering from 
an operation. We are delighted to 
find her now able to resume _ her 
duties. 

Our December meeting was also an 
out-of-town affair, held in Merchant- 
ville at the church of our vice-presi- 
dent, Miss Ruth Bowen, who was 
heard at the organ for the first time. 
An entertaining program, with Miss 
3owen and Raymond B. Heston at 
the organ and with choral work by 
members of the Merchantville Club, 
was arranged by Miss Julia E. Wil- 
liams, director of the junior depart- 
ment, National Federation of Music 
Clubs, and a member of our own 
executive committee. 

In line with our policy for develop- 
ing our territory, we have visited three 
different communities. An encourag- 
ing feature of these meetings has been 
the representation of the entire com- 
munity through the attendance and the 
welcome with which we have been re- 
ceived. To see that our work is mak- 
ing an appeal one need only look over 
an audience to note leading citizens of 
several outlying towns. 

The following are interesting events 
we are planning for the remainder of 
the season: 

January—Talk by Senator Emerson 
Richards on “The Diapason Chorus.” 

February—Recital at First M. E. 
Church, Collingswood. 

March—Visit and lecture by 
inald L. McAll on “Music of 
Church School.” 

Easter Week—Organ dedication at 
Frankford High School, Philadelphia. 
The organ was planned by and in- 
stalled under the. disection of our mem- 
ber, Forrest R. Newmeyer. 

April—Recital by T. Tertius Noble. 
Choral work by New Jersey State 
Federation of Music Clubs. 

May—Music Week Recital. New 
Jersey state rally, N. A. O. 

June—Award of prize for organ 
composition by one of our members. 
Prize given by Mrs, Eleanor Valen- 


tine. 
HOWARD S. TUSSEY, 


Reg- 
the 


Pres. 





St. Joseph Chapter, Missouri. 

St. Joseph (Mo.) chapter has or- 
ganized with the following officers and 
has engaged Clarence Eddy for a re- 
cital early in February: President, 
Mrs. Mary Rich Lyon; secretary, Miss 
Jewel Zollinger; treasurer, Miss Beu- 
lah Bennett; executive committee, Mrs. 
Nate Block, chairman; Miss Agatha 
Pfeiffer, Miss Grace Stringfellow, Miss 
Lulu Grueb, Mrs. Helen Wood Bau- 
man, Mrs. Elsie Barnes Durham, Mrs. 
Fay Squires Thurman and Herbert 
Krumme. 








Lancaster Meetings. 

Two interesting meetings of varied 
character have been held under the 
auspices of Lancaster chapter. For 
the December meeting, at the Grand 
Theater, a demonstration of broadcast- 
ing organ music was given by Richard 
M. Stockton, organist, assisted by J. 
Mathiot of station WGAL. Sunday 
afternoon, Jan. 10, at the First Metho- 
dist Church, a large and highly appre- 
ciative audience attended a_ public 
service which included the following 
program: Romance in G major, op. 
40, Beethoven; Reverie, Vieuxtemps 
(Puzant Barsumian, violinist; John G. 

3rubaker, accompanist) ; Sonata in A 


flat, Weber; Aria in D minor, Handel 
(Kathryn Grube, pianist); “Beyond 
the Dawn,” Sanderson (Harry T. 


Stark, baritone; William Z. Roy, ac- 
companist); “Ave Maria,” Buck (Mrs. 
William O. Frailey, Jr., soprano; Don- 
ald Nixdorf, accompanist); “The Lord 
is My Helper,” Adams (Mr. Stark); 
“Saviour in Glory,” Emerson (Mrs. 
Frailey); organ solos: “Grand Choeur” 
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in D major, Guilmant; Arietta, Kinder 
(Harry A. Sykes). 

At the conclusion of the program Dr. 
William A. Wolf, president, announced 
a series of services to be given as fol- 
lows: February, Emmanuel Lutheran 
Church, Amos Kreider, organist; 
March, Grace Lutheran Church, Jose- 
phine Kirkland, organist; April, Trin- 
ity Lutheran Church, Harry A. Sykes, 
organist. 





Kentucky Council. 

Alfred Hollins gave a recital under 
the auspices of the Kentucky council 
Jan. 11. The recital marked the formal 
dedication of the new three-manual 
Pilcher organ in St. John’s Church at 
Louisville. We had a bad evening for 
the event, with rain and snow, but a 
large audience greeted Mr. Hollins. 
The attendance was gratifying to our 
council, Mr, Hollins was warmly re- 
ceived and highest praise was given 
him by the musical critics of the city. 
Two original themes were submitted 
for Mr. Hollins’ improvisation by W. 
Lawrence Cook. 

The attendance at our monthly meet- 
ings has increased and several recitals 
and musical services have been ar- 
ranged for the future. 

MAURICE DAVIS. 





Union-Essex Chapter. 


Willard Irving Nevins gave a recital 
Jan. 11 under the auspices of the 
chapter in the North Reformed Church, 
Newark, by permission of the trustees 
of the church and Walter Peck Stan- 
ley, the organist. The program was 
greatly enjoyed by those present, and 
at the conclusion of the recital the 
members of the N. A. O. examined the 
fine four-manual Casavant organ over 
which Mr. Stanley presides. Mr. 
Nevins’ offerings included: Fantasia. 
Bach; “Benedictus,” Couperin; Ga- 
votte, Wesley; Sonata No. 6 (Allegro 
con Fuoco and Meditation), Guilmant; 
“Romance sans. Paroles,” Bonnet; 
Sketch in F minor, Schumann; “Fs- 
quisses Byzantines” (‘“Rosace” and 
“Noél’), Mulet; “Variations de Con- 
cert,” Bonnet. 








BUILD ORGANS AT CAPITAL 


Instruments by Lewis & Hitchcock 
Establish Reputation. 

In Lewis & Hitchcock the national 
capital has an active firm of organ 
builders whose fame is growing as a 
consequence of a number of installa- 
tions in W ashington and vicinity. 
Among the important instruments 
built by Lewis & Hitchcock have been 
the following: 

Ascension Episcopal Church, Rich- 
mond, Va. 

Immanuel 
mond, Va. 

Union Theological Seminary, Rich- 
mond, Va. 

! First Baptist Church, South Boston, 

a. 
es Episcopal Church, Baltimore, 
Wid. 

Wesley M. E. Church, Washington. 
_ Brookland Baptist Church, Wash- 





Baptist Church, Rich- 


Memorial 
Church, Washington. 

Emory M. E. Church, Washington. 

A few of the organs which they 
have under construction at this time 
are for: 

Hill City 
two manuals. 

Singleton Lodge, Washington, D. C.., 
two manuals. 

St. Peter’s Catholic Church, Wash- 
ington, D. C., four manuals. 

Both Mr. Lewis and Mr. Hitchcock 
are experienced builders who received 
their training and held important posi- 
tions in some of the best organ fac- 
tories of the country, and their work is 
receiving the approval of organists. 


Presbyterian 


Lodge, Lynchburg, Va., 





Serves 19 Years; Retires. 

After serving for nineteen years 
without interruption as organist of the 
Gethsemane Evangelical Church, Chi- 
cago, Miss Betty von Rague has re- 
signed her position, effective Feb. 1. 
Miss von Rague has been a valuable 
asset to this church by reason of her 
long and faithful service. The church 
was founded by her father and for 
some time her brother was its pastor. 


ORGAN LEATHERS 


Supplied to more than 
90% 


of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves, and Bellows 
Leather specially tanned 


MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 


T. L. LOUTKINS, 


Inc. 


40 Spruce Street, New York, N. Y. 








Kinetic Blowers 


Many of the notable organs are being equipped 
with Kinetics. 


For example: 
Washington Auditorium, Washington, D. C. 
The Larkin Company, Buffalo, N. Y. 





Unexcelled Performance 
Unsurpassed Efficiency 
Unequalled for Quiet Operation 


Over 25,000 in Use 


Kinetic Engineering Company 
Union and Stewart Avenues 
Lansdowne, Pa. 


41 Park Row, New York City 15 Exchange Street, Boston, Mass. 











including Unit. 





AMERICAN CONSERVATORY 
of MUSIC 


JOHN J. HATTSTAEDT, President 


School of Theatre Organ Playing 


FRANK VAN DUSEN, A. A. G. O., DIRECTOR 
SEASON 1925-1926 
Lessons and Practice Before the Screen in the School’s 


“LITTLE MODEL THEATRE” 

Faculty selected from leading theatre organists of Chicago. 
School equipped with excellent organs of modern Theatre Type, 
Special attention to repertoire, including 
classics, popular and jazz— 
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An Organ of 
Distinctive Merit 


The builders of the Reuter 
Organ have gone far beyond 
the ordinary practice, to 
build the finest organ that 
can be had today. They 
have made the Reuter Or- 
gan outstanding for its dis- 
tinctive merit. 


And fine as it is, the Reuter 


Organ is moderately priced. 


The Reuter Organ Company 


Lawrence, Kansas 
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New Year’s Day Luncheon. 

One of the most pleasant customs 
of the Guild is the gathering for lunch- 
eon on New Year's day. This year, as 
for the last few years, the meeting 
place was at the Waldorf-Astoria, in 
the Waldorf apartments. About eighty 
members were present. Shortly after 
1 o'clock all adjourned to the dining 
room and sat down at round tables 
seating eight each. In the absence 
of Bishop Stires, the chaplain, the 
blessing was invoked by the Rev. Dr. 
McComas of St. Paul’s. After the 
luncheon the warden, Frank L. Sealy, 
made a few introductory remarks in 
which he commented on the enthusi- 
asm aroused by the convention held 
last summer in Chicago and also by 
the convention in prospect, which is 
to be held at Buffalo on June 1, 2 and 
3. The headquarters of the Guild will 
be at the Hotel Statler. He also men- 
tioned the strength of the Guild, which 
now has a membership of 2,650, dis- 
tributed among fourteen chapters west 
of the Mississippi and twenty-two 
east. In speaking of those organists 
who had nothing to get from the Guild 
he emphasized the fact that they had 
an obligation to their profession and 
to the younger members who looked 
to them for inspiration and guidance. 

The first one on whom Warden 
Sealy called was Dr. Alfred Hollins, 

ho spoke of the warm reception ac- 
corded him by American organists. He 
thought that the Royal College of 
Organists might have something to 
learn from the Guild in the way of 
chapter organization. After Dr. Hol- 
lins, William S. Bailey of Macon, Ga., 
who won the Estey scholarship for 
1925, spoke of his experience in Paris 
and at Fontainebleau. He said that we 
could learn much from the older coun- 
tries in the way of ideals, as well as 
what is gained by contact with that 
indefinable thing, atmosphere. To 
gain from the experience of studying 
abroad it is necessary, he said, to go 
with an open mind and in a spirit of 
humility. 

A very pleasant half hour was given 
by Marguerite Cartright, who sang ne- 
gro spirituals. She made a charming 
picture in an old-fashioned southern 
costume, and gave each number with 
the real negro idiom. 

Messages of regret and greeting 
were received from Warren R. Hed- 
den, who is in Florida; Herbert E. 
Hyde of Chicago; Lucien E. Becker of 
Oregon and Wallace Sabin of San 
Francisco. 

The guests of honor were Dr. Hol- 
lins, the Rev. Dr. J. P. McComas 
and William S. Bailey. Among the 
past wardens and _ founders present 
were Messrs. Andrews, Baldwin, De- 
marest, Loud, .Woodman and Wright. 
Those from distant cities were Messrs. 
Berry (New Milford, Conn.), Can- 
dlyn (Albany, N. Y.), Clemson (Bos- 
ton), Erb (New London, Conn.), Mrs. 
Kate Elizabeth Fox (Watertown, N. 
Y.), and Mrs. Tallmadge (New Or- 
leans). 





Service in Honor of Hollins. 

A festival evensong under the aus- 
pices of the American Guild of Or- 
ganists to mark the visit of Dr. Al- 
fred Hollins to America was given on 
Wednesday, Dec. 16, at 8:15 p. m. at 
Trinity Church, New York. Long be- 
fore the services began the church 
was filled. The organists marching 
in the processional and representing 
the Guild were Messrs. Noble, Sealy, 
Wright, James, Munson, Coombs, 
Neidlinger, Stanley, Ford, Comstock 
and Bleecker. The address of wel- 
come was delivered by the rector of 
Trinity Parish, who gave a very in- 
teresting account of the early history 
of the parish and its connection with 
England through its charter. During 


the services Dr. Hollins delighted the 





large congregation with his playing 
on the new Skinner organ. 





Western Pennsylvania. ’ 
The chapter was entertained at din- 


ner Jan. 23 by Mrs. John Liggett, Sr: 


one of our members, at the Pittsburgh 
Athletic Association. This proved to 
be one of the most delightful occa- 
sions in the history of the chapter. 
Husbands and wives were invited and 
fifty-nine were served a splendid din- 
ner, after which came a brief business 
meeting. At 8:15, in Carnegie Music 
Hall, Dr. Charles Heinroth gave a spe- 
cial program for the Guild, at the time 
of the regular Saturday evening re- 
cital. The following program was 
played and was well calculated to in- 
terest a gathering of organists: Prelude 
and Fugue in G minor (The Great), 
Bach; Andante Sostenuto from “Sym- 
phonie Gothique,” Widor; “Sportive 
Fauns,” d’Antalffy; Dithyramb, Har- 
wood; Pastorale, Roger-Ducasse; 
“Saul” (Symphonic tone painting), 
Stehle. 


District of Columbia Chapter. 

Interest in the monthly business 
meetings of the District of Columbia in 
November and December was greatly 
increased by short organ recitals, 
given at the close of the business ses- 
sions, by Guild members. The pro- 
gram for November was given by Miss 
Katharine Fowler and Percy Cox, and 
was of high artistic merit. Miss 
Fowler was also heard in a program 
for organ and piano, assisted by Miss 
Wynema McKinley, contralto, at the 
First Congregational Church on Dec. 
9. Robert Ruckman, also a Guild 
member, was at the piano. The fol- 
lowing numbers were given: Chorale 
(A minor), Franck; contralto solos, 
“Calm as the Night,” Bohm, and 
aria, “Oh! Rendimi,’ Rossi; piano 
and organ, Concerto in G _ minor, 
Mendelssohn; contralto solos, “By a 
Lonely Forest Pathway,” Griffes; “Till 
1 Wake,’ Woodforde-Finden, and “In 
the Silence of Night,” Rachmaninoff; 
“Carillon,” |DeLamarter; Scherzo, 
Vierne, and Finale, Maquaire. 

At the December business meeting 
arrangements for entertaining the 
Chesapeake chapter at dinner, to be 
followed by a Christmas carol service, 
given by the combined choirs of the 
Guild members, were perfected, and 
the evening's recital was given by Mrs, 
Helen C. Crouch, organist of the 
Church of the Incarnation. The pro- 
gram follows: Finale from F minor 
Sonata, Rheinberger; Andante from 
Fifth Sonata, Guilmant; Toccata, 
Widor. 

On Dec. 30, with the Chesapeake 
chapter as guests, a delightful dinner 
party was held in the parish-house of 
the Church of the Epiphany. At the 
close of the dinner, Warden Sealy, 
who was our guest of honor, and Dr. 
Phillips, chaplain of the chapter, made 
brief addresses, after which the Christ- 
mas carol service was given, the per- 
fection of which was due to the un- 
tiring efforts of our dean, Adolf 
Torovsky. The committee assisting 
was composed of Miss Charlotte Klein, 
Mrs. Frank Akers Frost, Mrs. John 
Milton Sylvester and Thomas Moss. 
MRS. JNO. MILTON SYLVESTER, 

Registrar. 





Illinois Chapter. 

An interesting discussion marked the 
luncheon of the Illinois chapter at the 
Chicago Woman’s Club in the Fine 
Arts building Jan. 25. The subject 
was the reproducing organ and three 
men were called upon by Dean Stan- 
ley Martin to make remarks. F. J. 
Huenken of the Aeolian Company, 
William H. Barnes and Maurice Hardy, 
the last-named of the W. W. Kimball 
Company, described the possibilities 
and mechanism of various self-players 
and recording devices. The attendance 
at the luncheon was large. 





Eastern New York. 
A recital given Dec. 1 in the Madi- 
son Avenue Presbyterian Church at 
Albany under the auspices of the East- 
ern New York chapter was of great 
interest. T. Frederick H. Candlyn is 
dean of the chapter. The recital, 
which is an annual affair, is always 
attended by lovers of organ music. 
Mrs. John A. MacCormack opened 
the program with “Chanson,” Candlyn; 
“Exaltation,” Warner, and the Festival 





Prelude on “Ein’ Feste Burg,” 
Faulkes. Miss Lydia Fairbanks Stev- 
ens selected as her contributions two 
Bach chorales and left an impression 
of her extraordinary musicianship. 
Contrasted were the selections played 
by Miss Clara Stearns of Troy, who 
gave: “Sunrise,” Jacob; Oriental 
Sketch, Bird, and Finale, Vierne, all 
essentially different and which height- 
ened the recognition of Miss Stearns 
mastery of style. Willard Retallick of 
Watervliet brought the instrumental 
program to a brilliant close with the 
“Benediction Nuptiale,” Saint-Saens, 
and “Marche des Rois,’ Candlyn. 

The combined choirs of the Madison 
Avenue Presbyterian Church and the 
Madison Avenue Reformed Church 
contributed to the beauty of the pro- 
gram with two anthems. Miss Flor- 
ence Jubb and Mrs. MacCormack were 
the accompanists. 





Nebraska Chapter. 

The Nebraska chapter arranged an 
unusually interesting Christmas carol 
service at the First Central Congrega- 
tional Church on the afternoon of Dec. 
27, when choirs from thirty-three 
churches of Omaha and of Council 
Bluffs, Iowa, took part. J. H. Simms, 
organist and choirmaster of All Saints’, 
and Ben Stanley, organist and choir- 
master at Trinity Cathedral, were the 
conductors. Eloise West McNichols 
played the organ prelude, Guilmant’s 
Offertory on Two Christmas Hymns. 
Louise Shadduck Zabriskie, F. A. G. 
O., played, Bach’s “In dulci jubilo” and 
Karg-Elert’s improvisation on the same 
theme. William J. Hart of Lincoln, 
Neb., played Faulkes’ Fantasia on Old 
Christmas Carols. The Rev. S. E. Mc- 
Ginley, chaplain of the Nebraska chap- 
ter, made a brief address. 





Jesse Crawford, far-famed theater 
organist, who plays at the Chicago 
Theater, gave a guest recital at the 
State Theater in Detroit Jan. 10. He 
played a program of an hour, using 
some of the selections which have at- 
tracted large audiences in Chicago. 
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Rebuilt by C. M. Topliff. 

C. M. Topliff, the Rochester, N. Y., 
builder, has just reconstructed the or- 
ean in St. Monica’s Church of his 
home city and has provided it with a 
new three-manual console. The church 
is one of the largest Catholic edifices 


in western New York. In addition to 
the beautiful new keydesk the changes 
include the installation of several ad- 
ditional stops. The organ now has 
fifty speaking stops, besides a harp and 
a set of chimes. Mr. Topliff also is 
rebuilding and modernizing a large 
two-manual for the Baptist Church at 


Le Roy, N. Y 











Frank A. Taber, M.A. 
CONCERT ORGANIST 


Director of Music Randolph-Macon 
Woman’s College, Lynchburg, Va. 








HARRY A. 


SYKES 


LANCASTER, PA. 








George B. Kemp, Jr. 


ORGANIST 


812 Fine Arts Building 
CHICAGO 








MAZIE M. PERALTA 


ao gad in Teaching Motion Picture 
Playing. Pupils grounded in organ 
9 according to best meth: 
SPECIAL COURSE 
Phone Fairfax 4032 


707 E. 62nd Street CHICAGO 








CLAUDE B. BALL 


Instructor of 
Unit Orchestral Organ Playing 
Motion Picture Playing 
931 Kimball Hall CHICAGO, ILL. 
Telephone Diversey 2671 








PIPE ORGANS 
ELECTRIC BLOWERS 


Stahl Organ Co., Maywood, III. 
Office and Factory 809-811 Railroad Street 











structed Organ Blower. 


of the fans. 


ceptional quietness. 


Service. 


stock for immediate shipment. 


The Zephyr Electric 
Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Con- 
The motor does not carry the weight 
Bearing trouble is un- 


known. Vibration is reduced to a min- 
imum. The Zephyr operates with ex- 


It is the Ideal Blower for Hard 


Built in all sizes from % to 10 H. P. 
A. C. 60 cycle, 1 phase outfits kept in 


Discount to the trade on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 
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RECENT COMPOSITIONS AND ARRANGEMENTS 
by N. LINDSAY NORDEN 

“How Lovely Is Thy Dwelling Place,” high voice (violin and har; ; 

F : 8 g oh p ad lib.); 

“A Brayer"’ (from he Marne arranged from old Hebrew (chorus). 

Song Without Words” and “Arietta Graziosa” (both violin, harp and organ). All 


H. W. GRAY COMPANY, 159 East Forty-eighth Street, New York City 


Lord Is My Shepherd” (both chorus); 
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FOR ST. BASIL’S IN CHICAGO 


Three-Manual Organ By Reuter for 
Half-Million Dollar Fane. 

The Reuter Organ Company of 
Lawrence, Kan., has been awarded 
the contract to build the organ for 
the new St. Basil’s Catholic Church in 
Chicago. St. Basil's parish is one of 
the largest in Chicago and the new 
church, which is on West Garfield 
boulevard, will cost approximately half 
a million dollars. 

The organ is to be a three-manual 
of thirty-six stops, with provision in 
the console for the addition of nine 
stops at a later date. The church 
will be completed in May and the or- 
gan will be installed at that time. 

Following is the specification for the 
organ: 

GREAT. 
. *Open Diapason, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
*Second Diapason, 8 ft., 73 pipes. 
Doppel Flite, 8 ft., 73 pipes. 

Viol d’Gamba, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
*Gemshorn, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 


MAID Doe 


9. Trumpet, 8 ft., 73 pipes. 
10. *Chimes, 20 tubes. 

Tremolo. 

SWELL. 

11. Bourdon, 16 ft., 97 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Stopped Diapason, 8 ft., 73 notes. 
14. *Viol d’Orchestre, 8 ft., 73 pipes. 
15. Salicional, 8 ft., 73 pipes. 
16. Voix Celeste, 8 ft., 61 pipes. 
17. Aeoline, 8 ft., 73 pipes. 
18. Wald Fléte, 4 ft.. 73 notes. 


19. Nazard,' 2%4 ft., 61 notes. 
20. Flautino, 2 ft., 61 notes. 
21. Oboe, 8 ft., 73 pipes. 
22. Cornopean, 8 ft., 73 pipes. 
23. Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
CHOIR. 
24. Violin Diapason, 8 ft.. 73 pipes. 
25. Concert Flute, 8 ft., 73 pipes. 
26. Duleiana, 8 ft., 73 pipes. 
27. *Unda Maris, 8 ft., 61 pipes. 
28. Flute d’Amour, 4 ft., 73 pipes. 
29. *Clarinet, 8 ft., 73 pipes. 
Tremolo. 


PEDAL. 
30. *Resultant, 32 ft., 32 notes. 
31. Open Diapason, "16 ft., 32 pipes. 
2. Bourdon, 16 ft., 32 pipes. 
3. *Violone, 16 ft., 32 p 
4. Lieblich Gedeckt, 16 it, 32 notes. 
5. Violoncello, 8 ft., 32 notes. 
6. Dolce Flute, 8 ft., 32 notes. 


*Prepared for. 

The Chicago office of the Reuter Or- 
gan Company also reports contracts 
for a three-manual for the United 
Presbyterian Church at Milwaukee and 
for a large two-manual organ for St. 
Paul’s-by-the-Lake Episcopal Church, 
Chicago. 





Mrs. Howard Watson, after more 
than thirty years of service, has re- 
signed as organist * hig Maple Av- 
enue M. E. Church, St. Louis. 





Hillgreen-Lane Organs 





Seventeen in Umanha alone 
Proportional number throughout con- 
tiguous territory. 

Designs and Specifications for individual 
requirements. 

Electric Blowers and Organ Maintenance 


PITTS PIPE ORGAN CO. 


(Western Branch) 
1913 Clark St., Omaha, Nebr. 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


2517 South Crawford Avenue 
CHICAGO, I 


PHONES: Shop, Snubs 1090 
Residence, Lawndale 2472 














Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 


For 
Church, Theatre and 
Residence 


Rockville Center, N, Y. 
Near New York City 


We have just received 
a new lot of stickers like 
cut below. 

















If you can use any to 
advantage, write us. 
They are free. 


HOYT METAL CO. 


Manufacturers of Two-Ply Organ Pipe Metal 


111 BROADWAY, N. Y. CITY 
































Something Different 


HISTORIC 
LECTURE — RECITAL 


ORGANS and 
ORGANISTS 
BY 
Percy B. Eversden, M. A., Mus. Doe. 
Organis 
For Terms and sell Address 
1147 AUBERT AVENUE 
ST. LOUIS, MO. 


Paul Allen Beymer 
ORGANIST 


The Temple 
CLEVELAND 




















Pipe Organs 


Old Organs Modernized. 
Additions and Electrical 
Blowers Installed. 


FRANK W. EDWARDS 


Phone Walnut 2365 
56 Harrison Avenue 
SPRINGFIELD, MASS. 





—— 
THOS. RELLF 


MUELLER 


(CARL F.) 
ORGANIST OF 


Grand Avenue Congregational Church 
and Scottish Rite Cathedral 


MILWAUKEE 


A. LESLIE JACOBS 


Organist and Director of Music 
First Presbyterian Church 
John W. Morris Scottish Rite Cathedral 


WHEELING, W. VA. 


Organ Builder and Expert Repairman 
30 years practical experience 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable ——- Electro-Pneumatic 
Action 


DETROIT, MICH. 
Ph.Northway 0263, Ad.: 401 E. Palmer St. 


ROLLO MAITLAND, F. A. G. O. 
CONCERT ORGANIST 


“From the designing of this program to the last 
note of its performance it was a thoroughly artis- 
tic work with markings of a rare individuality and 
winning geniality.” 

—The American Organist 
INSTRUCTION IN ORGAN AND THE 
SCHLIEDER CREATIVE PRINCIPLES OF 
MUSIC PEDAGOGY 

“Never before have I heard music discussed from 
such a viewpoint and in so marvelous a way.” 
Published comment on Lecture before Camden 
Chapter, N. A. O. 


Address, 2129 Chestnut Street 


PHILADELPHIA, PA. 

















DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 
DEEP RIVER - - CONN. 


Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 


JAMES COLE 


76 Lynge Ave. Melrose, Mass. 

















Herbert Foster Sprague 
CONCERT ORGANIST 
300 West 70th St. New York City 








A. J.Schantz,Sons & Co. 


ORRVILLE, O. 


Builders of Organs for 


CHURCHES, HALLS and RESIDENCES 
ESTABLISHED 1873 
Comparison invited as to Tone Quality, Reliability, 


Steadiness of Air, Consoles, Workmanship, and 
Performance thruout past years. 
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ARTHUR GUTOW, WHO GOES TO NEW THEATER. 





ARTHUR GUTOW TO NEW POST 
Will Be Solo Organist at New North 
Center Theater, Chicago. 

Arthur Gutow, whose name and 
whose playing are known to organists 
and theatergoers throughout Chicago, 
has resigned as organist at the Chi- 
cago Theater to accept the position of 
solo organist at the North Center The- 
ater, just completed. This splen- 
did house will be opened on Feb. 
1. It has a three-manual Kimball or- 

in, W 1 will be enlarged imme- 
diately by the W. W. Kimball Com- 
pany to a four-manual, according to 
specifications by Mr. Gutow. Mr. 
Gutow’s assistant will be Emil Valesco, 
a well-known Eastern theater player 
who has been in the service of the 
Stanley Theaters. 

Mr. Gutow has been at the Chicago 
Theater for three and one-half years, 
an unusual record in these days of 
many changes. He has had a large 
number of pupils in addition to his 
playing, but will be compelled to re- 
duce his teaching time when he takes 
up his new work. 








Recital Series at Winnipeg. 

Winnipeg center of the Canadian 
College of Organists has arranged an 
important series of recitals by Winni- 
peg organists which mark the season 
of activities in that busy city. The re- 
citals are being played in the West- 
minster United Church. There are 
seven recitalists and one program a 
month is being played. Those who 
have appeared thus far are Arthur H. 
Egerton, Herbert J. Sadler and Hugh 
C. M. Ross. The remaining dates and 
players are: 

Jan. 31—Ronald W. Gibson. 

Feb. 28—Herbert Fraser and Miss 
M. Sinclair. 

March 28—Miss Edris Seale and F. 
E. Hubble 

Apri! 25—A. W. Lee and Norman 
Elwick. 





FILTERS AIR FOR ORGANS 
New Device Keeps Out Dust and 
Protects Action and Reeds. 

What has been pronounced a valu- 
able accessory in that it helps prevent 
various difficulties possible in the mod- 
ern instrument is a new air filter de- 
signed especially for the organ. This 
invention, made by the Economy Air 
Filter Company of Quincy, IIL, filters 
the air supplied to the blower. It is 
simple and novel in construction. The 
air is made to pass through this filter 
before it enters the blower. The design 
and arrangement provide a maximum 
of filtering surface for a given volume 
of wind. 

As this device is calculated to keep 
dirt and dust out of the organ it ac- 
complishes several highly useful pur- 
poses. Dust and dirt harden the 
valves, which by means of the filtering 
process are kept clean. By keeping the 
magnets clean it avoids ciphers and 
sticking. Troubles with the reeds are 
also avoided by eliminating particles 
of dirt. The filter likewise acts as a 
protection for the pneumatic leathers. 

It is claimed for the new device that 
it will mean smaller repair bills, a 
better action, better reed tone and 
fewer complaints to the organ builders, 
as well as greater satisfaction to the 
organist. 


Will Study a Year in Paris. 

Reynold H. Brooks, Chicago organ- 
ist and business man, who has been a 
resident of this city for the last four 
years, but whose old home is at Port- 
land, Maine, leaves Chicago in Febru- 
ary for Paris to pass a year in study- 
ing organ and piano. He expects to 
return to Chicago twelve months hence. 
Mr. Brooks has been organist of St. 
Mary’s Episcopal Church at Park 
Ridge and office manager of the Reed 
& Prince Manufacturing Company in 
Chicago. 


Barton 










ATT Mh 
uityt yy 


The 


for Tone and Volume 


Wherever the Barton is played it impresses with 
its tonal qualities and full-throated volume. Sweet- 
ness in finer notes and clarity in the deeper ones 
make Barton music the most compelling of all. 


The new Barton Organs are flexible in action and 
sturdy in construction. They hold their full power 
indefinitely and are responsive to the quick tech- 
nique of the finished organist. They require no 
special training and the beginner is not confused by 
intricate construction or action. 


ENUINE DE. N_PE! IS 


Voice your approval of the Barton Organ and 
your confidence will be justified to the fullest 
extent. Full details upon request. 


BARTOLA MUSICAL INSTRUMENT _—-—~ 
COMPANY 


312-313 Mallers Bldg., 
CHICAGO, ILL. 
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1. SONATA No. 2— 


Clarence Eddy writes: 


can play it the Fantasie will prove 
FESTIVAL.” 
w 


and interesting musically.” 


ALLEGRETTO— 


SONG OF EXULTATION— 





LILY WADHAMS MOLINE 


AMERICAN COMPOSER—RECITAL ORGANIST 
Organist First Church of Christ, Scientist, Oak Park, III 
Mrs. Moline’s Published Organ Works included: 


(“The Raven,” by Edgar A. Poe, was the inspiration of this Sonata) 
“Will you aecept my sincere congratulations upon 
this remarkable composition? It is 
musicianship The ideas are strong and vital, and the treatment 
masterly throughout and lend a constant fascination For those who 
a veritable ‘war horse.’ 
SUITE, “IMPRESSIONS OF THE PHILIPPINE ISLANDS’— 
“IN A VILLAGE’—“SERENADE”—“WAR DANCE 


esley Ray Burroughs writes “The 
is one of the finest oriental war dances and at the same time correct 


(Graceful in style 


(A Romantic Fantasie) 
John Hermann Loud writes to Music 
and has a wonderful climatic ending.” 


full of interest and distinguished 


composition of this last movement 


and melody.) 


News:---"The song is a good piece 


NEW OCTAVO MUSIC 











BORNSCHEIN, FRANZ~€. 
The whistlin’ thief 
Octave’ Nor 1968! bcccccck ccs 2H | 


This vigorous part-song was awarded the 
Peoples Choral Union (Boston) Prize for 

. It is in a lively waltz rhythm and 
br gs out the good humor and raillery 
of the words. Optional whistling phrases 
are introduced for novel tonal color 






DENSMORE, JOHN H. 
Roadways 
Cstng6 NO: 15908 8 osc sckisssicsce. 12 


A rollicking, swinging lilt, full of the 
joy of living, strong in rhythm and ac- 
cent. The piano part is brilliant and 
adds much to the spirited effect of the 
number. 


MATTHEWS, H. A. (Arr.) 
Once I loved a maiden fair 
17th Century Melody 


SACRED—MIX 
MATTHEWS, H. ALEXANDER 
Beyond life’s evening star 
Octave NOsASS 56 cscexcc. ss 12 


Suitable for All Saints Day or general 


HILDACH, EUGEN 

Passage-bird’s farewell 

Arranged by Samuel Richards 
Gaines 

Octavo No. 13,875 (Three-part) .15 


OLIVER DITSON CO., 








SECULAR—MIXED VOICES 


SECULAR-—MEN’S VOICES 


OEtSVO- TOL TSISD o ccsbckceee ces 324 


CULAR--WOMEN’S VOICES 


178-179 Tremont St., 


CHAS. H. DITSON & CO., 8-10-12 East 34th St., 
Order of your local dealer 


GAINES, SAMUEL RICHARDS 
In the merry month of May 
Octave No? TSS ss ree eee 2 


This fine composition was awarded the 
Chicago Madrigal Club Prize for 1925. 
Its general mood is blithe and gay; but 
in a piece of this length contrast is es- 
sential and is provided by a brief episode 
in minor and by a well-worked canon. 
The parts divide frequently. 


GANNE, LOUIS 

1 gipsy night 

Arranged by N. Clifford Page 
Octavo (No, T3908 os. cec0ce a5 


This bright and gay old Mazurka makes 
a vigorous and_ spirited choral piece, 
which is entirely easy, and the brief 
songful episode makes the dance-rhythm 
more brilliant. Good for community 
choruses and high schools. 


A straightforward and genial old tune 
with three verses. The arranger has 
succeeded in confining the voice-parts 
within very moderate ranges, so that it 
is available for glee clubs. 


CED VOICES 


use. This fine anthem is without solos, 
and is marked by a very rich and inde- 
pendent conduct of the voice parts. 
Partly in the minor, and then in the 
major mode, it connotes the blending of 
emotions indicated by the words. May 
be sung a cappella. 


To re-arrange the voices in this duet and 
add another was a task well suited to 
Mr. Gaines’ outstanding abilities as a 
choral writer. Needless to say Hildach’'s 
music reveals new charm, and choral 
bodies are the richer for a beautiful lyric 
number to add to their programs. 





Boston, Mass. 
New York, N. Y. 
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RECITALS EASE THE “EXAM.” 


Taber and Advanced Pupils Play 
Series at Randolph-Macon. 

Frank A. Taber, whose organ class 
at Randolph-Macon Woman’s College 
is unusually large and doing excellent 
work, has arranged a series of twilight 
recitals as a means of relaxation for 
the students during their final exam- 
inations. The series was given in the 
Smith Memorial building Jan. 18 to 
22. Mr. Taber played the opening 
program, which consisted of the fol- 
lowing: “Procession to the Cathedral’’ 
(“Lohengrin”), Wagner; Serenade, An- 
drews; “A Musical Snuff-Box,” Lia- 
doff; “In Autumn,” Johnston; “Jubi- 
late Deo,” Silver. 

The remaining recitals were played 
by advanced pupils of Mr. Taber and 
the programs were as follows: 

Jan. 19—Mary Gaver: Allegro 
(Sonata 4), Guilmant; “Eventide,” 
Harker; Melody, Dawes; Andantino in 

flat, Lemare; Finale (Sonata 4), 
Guilmant. 

Jan. 20—Margaret M. Armstrong: 
“Chambered Nautilus” (first move- 
ment), Stewart; “At Evening,” Kin- 
der; “Song of the Orient,’ Sheppard; 
“Souvenir,” Drdla; “Chambered Nauti- 
lus” (Finale), Stewart. 

Jan. 21.—Virginia Ferguson: Allegro 
(Sonata 5), Guilmant; Berceuse, Dick- 
inson; “Romance without Words,” 
Bonnet; Fountain Melody, Meale; 
Festival Toccata, Fletcher. 

Jan. 22—Marie Hopson and Coy 
Beresford: Chorale, Boellmann; 
“Prayer,” Boellmann; Rustic Dance, 
Demarest; Evensong, Johnston; Pro- 
logue (Suite in G minor), Rogers. 








New Mass by Ashmall Sung. 

Christmas services of special interest 
in St. Mary’s Cathedral at Trenton, 
N. J., were marked by the singing of 
a new work by the cathedral choir of 
sixty-six mixed voices, under the direc- 
tion of Godfrey W. Schroth. The mid- 
night service witnessed the first presen- 
tation in Trenton and the first rendi- 
tion with orchestra accompaniment in 
the United States of William Edwin 
Ashmall’s Mass in F major, op. 195. 
This work, which is the first of three 
masses from the pen of its composer, 
was orchestrated by him for the 
special use of the cathedral singers. 
Professor Ashmall, for many years a 
resident of Arlington, N. J., studied in 
England under the late Frederic 
Archer, is editor of the Organists’ 
Journal,;and has composed more than 
200 pieces of musical literature. Pro- 
fessor Ashmall attended the rehearsal 
of his mass and warmly thanked the 
cathedral choir and their director for 
their sincere interest and_ finished 
presentation of his work. The singers, 
whom the late Godfrey W. Schroth, 
Sr., carefully and intelligently trained 
for many years, sang with splendid 
effect under the baton of his son. 


__ Riesberg Inaugurates Organ. 

The new Moller organ, installed in 
the equally new First Baptist Church, 
Brooklyn, was inaugurated Dec. 29 by 
Frederick W. Riesberg, organist of the 
Greene Avenue Baptist Church, Brook- 
lyn. The chimes, oboe and vox humana 
are especially effective, and were used 
by the organist in a way that captured 
the senses of all hearers. Some folks 
actually looked at their watches to see 
if the “clock” was striking right when 
the organist began by playing a chime- 
note eight times slowly at 8 p. m.; 
others looked up to see the singers 
when the vox humana first sounded. 
Suppe’s Overture, “Poet and Peasant,” 
pieces by French composers, Christmas 
carols, old and new, and Meyerbeer’s 
Coronation March were some of the 
items of the program. 








ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and.Sold 
2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 








Louis Duerk & Bro. 


ORGAN BUILDERS 








1386 Brook Avenue 
(Bronx) New York City, N. Y. 
Tel.: Jerome 6354 
Salesroom: 429 E. 170th Street 
We Specialize in Rebuilding and 
Modernizing Pipe Organs 
Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 





The Outstanding Feature 
on Chnstmas Programs 


thruout the country 


Pietro A. Yon’s 
GESU BAMBINO 


For Easter select 


Pietro A. Yon’s 
CRISTO TRIONFANTE 


A Processional 


| nT ene oe a eee 50 
Vocal solo*—High, D, Low, C................ 50 
a i ac Sia cones eee ve ee 15 
ee ee emo eee mC yk Oe 15 
A SO od GL Ea peice Aenea Ore sei ak ARS 15 


*With English and Latin Text 


J. Fischer & Bro... New York 
119 West 40th Street 

















S. WESLEY SEARS 


Organist-Choirmaster 
St. James Church 
Philadelphia 
Organ Recitals Organ Instruction 








HOMER WHITFORD 


Mus. Bae., F. A. G. O. 
Organist and Assistant Professor of 
Music, Dartmouth College 


Conductor Connecticut Valley Choral 
Union 


Organist and Choirmaster Christ Church 
Hanover, N. H. 











516 Fifth Avenue 





Carrington-Thomas 


American Organist and Composer 
Yale and Fontainebleau Prizes = Juilliard Fellow 
Professor of Organ, FLORIDA STATE COLLEGE for WOMEN 
PRIVATE RECITALS CONCERTS DEDICATIONS 


Wirginia Mus Bac. 
F.A. 6. @. 


New York 








KEEP « DIRT »» DUST 
OUT of YOUR ORGAN 
WITH OUR 


AIR FILTER 
for PIPE ORGANS 


WE SOLVE YOUR 
DIRTY PROBLEMS 


ECONOMY AIR FILTER CO. 
NOT INC. QUINCY, ILLINOIS 
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May we tell you more about it? 




















SEND FOR SAMPLES 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 
304 West Lake St., CHICAGO, ILL. 


Phone, MAIN 1387 








WHITE, SON COMPANY 


INCORPORATED 
530-540 Atlantic Ave., Boston, Mass. 
Specialists in the 


Manufacture of Organ and Player Piano Leathers 








GEORGE E. LA MARCHE 
MODERN ORGANS 


Some Achievements to Date: 
New England Congregational Church (Rebuilt). 
St. Chrysostom’s Episcopal Church (Rebuilt). 
Bethlehem Lutheran Church (Rebuilt). 
Peabody Conservatory of Music, Lawrence College, 
Appleton, Wis. (New Organ). 
Shiloh Tabernacle, Zion, Ill. (Rebuilt). 








Factory and Office: 214 Institute Place, CHICAGO, ILL. 
Telephone: Superior 7183 
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By WILLIAM LESTER. 


Sonata in G minor, for organ, by C. A. 
Weiss; published by Weiss-Feil Pub- 
lishing Company, Kansas City, Mo. 
Mr. Weiss has written an interest- 

ing number in this sonata. The har- 

monic idiom is not of the modern 
school, nor is his thought so involved 
as to demand the virtuosity required 
by the Vierne or Widor symphonies; 
but it is good, honest organ music, 
asking not too much of the executant 
and certain to give pleasure to that 
part of the audience which prizes 
melodic line and clarity above novelty 
and verve. The three movements will 
make good service material—with ju- 
dicious cutting, perhaps. An interest- 
ing side-light is the deft use of the 

‘Star- Spangled Banner” theme in the 

finale. 


“Hosanna!”, by Roy E. Nolte; “The 


King Eternal,” by Ira B. Wilson; 
“Women’s New Gospel Quartets,” 
edited by Ira B. Wilson; published 


by the Lorenz Company, Dayton, 


Ohio. 

The first two are simple Easter can- 
tatas, best fitted for volunteer choir 
use—in fact, schemed for that field, to 
judge from the absence of difficulties 
and the general tone of the works. The 
Wilson cantata is the more involved 
of the two and musically the better. 
Both are strictly diatonic in their har- 
monic structure and introduce no con- 
trapuntal traps. The book of anthems 
for women’s voices lives up to the title. 
No doubt it will meet a definite need 
in a field as yet quite barren. The se- 
lections include many of the fine stand- 
ard hymns. 

“Our Master,” by Ruth L. Hausman; 
“Bread of the World,” by William T. 
Timmings; “Come unto Me,” by 
Boris Levenson; “How Sweet the 
Name of Jesus Sounds,” R. M. 
Stults; “The Sweetest Hour,” by R. 
Deane Shure; published by C. Har- 
old Lowden, Philadelphia. 

This set of five anthems presents 
numbers of moderate difficulty, rever- 
ential in tone, and all well-written from 
the musical standpoint. Our produc- 
tions in the field of church music do 
not err on the side of modernity in 
musical expression—which may be for 
the best. One thing certain, the com- 
poser cannot go very far ahead of 
what the congregations demand, or 
else the poor composer will find him- 
self hung high and dry on the shelves 
—unused and unsung. It is just around 
this point that the confusion has arisen 
between the doctrinaire musician and 
the practical choirmaster and church 
musician. No doubt the field of church 
music * in sore need of a revision up- 
ward. But this evolution will not— 
or at least, has not—come from any 


sudden revolutionary outburst from 
any single composer or clique. This 
ascent will come, as it always has 
come, by the gradual elevation of the 
regular musical fare provided for the 
average congregation. The anthems 
listed above are not master-works in 
any sense of the word; but they will 
certainly give pleasure to both listen- 
ers and performers. 


“Into the Woods My Master Went,” 
by George B. Nevin; published by 
the Oliver Ditson Company, Boston. 
From the pen of Mr. Nevin have 

come some of the best-loved sacred 
numbers used in American choirlofts. 
All of his choral works have been 
marked by a maximum of effectiveness 
at the expense of a minimum of effort. 
His evident knowledge of the intrica- 
cies of choral writing, aided by a free- 
ly-flowing melodic stream, has served 
to produce many works of undoubted 
musical beauty, filled with devotional 
feeling and most usable. The chorus 
here considered should take high rank 
in this list of successes. The death- 
less text by Lanier has been_ clothed 
in musical vestiture of dignified sim- 
plicity and appealing melody. It is to 
be had in two versions—for mixed 
voices and for male chorus. The ac- 
companiment is ad libitum. 


“T Heard the Voice of Jesus Say,” by 
Hans C. Feil; published by Weiss- 
Feil Music Company. 

This simply-constructed anthem is 
a sympathetic setting of the familiar 
hymn-text by Bonar, and will be val- 
uable to the choir leader who has. at 
hand a good quartet of solo voices in 
addition to his choral forces. Mu- 
sically the material is attractive and 
well handled, the short imitative duet 
for soprano and alto is particularly 
good and the alto solo ending over a 
pianissimo phrase by the chorus should 
be very effective. 

“Come Along, O Sinner,” “Soon I’m 
Goin’ Home,” and “God Saves His 
Chillun,” by William Lester; pub- 
lished by J. Fischer & Bro., New 
York. 

This set of three choruses in the 
style of negro spirituals is a recent is- 
sue of this progressive house. The 
first and the last call for six and eight- 
part choruses of mixed voices; the sec- 
ond is more modest in its demands as 
to parts required and is set for the 
more usual four parts. A practical ac- 
companiment is provided for use where 
desirable, but the set is intended for a 
cappella singing. A version for male 
voices is published of the “Soon I’m 
Goin’ Home,” and is to be followed 
shortly by a like arrangement of the 
other two numbers. 





Geneva Organ at Eau Claire. 

A two-manual organ, including traps, 
percussion and second touch, built by 
the Geneva Organ Company and in- 
stalled in the New Wisconsin Theater, 
Eau Claire, Wis., was opened by Stan- 
ley J. Anstett on Nov. 23. Mr. Anstett 
studied with Frank Van Dusen and 
Edward Eigenschenk of the American 
Conservatory of Music, Chicago. The 
opening solo was Suppe’s “Poet and 
Peasant” Overture. 
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Sensational Success of ANNA CARBONE 


Anna 


Just 


stage 
little 
23, 18 





In her second New York appearance 
at Aeolian Hall, 
ANNA CARBONE, 
HEARD AT AEOLIAN HALL 

Artist Confirms Excellent Impression 
Made a Year Ago in Diversified 


last e 
the e 
She is complete mistress of her instrument 
and exhibits a meticulous technique, combined 
with vigor, freedom and sweep.—NEW YORK 
HERALD-TRIBUNE, Dec. 28, 1925, 

as when she was heard here before, so 
Miss Carbone pleased again by her attractive 


1925. 
She was heard by a friendly and enthusiastic 
audience.—NEW YORK TIMES, Dec. 23, 1925. 
Management, Standard Booking Office . 
17 E 


ORGANIST 


Dec. 22, 1925 
ORGANIST, 


Program 
Carbone, a local organist, gave a recital 
vening at Aeolian Hall which confirmed 
xcellent impression made a year ago. 


presence, simplicity of manner and no 
technical skill—-NEW YORK SUN, Dec, 


ast 42nd St., New York 








RRAFI = 


TRINITY CATHEDRAL, 


LESSONS 
CLEVELAND, OHIO 








GRACE CHALMERS THOMSON 
Mus. B., A. A.G. 0. 
Organist and Choirmaster 
ST. PHILIP’S CATHEDRAL 


Atlanta, Georgia 








David Hugh Jones 


F.A.G. 0. 
with 
Westminster Choir 
DAYTON, OHIO 


HAROLD 


GLEASON 


RECITALS 


Eastman 


School af Music 


Rochester, N.Y. 























PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 


pianists. 
Send for catalogue and 
prices. We sell direct from 


factory to user. 
A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 





Full size 7% octave folds like a 
sult case. Weight 28 Ibs. Lea- 
therette covered. 





Oepartment OD. 


ELMER ENDE 


Organist and Choirmaster 
Second Presbyterian Church 
1555 7th Street, Portsmouth, Ohio 





ERNEST MacMILLAN 


RECITAL ORGANIST 


“A Berlioz in instrumentation. His tech- 
nique was faultless.’’—Henry T. Finck. 











John Priest |) AALPH AL AARHD 


Colony Theatre 
NEW YORK CITY 


Organist and Choirmaster 
St. Paul’s Episcopal Church 
157 St, Paul’s Place Brooklyn, N. Y. 














EMANUEL SEMERAD & SON 
Yearly Care of Organs 
Rebuilding, Repairing, Tuning Blowers Installed 
1811 South Harding Avenue, Chicago 


Telephone Lawndale 0325 








HUGH PORTER 


ORGANIST 
INSTRUCTION RECITALS 


New York University 
Calvary Episcopal Church 


52 Gramercy Pk. N., New York City 





HAROLD TOWER 


Organist and Choir Master 
St. Mark’s Pro-Cathedral 


GRAND RAPIDS MICHIGAN 
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LET your satisfaction be 
complete. Specify DEAGAN 
percussions in the Organ you 
purchase or when adding per- 
cussion stops. There is no suc- 
cessful substitute. They are 
used by practically every Organ 
manufacturer in North Amer- 
ica as well as by a number of 
European builders. 
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DEAGAN Cathedral Chimes, 
Harp Celestes, Carillon Harps, 
Marimba-Harps, Xylophones, 
Orchestral Bells, etc., are pro- 
duced in the largest factory of 
its kind in the world, by skilled 
craftsmen, trained through 
years of service under the direc- 
tion of the greatest living au- 
thority on percussion tone and 
tuning, J. C. Deagan. 
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J.C.Dea gan Inc. 


Established 1880 
Deagan Building, 4211 Ravenswood Ave. 
CHICAGO, U.S. A. 
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| VU’ho's Who Among American Organists 





J. Warren Andrews. 

in J. Warren Andrews the organ 
world has one of the leading men 
among its “younger veterans,” if they 
may be so designated. He has been an 
organ’st of long and high stand:ng in 
New York and has to his credit a 
generation of capable organists in 
whom he has instilled the love of organ 
music and the ability to give it ex- 
pression In the life of the teacher 
Mr. \ndrews has found “the life worth 
while,” a though his work as a concert 
organist is on record as of the first 
class, his church work js well known 
ind he has been honored by his col- 
leagues in being made warden ci the 
American Guild of Organists. 

t the age of 11 years Mr. 
recame organist of the Methodist 
Church of Swampscott, Mass. At 16 
he went to the First Baptist Church of 
Lynn, Mass. At 19 he became organ- 
ist of Old Trinity Episcopal Church, 
Newport, R. 1., conducting St. John’s 
voy choir in addition to his work at 
Trinity and doing a great deal of 
teaching. At the time his pupils filled 
all the Newport church positions ex- 


Andrews 


After nine years at Newport Mr. 
\ndrews went to Pilgrim Church, 
ambridge, Mass. Three vears later 
he moved to Minneapolis, to become 
organist and choirmaster of Plymouth 
Church. After seven happy years in 
the Northwest Mr. Andrews moved to 
New York to become organist and 
choirmaster of the Church of the 
Divine Paternity. At the expiration of 


twenty-five years’ service at this post 





J. WARREN ANDREWS. 


the church had a dinner in honor of 

Mr. Andrews and plainly gave evi- 

dence of the warm feeling for him. 
Mr. Andrews has pupils playing the 


organ in thirty-three states, Canada 
and the Philppine Islands. He has 
given recitals in many states and at 
various expositions, including those at 
a Jamestown, Charleston and 





San Francisco 

Mr. Andrews has been a member of 
the council of the A. G. O. for up- 
twenty-five years and was 





ard oO 
warden for three yvears—irom 1913 to 
1916. The Guild held its first conven 
tion during his term of office. He was 


{ New York State 
Music Teachers’ Association in 1908. 
He is also a member of the St. Wil- 
frid’s club. 

Mr. Andrews’ training was received 
with Charles H. Wood of Boston, a 
3ach scholar, and Eugene Thayer, 
and he also spent some time abroad. 
He has composed principally for organ 
and for church use. 


president of the 


Alice R. Deal. 

Those who are able to recognize 
efficiency when personified will find it 
as soon as they become acquainted 
with Alice R. Deal, Chicago organist 
and teacher. Miss Deal shows that 
‘efficiency not only in her work as an 


organist, which is painstaking and 
scholarly to the same extent that it is 
inspired, but likewise in any other 
activity which she undertakes. She 
held office for a series of years in the 
Illino’s chapter of the A. G. O. and 
carried a large burden of respons:b-1- 
ity with as erect a bearing as the 
greatest masculine giant, although her 
physical stature does not measure up 
to her standing as a musician and an 
executive. When you have occasion to 

















ALICE R. DEAL. 


become “peeved” because you find that 
those who should be public-spirited 
and should give time to movements for 
the mutual benefit of the organists are 
always “too busy” or too negligent, 
you may refresh your mind by turning 
to a person like Miss Deal. 

Alice Deal's record as a Chicago 
church organist is one of distinction. 
She was for a number of years organ- 
ist and director of a large chorus at 
the Leavitt Street Congregational 
Church. Then she went to the New 
First Congregational, the large west 
side church whose music has been 
famed for years. From there she went 
to the Austin First Presbyterian, where 
she has been organist and director for 
the last six years. She has a three- 
manual organ and a quartet choir. 

Miss Deal studied organ entirely 
with Harrison M. Wild. At present 
she is teaching both piano and organ 
at Moody Bible Institute. She has 
been heard in recital in many places, 
notably before the National Associa- 
tion of Organists at its annual conven- 
tion in New York. 

Miss Deal was secretary of the IIli- 
nois chapter, A. G. O., from 1912 to 
1914 and again from 1920 to 1923, and 
has been on the executive committee 
of that body and on that of the N. A. 
©. She has also been state president 
of the N. A. O. 


Virginia Carrington Thomas. 

Virginia Carrington Thomas was 
born in Bristol, Conn., in 1897. She be- 
gan playing in church when only 16, 
and three years later became organist 
of the South Park Church in Hartford, 
Conn., one of the largest churches in 
the city \t the same time she did 
not neglect her theoretical training. 
She had already received a certificate 
from the Northampton Institute of 
Pedagogy, had taught for a year, and 
had been made an associate of the 
American Guild of Organists before 
taking up this position. In 1918 she 
entered the Yale School of Music, be 
ing awarded the annual organ_ prize 
and receiving the certificate of pro- 
ficiency which is usually given only 
for three years’ work. Commuting 
from New Haven proved arduous, and 
the next year she resigned her church 
position in Hartford, to become music 
director of the United Church, one of 
the old colonial churches on the New 
Haven Green. Few organists can look 
back to having held two church posi- 


tions os. the importance of these when 
still on. 

Cantinbing her studies at Yale, Miss 
nei ag received the degree ot 
Kachelor of Music in 1921 and took 
year’s leave of absence from her mu- 
sical duties. During the summers 0! 
1922 and 1923 she attended the Con 
servatoire Amer caine at Fontaine 
bleau; wifters she resided in New 
York, playing at the Church of the Sa 
viour. Not sat’sfied with the I:mita- 
tions of a church organ, she also took 
up the theater and in these two sea 
sons played in a Loew “movie” house 
on Broadway. 

In 1924 she received a fellowsh-p 
from the Juilliard Foundation, and in 
November made her formal concert 
debut at Town Hall. The first woman 
to give a recital on the Speyer mem- 
orial organ, she has since taken her 
place as one of the leaders in the pro 
fessional field. She was recently a] 
pointed head of the depaitment of or 
gan and theory at the Florida State 
College for Women, which position 
she is now filling. Besides a series ot 
recitals on the new four-manual organ 
there, she is planning several concerts 
throughout the South and middle West 
this season, with at least one appear- 
ance in Chicago. 

Mrs. Thomas’ organ teachers in- 
clude Arthur Priest, Seth Bingham. 
Harry Benjamin Jepson, Lynnwood 
Farnam, Henri Libert and Charles Ma- 
rie Widor. She stud:ed pedagogy un- 
der Ralph Paldwin and theory with 
David Stanley Smith, Paul Vidal, Ho- 
ratio Parker and Rubin Goldmark. Her 
first composition to be published was a 
“Berceuse,” when she was only 14 
years old. Her career already has the 
appearance of being remarkable, not 
only for work accomplished, but also 
for her thorough music’anship. She 
is a versatile organist, being at ease in 
theater or church, or on the concert 
platform, where her charming person- 
ality assures her of a cordial reception. 

Besides being a D. A. R., Mrs. Car- 
rington Thomas is a fellow of the 
American 
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ber of the N. A. O. and the S. T. O. 
Her marrage took p‘ace in 1920 to a 
young New York architect, the’r three 
children being Richard Banks, Jr., \ ir- 
gnia, Jr, and Jehu Burr Carrington 
Thomas. 





Edwin M. Steckel to Charlotte. 

Edwin M. Steckel has accepied the 
post of organist and director at the 
Second Presbyterian Church, Charloite, 

C., and assumed his duties there 
Jan. 15. This position is ranked as 
the most imporiant of its kind in this 
southern city, the church having a 
membership of 1,700. The choir at 
present includes a quartet, but Mr. 
Steckel plans to organize a chorus for 
use in monthly musical programs. He 
will also give a fifteen- minute recital 
preceding the evening service. Mr. 
Steckel was named musical director at 
the Scottish Rite Temple in Charlotte 
at the beginning of this season and has 
the directorship of the music of the 
Rite as well as the conducting of the 
male chorus. He will continue to re- 
side in Gastonia, where he is director 
of public school music. On Dec. 6 
Mr. Steckel presented the Masonic 
male chorus in its first public concert 
‘n the Scottish Rite Temple, Char- 
lotte. A capacity audience heard the 
singers. Mr. Steckel gave a recital on 
the Odell memorial organ in Forest 
Hills Church, Concord, N. C., to an 
audience that filled the church, many 
standing throughout the evening. Mr. 
Steckel was invited to play the new 
organ in the $450,000 First Presbyter- 
ian Church of Spartanburg, S. C., on 
the opening Sunday, Jan. 3. This in- 
strument is a four-manual with echo, 
installed by the Hook &.- Hastings 
Company. A short recital was to be 
given preceding both morning and 
evening services. Mr. Steckel has 
been appointed instructor in organ at 
New York University summer schook 
of music for the 1926 session, a posi- 
tion which he successfully filled last 
summer. Dr. Hollis Dann is the di- 
rector of this department of the uni- 


Guild of Organists, a mem- versity. 
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WORLD-FAMOUS 
ORGANIST 


Now 30oking for 
Spring Tours—April- 
May, 1926 
Covering Eastern and Mid- 
Western States 


For Terms Address 


THE INSTITUTE 
of CONCERT 
VIRTUOSI 
853 CARNEGIE HALL 
NEW YORK CITY 








the merits and 


chasing. 





RGAN buying wisdom is a 
thorough investigation of 


makes of organs before pur- 


All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 


Crum Lynne, Penna. 


demerits of all 
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The New Four Manual M. P. MOLLER PIPE ORGAN 


In The Manicipal Auditorium, Macon, Ga. 





One of the 
greatest organs 
ee in one of the 


LALA ME GENE ON. SO mK Tee ye. 


ict ke 


eae eee most notable 
TU 0s «© 6b cones we owe Teee gpl 
ner and probably 
eueeentaeecsil the finest 


————ce huilding in the 
entire South. 


“et OO 8 ee eters 0 +o oe eee ome 


oe aaeees F A fit companion to the 
ee = om 
Fetete! of famous four manual 
7 ee it oe hae a ; . 
| Moller Organ in the 
Municipal Auditori- 





oe 


° HENRY F. SEIBERT 
um, Washington, D. $98 West End _Ave., 


New York City 

C., and the one now December 2, 1925. 
underconstructionfor — ytitier organ Company. 

the Municipal Audi- Srenantnee, Maryland. 

torium, San Antonio, “"°"*" 














T I have just returned from Macon 
Georgia, where I played two opening re- 

dil J 
eternal exas. citals on your new organ in the Munici- 
pal Auditorium. The organ isa fine 


These contracts were awarded us after the purchasing committees had made a_ P< one’ of. the few Sutstanding large 
. . . : bi ae _ organs t South. e di i is 

thorough investigation and comparison of many large organs. tan, conting 4006. liven when the 
- ck é . : n = a place 2 Eom, es pp meg eth ee aa Lr 
Moller mechanism and tone equals the best. Superior manufacturing facilities  [biion ot tre Voicing of the drean ana 
ake possible attractive prices soph, on for saames the Irencm Siemupet 
ma I : P 3 and the French Horn. I don’t know that 
In Méller Organs is combined the skill, knowledge and experience of many experts. french Trumpet and T heard. so. many 
pee ° ° . . ¥ . ss - comments on the true representation of 
They are not limited to the ideas of a single individual. the French Horn. One cannot enumer- 


ate all the good qualities in this organ. 
Just as there is a new era of organ 


o> playing, there is also a new era of organ 
building. You are giving the public 
not only true, foundation organ tone, 
* + but also the more modern 


orchestral 
tones—all of which are helping to - 
Hagerstown, Maryland larize the organ. Nees ope 
d Th Bld 208 I Exch Bld tone -. most commendable that the 
1204 Franklin Trust Bldg., Stran eatre g+ nsurance Exchange g- Miller Company is giving to the country 
k 1 e s y large, representative instru- 
Philadelphia (Oakland), Pittsburgh Los Angeles ee They excel both in workmanship 
and tone. 
6054 Cottage Grove Ave., 1203 Loew Bldg., 1540 Broadway, 95 E. North Ave., Truly yours, 


Chicago New York City Atlanta HENRY F. SEIBERT. 
. 
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Southern CaliforniaNews 


By ROLAND DIGGLE, Mus. D. 











Los Angeles, Cal., Jan. 18.—January 
is an off month for organ news, as 
most of us take things easy after the 
Christmas music is out of the way. I 
have not heard of any recitals or any 
scandais in the last few weeks, but 
things can’t go on like that long—not 
in Los Angeles. 

The only big event has been the an- 
nual joint banquet of the local chapter 
of the A. G. O. and the Los Angeles 
Musical Club, which was held Jan. 
15 at the Mary Louise. There was a 
good attendance, although, it being on 
1 Friday, that fact kept a number of 
organists away. It was without doubt 
one of the most enjoyable evenings 
we have ever had together and I am 
sure that everyone had a good time. 
The program was in the hands of 
Alexander Stewart and he was as busy 
kiss-timer in a moving- picture 


as a 
studio. The program is worth pre- 
serving, so here it is: 

PART ONE. Tas 
(Dedicated to the Los Angeles Musicians 


Club.) 
The Musicians’ Club ‘Broiler.’ 
The following candidates will present 
themselves for “broiling’’ as a prelim- 
inary step to-admission to membership in 


the club: 
Broiler No. 1 — (A rather tough old 
“rooster’) Herr Max Lip-stuck-ski—Cor-— 


netist—(with “corns’’ on his lips as well 
as his cornet.) ie 
Broiler No. 2—(A rather queer “duck, 
age unkno wn) Mr. Forest Noah-ark—Vio-— 
linist, the ‘‘concert-missed her”’ of the 
Los Angeles ‘‘Tin-phone-knee” Orchestra. 
Broiler No. 3—(A tender, delicate little 
chicken) Mme. Reve—Pianiste. (Vintage 
of 1870 or earlier.) ; 
Ne candidates respectfully re- 
t the members of the club use 
retion and care in ‘‘easting”’ 










PART TWO 
ted to the American Guild of 
_F .O.R.D.; F.O.B.; S.O.S.) 


(and probably only) performance 
Infé amous Skit, e ntitle 2d- 
A PI a? eae 


“PUTTING PEP INTO THE ORGAN 

Adapted from the celebrated novel b} 
Dean Skeele—‘‘Organs I Have Pumped” 
(new in its second edition). Staged under 
the direction of L. F. Haseltine, late of 
the E. H. Sothern (Pacific) Company. 
Lighting effects by courtesy of the Mo- 
diste Altoscholar Colored Organ Com 
pany. Accidental music by Dudley War- 
ner Fitch of the Cathedral Chimes Mo- 
tion Picture Co. Scenery by Minnie Jen- 
kins. Costumes by Mary Louise. Prop- 
erties “By Gum.” Passed by the Board 
of Incensors of the American Gilded Or- 
ganists. In one Act (and fifteen Actors). 

Scene: Choir Room of the Baprescong- 
methdist Church of Los Angeles. 
of room lavishly adorned with life-like 
portraits of the departed saints of the 
American Gilded Organists. 

Cast of Caricatures: Mr. J. Whatnot 
Brewer (chairman of the church music 
committee); Miss Masculena Marcelgoner 
(member of Music Committee); Profes- 
sor H. Whorton Whybark (member of 
Music Committee). Representatives of 
Celebrated Organ Companies (in order of 
their appearance): Mr. Deagan Chimes, 
Miss Clarabella Mignon, Mr. Doppel Flute, 
Mr. Lieblich Bourdon, Mr. Contra Bour- 
don, Mr. Tuba Profunda, Mr. Bombarde 
Flageolet, Mr. Corno Diapason, Mr. Nux 
Vomica Tremblant, Mr. Solo Piccolo, 
Ghost of a Departed Organ Builder, Mr. 
N. Harmonic Brass—Reed-Spitz-Flute. 

Note: In deference to the long-estab 
lished policy of members of the American 
Gilded Organists which discourages all 
forms of advertising and personal public- 
ity, the names of the actors and actresses 


taking part in this production are with- 
held from the program. 
¥. O. B. 


(Dedicated to the ladies, stout or 
otherwise.) 
Symphonic Poem, 
“MUSIC AND CALORIES” 

or ‘Putting Romance Into Dietetics.” 

Composed and directed by Mr. Morti- 
mer Wilson (by courtesy of Doug. Fair- 
sg 
. Dewey morn in a Garden Patch. 
. ee’ hopping and waddling 

t 
aos ‘Stocking, Chigger Bites and Wet 


oe 


4,.¢ fede, Cereal and Swine. 
5. From Roses to Coffee. 
6. In a_ Vineyard. : 

7. A Gravel Walk, a Picture Hat, a 

Table and Two yy 
8. A Cold Bottle and a Bir 
9. Grazing Kine ona Hillside West. 
10. From Soup to Nuts. 

The suite of pieces by Mortimer Wil- 
son was very charming and numbers 
2, 3, 9 and 10 had to be repeated. 1 
understand that Mr. Wilson wrote the 
whole suite in one day. One can only 
marvel that such a thing is possible. 


A two-manual We elte-Mignon repro- 
ducing organ has been installed in the 
residence of Mrs. B. Maloy of San 
Pedro. Barker Brothers have also se- 
cured the contract for-a large Welte 
organ in the residence of J. H. Eagle 
at Pasadena. The Maloy organ was 
installed by A. Herp of the Welte- 
Mignon Company, who has been in the 
city for several weeks supervising in- 
stallations. 


Ernest M. Shinwer and his family 
are spending the winter in Los Angeles 
and have taken an apartment near the 
Ambassador Hotel. 





Large Business for Marr & Colton. 

The year 1926 started with a large 
business for the Marr & Colton Com- 
pany at Warsaw, N. Y. It is expected 
by Marr & Colton officials that this 
will be a banner year and the outlook 
indicates that 1926 will show another 
substantial gain over last year, which 
was the largest in the history of the 
company. The company has shown 
a remarkable growth during the last 
ten years. Plant extensions are being 
made to «meet the increasing business. 











EASTER MUSIC 


for CHURCH CHOIRS 

EASTER CHOIR CANTATAS 
(new 1926) 

THE KING ETERNAL—Wilson— 
DOU. so vistncabonebeie de We ee ous 75c 
HOSANNA! Nolte—Easy ..15¢ 
A copy of each of the above will 
be sent on 10 days approval upon 
request if “The Diapason” is men- 


EASTER ANTHEMS 
publish over three hundred 
Easter anthems in separate octavo 
m. A copy of the ten most popu- 
out of these three hundred will 
1 sent on 10 days’ approval upon 
request if “The Diapason” is men- 
ioned 

EASTER SOLOS AND DUETS 

Ask us for a free copy of “THE 
( a4 4 RCH SOLOIST” for February 1, 
book of sacred poems with 
the 4 eB of musical settings. Eas- 
ter, Mothers’ Day, and Children’s 
included with new solos and 

s for general occasions, Men- 
ton “The Diapason.” 
LORENZ PUBLISHING CO. 
Dayton, Ohio 
New York 
Chicago 














(70 E. 45th St.) 
(218 S. Wabash) 

















THEATER ORGANISTS 


Trained and Placed 


DEPARTMENT under Mildred Fitzpatrick, widely known 
as one of the most successful theater organists in the 
country. 

EQUIPMENT includes movie organs for practice and teach- 
ing purposes, in studios fitted with motion picture pro- 
jecting machines, to provide actual experience in pic- 
ture accompaniment. 

Positions Assured After Completion of Preparation 
Write for Free Descriptive Catalog 


SHERWOOD MUSIC SCHOOL 


Fine Arts Building, 410 South Michigan Avenue 
CHICAGO, ILLINOIS 











Edwin Stanley Seder 


F. A. G. 


in radio recitals every Sunday from 2 to 
3}, WGN Station, Chicago, 302.8 meters. 

Press Comment on Recent Dedication: 

“A cencert organist of great talent. Every 
number was played from memory with an ease, 
smoothness and expression delightful to wit- 
1ess.""—Elgin, Ill., Daily Courier. 

Amateur Musical Club. Bloom- 
ingion, IIL, Feb. 28. 
RECITALS — DEDICATIONS 
FESTIVALS 


Recital, 


For circulars, dates, terms, address 


Seder Organ Concerts 


670 Irving Park Blvd. Chicago 








Tellers-Kent Organ Company 
ERIE, PA. 








Close personal supervision of all parts of our 
instruments during construction, made possible by 
over thirty years’ experience as practical organ 
builders, and the use of only the best materials 
obtainable, insures a product which will pass the 


most rigid examination upon completion. 


Correspondence Solicited. Catalogue on Request. 











Seventh 


Lincoln, 


Fifth Floor, Nebraska State Building 


C. F. Dunn Organ Company 


MAINTENANCE—REBUILD 


Year in 


Nebraska 











PARVIN TITUS, F. A. G.O. 


RECITAL ORGANIST 


Director of Organ Department 
Cincinnati Conservatory of Music, Cincinnati, Ohio 








The Morris Electric Action 
Company 


We furnish and install Chimes, Harps, 

Xylophones and other organ stops 

equipped with electric, electro-pneuma- 
tic or pneumatic action. 


Room 600, 64 East Van Buren Street 
CHICAGO 
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News from St. Louis 


By DR. PERCY B. EVERSDEN 














St. Louis, Mo., Jan. 18.—For the first 
time in nearly half a century Christ 
Church Cathedral choir of men and 
boys did not sing Handel’s “Messiah,” 
as has been the January custom. This 
was due to a breakdown of the cathe- 
dral organ, one of many such mishaps 
during the past year. The organist, 
Arthur Davis, F. R. C. O., has been 
seriously handicapped by these break- 
downs, both in the church services and 
in his weekly recitals, and deserves 
much credit for his persev ering persist- 
ency under such conditions. Plans for 
a new organ in the cathedral are being 
discussed and it is hoped that in the 
near future a modern’ instrument 
worthy of the traditions of this his- 
toric church of the middle West may 
replace the time-worn organ 

The old organ was built in : 1891 and 
has served as a municipal as well as 
church organ in that many downtown 
community events have been held in 
the cathedral. Mr. Davis has given 
over 500 recitals on this instrument, 
his weekly programs during the noon 
hour attracting many of our music 
lovers and younger organists. 


In — to the local chapters of 
the A. G. O. and N. A. O., both of 
which are thn Ba nicely, the or- 
ganists of the various Christian Sci- 
ence churches of St. Louis have a 
society of their own which meets at 
regular intervals to discuss matters of 
interest in their work. At the last 
meeting, Jan. 12, the soloists of the 
churches were the guests of the organ- 
ists and took part in the discussion of 
the topic, “The Soloist and His (Her) 
Work.” A custom followed by one of 
the churches where the organist and 
soloist both prepare their selections a 
month in advance called forth favorable 
comment, as did another practice of 
holding rehearsals early in the week in- 
stead of waiting for the eleventh hour. 

Charles Galloway, who has done 
much for St. Louis in the presenta- 
tion of true lecitimate organ music in 
his programs, continues to attract 
large and discerning audiences to his 
monthly recitals at W ashington Uni- 
versity on the third Sunday of each 
month. On Jan. 17, assisted by the 
choir of the university chapel in two 
choral numbers, he played the follow- 
ing: Sonata in D minor, West; “A 
Song of Sunshine,” Hollins; Scher- 
zetto, Ferrata; Theme with Varia- 
tions, Bonnet. Mr. Galloway is one of 
our hardest workers. In addition to 
his duties at the university he is organ- 
ist and choirmaster of St. Peter’s Epis- 
copal Church, conductor of the Apollo 
(Male) Club and director of the Morn- 
ing Choral (Female) Club, and fills in 
the day with private teaching and re- 
citals. About the only thing he does 
not do is to ‘ ‘write” ; at present he is 
much interested in the installation of 
an organ in his home. 

One of our organists recently play- 
ing the “Hallelujah Chorus” as his 
postlude was startled by this question 
by one of the congregation: “What 
arrangement of ‘Yes, We Have no 
Bananas’ was it that you played after 
the service?” 

Otto Wade Fallert, organist of the 
Scottish Rite bodies, is gratifying the 

“popular (sic) taste” in a series of 
programs at the cathedral on Sunday 
afternoons. 

A novelty was presented at a recent 
meeting of ‘the local chapter of the 
N. A. O. when Handel’s Largo was 
played as a duo on two organs at the 
Second Presbyterian Church, Professor 
Stamm, the regular organist, presiding 
at the chancel console and Miss Anna 
Petri playing on the gallery organ. 
Both organs are controlled from either 
console. 

On Jan. 21, under the auspices of the 
state council of the N. A. O., Clarence 
Eddy was heard in recital at the Sec- 
ond Presbyterian Church. Mr. Eddy 


has many old friends in St. Louis, 
some of whom he visited on the 
day before his recital, and he added 
many others to the list by his work 
on this occasion. 


St. John’s M. E. Church, South, a 
stronghold of orthodoxy, has, under 
present leadership, made big strides 
forward in a musical way. Last month 
the pastor, the Rev. Ivan Lee Holt, 
gave an interesting talk on “Die 
Meistersinger,” assisted by the church 
organist, Oscar Jost, and a soloist. On 
Jan. 9 Dr. Holt told the story of 
“Tannhauser,” Mr. Jost playing the 
overture and march. Next month 
“Parsifal” will be the theme. These 
programs are given on the morning 
of the second Saturday of the month 
and are proving very attractive. 





Artists’ Association Program. 

The Chicago Artists’ Association 
gave its annual holiday organ program 
Jan. 5 in the new organ studios at 
Kimball Hall. The organists on the 
program were Helen W. Ross, Frank 
W. Van Dusen and William H. 
Barnes, the last-named the president 
of the association. These performers 
were assisted by Rose Lutiger Gannon, 
contralto; Irene Belden Zaring, pianist, 
and Beulah Taylor Porter, accompan- 
ist. Mrs. Ross played the Scherzo 
from W idor’s Fourth Symphony and 
Bonnet’s “Variations de Concert.” A 
piano and organ group by Mr. Barnes 
and Mrs. Zaring included: Romance, 
Sibelius; ““Kammenoi Ostrow,” Rubin- 
stein, and Pastorale in A, Guilmant. 
The closing group, by Mr. Van Dusen, 
was made up of: “Sicilienne,” Bach- 
Widor; “Harmonies du Soir,” Karg- 
Elert, and the Finale (Third Sonata), 
Borowski. 





So large was the attendance that 
people were turned away from a per- 
formance of “The Story of Christmas,” 
by H. Alexander Matthews, at the 
First Presbyterian Church of Wheel- 
ing, W. Va., on the evening of Dec. 
20. A. Leslie Jacobs, organist and 
choirmaster, was in charge. 














New Cantatas 
for Lent and 
Easter 


Just Published 


A =< OF PRAISE 
$1.5 T. F.H. Candlyn 

THE CHRIST 

$1.00 Wm. Y. Webbe 


Popular Works 
OLIVET TO CALVARY 


$1.25 Maunder 
THE DARKEST HOUR 
$1.25 Moore 


THE PASCHAL VICTOR 


$1.00 J. S. Matthews 
HORA NOVISSIMA 

$1.50 H. Parker 
THE PASSION OF 
CHRIST 

$1.25 Percy E. Fletcher 
THE LIGHT OF GOD 

$ .50 P. James 
THE VISION 

$1.00 J. W. Clokey 
GALILEE 

$1.25 Mark Andrews 

Copies may be had on 
approval 


Send for complete list .and 
our Lent and Easter 
Quarterly 


The H.W. GRAY Co. 


159 East 48th St. New York 
Sole Agents for 
NOVELLO & CO. 








HEAT YOUR ORGAN 


Banish Cold Weather Troubles ° 


by installing 


EVENHEETERS 


versal for AC or DC. 




















‘** Automatic Electric Heat’’ 


Here is our newest addition to the 
Evenheeter line 


The “PORTABLE” 
EVENHEETER 


(thermostat controlled) 


Especially designed 
for the very small organ 
chamber and where low 
price is essential. 

The ‘Portable’ com- 
bines an electric heater 
and thermostat control 
in one sturdy unit that 
you can hang on the 
wall where you will. A 
long cord with plug is 
attached ready for you 
to connect to a nearby 
lamp socket. 

No electrician or in- 
staller is needed. 

Do it yourself in 5 
minutes’ time. 

The “Portable” 
takes no more cur- 
rent than a flat iron. 
It is rated at 660 
watts, 110 volts, uni- 
Its cost of operation is therefore 


negligible and it only needs to be turned on two or three 
hours before the organ is to be used. 





NOTICE that the “PORTABLE” is designed for 


double duty. 
the study during week days. 


Use it to heat small committee rooms or 
It is portable—simply dis- 


connect the plug, lift the heater from the wall and carry 
it where you will. 





Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the Fire Insurance Under- 
writers. 


The leading organ manufacturers use and recommend Even- 


heeters. 


You can purchase them either from your organ manu- 


facturer, your tuner, or directly from us. 


Evenheeters are made in four larger sizes, requiring perma- 


nent wiring for their installation. 


ally 


These larger sizes are —, 
required for expression chambers, whereas the “Portable” 


only large enough for the ordinary type of swell box or the a 


small expression chambers. 


Therefore it is necessary for you to 


have the following information with your inquiry in order to 
determine what size heater is most suitable for your organ, 
each chamber requiring an individual Evenheeter. 


When requesting price give us the approximate dimensions of 
each chamber, swell box or loft and BE SURE to state which 
walls, if any, are outside or exposed. Also state voltage and 
whether current is AC or 


Write at once, winter is here. 


CRAMBLET ENGINEERING CORP. 


E 


177 5th Street, Milwaukee, Wis. 


AGENTS, TUNERS, REPAIRMEN. 
Write us for our attractive agents’ 
proposition on the ‘Portable.’ 


AUTOMATIC Y ELECTRIC HEAT 


VEN FREE CERS 
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Skinner Organs 











No. No. 
Manuals Stops 
es a eee. Trinity Church, Durham, N. C. 
Scns « «ee eee ee R. K. LeBlond, Cincinnati, Ohio (Residence) 
Dex diy ¢ hee | Se First M. E. Church, South, Eldorado, Ark. 
Brine exe cee | eens California Legion of Honor Palace, San Francisco, Calif 
See a | ee First M. E. Church, Pittsfield, Mass. 
OD pth wis km val atet ee Brown Memorial Baptist Church, Winston-Salem, N. C. 
Bs cons xtattd See Elisha H. Cooper, New Britain, Conn. (Residence) 
ee eee ce res Charleston Baptist Church, Charleston, W. Va. 
ee ee Holy Trinity Episcopal Church, Miami, Fla. 
es eos ans we ee First M. E. Church, Long Beach, Calif. 
nce ond otiie| ~<tleaee Leland Stanford University, Palo Alto, Calif. (Console) 
ee _ eee Jefferson Ave. Presbyterian Church, Detroit, Mich. 
Re week cainuss oe Parkside Evangelical Lutheran Church, Buffalo, N. Y. 
D pseuweseehe _ Re: Trinity Episcopal Church, San Francisco, Calif. 
Lneegeerteet Wot Trinity Church, Boston, Mass. (Console) 
a ere St. John’s Evangelical Church, Wheeling, W. Va. 
Bish: 50: «Paden re Hollywood High School, Hollywood, Calif. 
x sive & hg eee Serre Second Presbyterian Church, Amsterdam, N. Y. 
oe oa ly gta aoe. First Presbyterian Church, Cedar Rapids, lowa 
Be ane Tine ere First Presbyterian Church, Cleveland, Ohio 
Be aroh adnan ae Grace Church, Utica, N. Y. 
ne Oe First Presbyterian Church, Selma, Ala. 
eee ee eer Unity Church, St. Paul, Minn. 
Diss Stite-n ced ose a St. John’s Church, Oneida, N. Y. 
BD Me a a Se ER ee Herbert Lubin, Larchmont, N. Y. (Residence) 
a tice oe a ee Walnut Hills Christian Church, Cincinnati, Ohio 
ee | eee. Masonic Temple, Paterson, N. J. 
heh eee ere Harry Eugene Shadle, Point Pleasant, W. Va. 
Te Aahced onl ah eo Jerome W. Benesch, Baltimore, Md. (Residence) { 





SKINNER ORGA 


677 Fifth Avenue at 53 


Organ Architects an 


Churches —Auditoriums— 1 
WORKS AT DORCHESTER AND 
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;AN COMPANY 


it 53rd, New York City 
and Manufacturers 


ns — Theatres— Residences 
TER AND WESTFIELD, MASS. 


No. No. 
Manuals Stops 

gs ee Bb cia 8, ec | University of Florida, Gainesville, Fla. 

ee ee | eee Barre Choate School, Wallingford, Conn. 

ie ee A eee Church of the Resurrection, New York City, N. Y. 

2D Seabee Merk eo dae Chapel of the Cross, Chapel Hill, N. C. 

DP acco. greta ERS Se a at St. Matthew’s Church, Kenosha, Wis. 

OP hitide whey ee me St. Matthew’s Episcopal Church, Wheeling, W. Va. 

eel eer Ee High St. M. E. Church, South Petersburg, Va. 

sat ean ena eee J. Edward Krause, Indianapolis, Ind. (Residence) 

Ba ga -a ave ES Sak chages North Ave. Presbyterian Church, New Rochelle, N. Y. 

Sere BF eae St. Anthony’s Church, Somerville, Mass. 

Py oe ene First Baptist Church, Murfreesboro, Tenn. 

nieces ous od Br alinthy. aoa Mount Vernon Seminary, Washington, D. C. 

iat eahs 5% vals SR ives eed Fifth Avenue Presbyterian Chapel, New York City, N. Y. 

eae EE era ae First M. E. Church, Florence, Ala. 

eee Ast, St. Luke’s Church, Rochester, N. Y. 

Aer OS aa as ae St. Paul’s Lutheran Church, New York City, N. Y. 

| eer Oe bee First M. E. Church, South Charlottesville, Va. 

haa veka Wes, Ak ia University of Illinois, Urbana, III. 

RIE AR ee ee St. Paul’s Evangelical Lutheran Church, Huntington, Va. 

ery es ....Church of the Holy Trinity, Brooklyn, N. Y. 

ET i Collegiate Reformed Church, New York City, N. Y. 

oh bal rn ata Be ceda a cis cteonee Evangelical Lutheran Church of St. Matthew, New York 

SCTE tale PP Oe Central Christian Church, Glendale, Calif. 

BUS Sis 2 pied RR MR ete Oak Park M. E. Church, Oak Park, II]. 

Gy Soe RY hes a Whi cote aes Ernest Hopkinson, New York City, N. Y. (Residence) 

| LSEN staan se ig et Library of Congress, Washington, D. C. 

Be feet eg ts Coe Mt os en Hamline M. E. Church, Washington, D. C. 

ae eee. Peabody Conservatory of Music, Baltimore, Md. 

| Seren ete Fe Miss «cone Metropolitan Theatre, Boston, Mass. 

A ea peerings, bin Map pate ee First Church, Boston (Unitarian), (Console) 
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If for any reason your copy of 
The Diapason fails to reach you 
promptly at any time, you will con- 
fer a favor on this office by sending 
us notice of the fact. All reports of 
failure to deliver the monthly issue 
are carefully investigated. See to 
it that your address is correct on 
our records. De not impose on The 
Diapason and on the postoffice by 
moving and neglecting to notify us. 





DEMANDING RESPECT 

De Profundis, who writes interest- 
ingly on organists’ problems in the 
Musician, opened the new year very 
much “in the depths,” it seems, and 
we are inclined to believe that he and 
his pastor must have had an unpleas- 
antness — if he plays in church, as 
we strongly surmise from his style, 
despite his anonymity. He has come 
to the bitter conclusion that when 
the erstwhile kaiser was “fired,” or 
whatever you wish to call it, the “Me 
und Gott’ heroes were not all elim- 
inated, and that some men in the pul- 
pit are of the kaiser’s stamp. He espe- 
cially objects to the fact that an or- 
ganist can be discharged without ado, 
while a clergyman cannot be removed 
in this simple manner. 

Well, let’s not worry; we would 
rather just be asked to quit than to 
be slowly and cruelly forced into it. 
A quick death is more merciful than 
a slow one, and any observing and 
experienced or ganist knows that noth- 
ing could be tougher than the way in 
which some clergymen are treated in 
order to make them realize that they 
are no longer wanted by their parishes. 
So much for that. 

Then comes the old question of re- 
spect and recognition. These things 
do not so often come to the organist— 
until after his death—although the col- 
umns of The Diapason record nearly 
every month instances in which 
churches have shown very materially 
their respect for and appreciation of a 
faithful and efficient organist. 

“Just why the serving of God with 
music is so much less holy than when 
you shout at him with a loud voice 
has never been explained,” says De 
Profundis. ‘‘Even the man who passes 
the plate for alms is an honorable per- 
son compared to the organist. But he 
ought to be an honorable person; he 
pays. Yet why should the organist not 
bring to his seat in the chancel a de- 
gree of devotion that entitles him to 
rank somewhere between a rector and 
a‘vestryman? If I were making a chart 


of relativity I think I’d reverse the 
order, but still the organist would be 
in the middle, and the minister with 
his large obligation to service and his 
—— pay envelope would go at the 

ottom, the vestrymen, as the real con- 


tributors to God, heading the list.” 
There is a question we cannot an- 
swer. But we can be sure that re- 
spect for a man or his position can- 
not be established by law or forced 
by editorial protests. If we cannot 
find our way into the hearts of the 
people through our personality and 
our music—if our ability and our ex- 
ample do not impress the minister and 
the congregation—we might as well 
give up. De Profundis might find 
comfort in the thought that the meek 
shall inherit the earth. 
In the same article we find this: 
“No organist has a right to a thin 
skin. He is only a few generations 
removed from servitude. Haydn was 
less than a butler, no doubt, in Ester- 
hazy’s household. All along the line 
musicians have been suffering from the 
social stigma of the days when they 
were wandering minstrels and vaga- 
bonds. Of course, lawyers were once 
Shysters and Shylocks, and doctors 
were not much better than sorcerers.” 
There our confrere makes a good 
point. Haydn ate with the help, but 
today his “Creation” lives, whereas we 
will award a free subscription for one 
year to the reader who off hand re- 
members anything about Esterhazy. 
If you want a lot of money, don’t 
be a church organist—start a cigar 
stand in a good location. If you covet 
glory, avoid the organ bench—you will 
find a better field in the “movies” or in 
football, depending upon your natural 
equipment. But if you are fitted to be 
an organist—if you are “called,” as the 
ministers say—derive your satisfaction 
from playing well, from realizing that 
you are doing an essential work and 
from the conviction that the players 
of instruments, according to the Scrip- 
tures, will be there on a day when 
even the proudest of the men of the 
cloth will be on the same plane with 
the lowliest servitors of the church. 





TEN YEARS OF PROGRESS. 

With this issue Wesley Ray Bur- 
roughs enters upon his eleventh year 
as a contributor of a valuable depart- 
ment for the “movie” player in The 
Diapason. In the decade just past Mr. 
Burroughs has not missed one issue, 
so far as we can recall. His articles 
are always helpful and practical. Mr. 
Burroughs is never didactic, but writes 
from the standpoint of the everyday 
theater player, discussing the common 
problems and tasks of the job, for he 
is himself engaged in the daily grind. 
His articles and the excellent ones 
more recently contributed by John 
Priest, the prominent New York 
“movie” organist, give The Diapason 
a department which is thoroughly ap- 
preciated by men and women who play 
for the pictures, as they repeatedly 
attest. 

There has been an interesting and 
remarkable development in the theater 
playing field since Mr. Burroughs con- 
tributed his first article to this paper. 
A decade ago it was barely respectable 
for a well-trained and established or- 
ganist to enter the “movie” field. The 
average theater manager did not want 
a high-grade instrument if he could 
bluff his way through with a small one 
and he certainly shunned a high quality 
of music, no matter what the organ 
might be. In some quarters the con- 
ditions have not changed so much, 
but in the great cities, led by New 
York and Philadelphia, music for the 
moving pictures has been undergoing 
a metamorphosis from which it is 
emerging a different animal. The lady 
or gentleman who prided himself on 
the fact that he never took an organ 
lesson and pretended even to look with 
scorn upon the church organist as a 
funny sort of breed is being supplanted 
by the man who has studied, who 
knows his Bach and the classics in 
general, and who supplements this 
foundation with command of an or- 
chestral style and a wide repertory 
suited to the “movie” house. The 
“fakers” are not all dead or converted, 
but at the present rate of progress 
another ten years will see most of 
them pushed out of the game under 
the workings of the law of the sur- 
vival of the fittest. It takes time to 
create a new school of organists such 
as the theater demand makes neces- 
sary. They cannot spring into being 
overnight. But they are being de- 
veloped and the theater owners of the 
most successful and intelligent type, 


as well as the ambitious organists, re- 
alize it. 

Meanwhile the instruments in the 
best theaters are being built on a par 
with the expenditure for the buildings 
and the far-seeing owners realize that 
the best organ is none too good for 
them and that the cheap one is a 
poor investment. 





A RARE INSTANCE. 


Those organists who adhere firmly 
to the belief that it is easier for a 
camel to go through the needle’s eye 
than for a rich man to enter heaven, 
may send their condolences to our 
friend William H. Barnes. This ener- 
getic and lovable young organist and 
designer of organs, whose passion for 
the instrument has been the motive 
power behind many acts which have 
promoted the cause, was made one of 
the principal heirs of his late uncle, 
A. R. Barnes, former head of the 
printing business conducted for many 
years in Chicago by the uncle a by 
William Barnes’ father, C. O. Barnes, 
who died about ten years ago. “rt R. 
Barnes left a fortune of $2,300,000, of 
which William and_ his brother, 
Harold are each to receive a net share 
of approximately $500,000. William 
is at present vice-president of A. R. 
Barnes & Co. and is as well-versed in 
matters typographical as he is on voic- 
ing, wind pressures and console ap- 
pointments. 

We mention all this because Mr. 
Barnes’ case is such a rare one and it 
is a newspaper principle that the un- 
usual things are those to be noted. 
William Barnes has been a devotee of 
the organ almost since his infancy. 
He has played well and has interested 
himself in the construction of organs. 
His Evanston home has been the or- 
gan salon of the middle West, one 
might say, where the organists of the 
land from far and near have gathered. 
Organs in many parts of the country 
have been designed by him and he has 
assisted many churches in their organ 
problems. With all this he has not 
neglected the more mundane affairs of 
business and has been instrumental in 
adding to the “talents” left him by his 
father and uncle. He has been active 
in the A. G. O. and the N. A. O. and 
has been lavish in giving to them of 
his time and his business acumen. He 
is also president of the Chicago 
Artists’ Association. 

We need more men like William 
Barnes in the field of the organ. 


ORGANIST FUNERAL ORATOR 


Again recording the unusual, in true 
newspaper form, we find that the prin- 
cipal address at the funeral of a min- 
ister in a large Chicago church within 
the last two weeks was delivered by 
his former organist, in accordance with 
the ante-mortem request of the min- 
ister. It is a fine example of the close 
relationship that frequently exists be- 
tween the pulpit and the organ bench 
and a concrete contradiction of the oft- 
quoted antipathy between the two chief 
factors in public worship. 

The minister was the Rev. Frank 
Newhall White, for a long period pas- 
tor of the Union Park (now the New 
First) Congregational Church, and the 
organist who delivered the eulogy was 
Albert Cotsworth, who played in this 
church for twelve years. Dr. White 
was a lover of good church music and 
equally of good orchestral music, and 
he strongly supported the work done 
during his pastorate by H. Augustine 
Smith, director, and Mr. Cotsworth as 
organist. Dr. White died in Virginia. 
The funeral service was held at the 
New First Church. The invitation to 
his old organist to pronounce the prin- 
cipal tribute was the more marked in 
view of the prominence of the decedent 
and the presence-of many of his asso- 
ciates of the cloth. 








The Daily Dartmouth for Jan. 
runs an editorial containing the follow- 
ing sentence: “The appreciation of 
and desire for organ music has greatly 
increased under Professor Whitford.” 





An interesting novelty is disclosed 
to us in an invitation to The Diapason 
to attend a demonstration of a “violano- 
virtuoso,” which was held at the First 
Congregational Church of Detroit on 
the afternoon of Jan. 18. This instru- 
ment was invented by the Mills 
Novelty Company and adapted to the 
pipe organ by J. A. Hebert. It is an 


actual violin played from the key- 
board. Charles Frederick Morse, or- 
ganist of the church, gave the demon- 
stration, after which those interested 
made an inspection of the instrument. 
The violano-virtuoso had been known 
to us for some time as a decidedly 
clever device installed in ice cream 
parlors, etc., by which the deposit of a 
small coin would bring on a remark- 
ably good violin solo. 





Paul de Wit, founder and editor of 
the German musical instrument paper 
Zeitschrift fiir Instrumentenbau of 
Leipzig, which devotes a large amount 
of space to news of organ construc- 
tion in Germany, died suddenly Dec. 
10. Death was caused by heart dis- 
ease. Mr. de Wit was in his seventy- 
fourth year. The late editor was a 
Knight of the Francis Joseph order 
and had received the gold medal of 
the late Emperor of Austria for 
achievements on behalf of art and sci- 
ence. Arno Richter, his associate for 
forty-two years, announces that there 
will be no change in the policy of the 
paper and that it will be continued by 
him under the instructions of the heirs. 





Just one littlhe New Year’s wish: 
We hope that in 1926 all those who 
have persisted in writing “broadcasted” 
when they meant “broadcast” will re- 
pent of their error. 





Some Neglected Composers. 


(From the New Music Review). 

One might make up a list of com- 
posers for the organ who, having had 
their little day, are now more or less 
neglected. Does any one now play 
music by Thomas Adams? Guilmant 
thought him one of the most talented, 
if not the one most gifted, among Eng- 
lish writers for the organ. We have a 
weakness for the pieees by Silas, es- 
pecially his “Cathedral.” 

What has become of the music by 
old Ritter of the Magdeburg Cathe- 
dral? We remember when it was the 
ambition of every organist to be able 
to play the pieces by Ludwig Thiele. 
who was mourned by Haupt as a com- 
poser and companion to the day of his 
death. The two had a famous trial of 
strength in 1844. Thiele, who was the 
“Glockenpoulsant” as well as the or- 
ganist of the Parochialkirche in Ber- 
lin, died from cholera when he was 
only 32 years old. Carl Freiherr von 
Ledebur in his interesting “Tonkiin- 
stler-Lexicon Berlin’s” bewailed 
Thiele’s fate in stilted speech, and said 
that his technique approached the in- 
credible. 

Schneider, Hesse, Krebs, are they 
hopelessly in the dust-bin? Franz 
Lachner wrote two or three sonatas 
which show he had not the slightest 
idea of the organ. In one, at least, he 
writes a passage for the pedals below 
the lowest note. 

There is a fashion in programs for 
an organ as for a song or piano recital. 
We smile when we recall American 
organists of first-class ability in the 
sixties and even in the seventies play- 
ing in public the overtures to “The 
Bronze Horse,” “Zampa,” “Poet and 
Peasant,” but today their successors 
do not hesitate to play the “Ride of 
the Valkyries.” Who knows but some 
ingenious fellow will jazz music by 
Bach, Buxtehude, Cesar Franck, Wi- 
dor, for the organ? No one has yet 
dared to jazz a “Te Deum” by Stainer 
or Stanford; at least, not to our knowl- 
edge. 





Koch Honors Foster’s Memory. 

In commemoration of the annivers- 
ary of the death of Stephen Collins 
Foster, Pittsburgh’s famous poet-com- 
poser, a memorial recital, consisting 
largely of Foster’s own compositions, 
was given in Carnegie Hall, North 
Side, Jan. 10 by Dr. Caspar P, Koch, 
city organist, assisted by Lois Ange- 
line Miller, soprano, and Matthew 
Norman Frey, accompanist. Dr. Koch 
has made an organ transcription of 
Foster’s last work, the “Serenade.” 
The program: Funeral March and 
Seraphic Hymn, Guilmant; Three 
Songs—“Jeannie with the Light Brown 
Hair,” “De Glendy Burke,” “My Old 
Kentucky Home,” Foster; “In Me- 
moriam,’ Ferrata; Serenade, Foster; 
“Variations on Swanee River,” Flag- 
ler; Three Songs—“Nell and I, ey 
Bell, ” “Old Folks at Home,” Foster; 
American Fantasy, Herbert. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 











Dealing as I do, with young people 
coming from all parts of the United 
States and their dependencies, I am 
much concerned to note how few of 
them are able to read music at sight. 
Of course this is always and every- 
where true of voice students, but I 
am now referring particularly to piano 
students. Don’t misunderstand me as 
complaining that piano teaching in the 
U. S. A. is poor; I find that it has 
improved a great deal since I began to 
note its qualities twenty-five years ago, 
There is much more attention paid to 
tone, pedaling, nuance and effect than 
there used to be. I think, however, 
that musical people in general will 
agree with me in saying that to be 
unable to play at sight with a reason- 
able fluency is just as much a proof 
of illiteracy as to be unable to read a 
book in one’s native tongue. 

This is a case of the best becoming 
the enemy of the good; that is to say, 
we have been the victims of a system 
of technical training that insists on 
perfection in tone, coloring and nuance 
at the expense of all other excellencies. 
At the time the Leschetizky craze was 
at its height—that is to say, from 1900 
to 1915—it was common for students to 
memorize their music at the very be- 
ginning of their work on a piece; in 
their practice they dispensed with the 
music, since they no longer needed it. 
This resulted in the loss of that con- 
stant co-ordination of print with find- 
ing the place on the keyboard and ac- 
tuating the mechanism that is the 
foundation of reading at sight. A stu- 
dent working hard on what I may term 
the “memory scheme” would discipline 
the memory, acquire absolute finish in 
tone-coloring and nuance, but would 
gradually atrophy his sight-reading 
abilities and have a small repertoire, all 
at the expense of general musical 
knowledge. 

A professional student trained under 
the old system would play with less 
musical and technical finish, but would 
have an acquaintance with the whole 
range of classical literature; he would 
cover much ground, but cover it with 
less thoroughness than if he confined 
his attention to a few pieces. The 
present system makes specialists—that 
is, people who specialize in a com- 
paratively few pieces, but play those 
very well indeed; under the old system 
an all-round musician, familiar with 
the masterpieces of piano literature, 
was the result. 

Is it possible to combine the desir- 
able qualities of both systems? I be- 
lieve it is possible. In the first place 
our young people must take less time 
studying the concertos, unless there is 
some chance of their playing them 
with (1) a string quartet or quintet 
accompaniment, or (2) with the ac- 
companiment of a small orchestra, (3) 
or with a full orchestra. As I look 
back over my student days I recall 
wasted time and energy over long 
works that should have been relegated 
to the second class of material that I 
am going in a moment to describe. In 
the second place, for a playing reper- 
toire let the teacher select inspiring 
and practical music, which shall be 
memorized at once, if desirable, and 
played to the height of perfection; 
while this is going on the whole liter- 
ature of the piano should be studied 
but not learned—half-Iearned might 
describe the results sought. So soon 
as the student gets a real glimpse of 
the power and beauty of the music, 
let him be moved to another piece. 
Here is where the big concert pieces, 
the Schumann, Tschaikowsky and 
Beethoven concertos, come in. 

Our piano teachers and piano stu- 
dents are sometimes more concerned 
with playing pieces than with study- 
ing music; but it is the latter that, in 
the long run, pays. 


Two organists of Boston—Richard 
Appel of St. John’s Memorial Chapel, 
aided and abetted by S. Harrison 
Lovewell, correspondent of The Dia- 
pason in Boston—have given life to 
Browning’s “’Tis not what man does 
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that exalts him, but what he would 
do. They did not succeed with their 
weekly Church Music Bulletin of 
Greater Boston, which failed of sup- 
port after six or seven issues, but they 
did give practical illustration of an ex- 
cellent idea. I salute them. 





A PROGRAM THAT SUITED. 


By WALTER F. STARBUCK. 

_ The organ in an Episcopal church 
in one of the smaller New England 
cities having been materially improved 
and enlarged, an outside organist was 
asked to play a half-hour recital upon 
it preceding the annual watch-night 
service at the close of the old year, 
the regular organist to officiate at the 
religious service, under the direction 
of the regular choirmaster. The fa- 
miliar plea of small financial resources 
led the invited organist to accept an 
offer of $10 for his half-hour’s work. 
He was told that the choirmaster 
would communicate with him, but 
failure to keep the promise led the 
organist to meet him at the church, 
curious to hear what he might have 
to say upon the subject. 

“We want you to show the congre- 
gation the fine qualities of all the 
stops and the great power of our in- 
strument,” he said, ‘so they will see 
what they got for their money. There 
must be nothing slow, for if you play 
a slow piece they’ll think they’re not 
getting their money’s worth. Every- 
thing must have ‘pep’.” 

The organist played for him Karg- 
Elert’s impressive triumphal march, 
“Nun danket alle Gott,” as a number 
he believed particularly appropriate for 
opening the recital, but it received no 
enthusiastic response. The Largo 
from Dvorak’s “New World” Sym- 
phony, being slow, was altogether out 
of the question. At the conclusion of 
a beautiful short number composed 
by one of our best organists in Amer- 
ica, the choirmaster declared that this 
was wholly unfit for the occasion. 

“Tt sounds like an exercise,” he said; 
“T thought you were improvising. I 
— improvise better than that my- 
self.” 

The organist played one thing more, 
the difficult and brilliant first move- 
ment of the Rheinberger Sonata in 
D minor. When it was finished the 
choirmaster shook his head in a man- 
ner all-knowing and self-satisfied. 

“That won't do!” he exclaimed. 
“That’s piano music! There are no 
contrasts, no modulations, and it is 
not religious. It might do _ for 
a Methodist church or a Universalist, 
but it won’t go in an Episcopal. You 
must have in your repertoire some- 
thing that we would like.” 

“My repertoire consists of pieces 
of the standard I have played to you,” 
was the response, “and if you are not 
satisfied, get someone who will give 
you what you want.” 

With feigned regret, the choirmas- 
ter said that he would be obliged to 
do so. The man he secured played for 
twenty minutes a program of three 
numbers, whose outstanding feature 
was Rubinstein’s “Kamennoi Ostrow.” 





Oklahoma Invites Composers. 

The Oklahoma Federation of Music 
Clubs calls attention anew to the man- 
uscript organ recital to be given at the 
annual federation convention in Ok- 
lahoma City in April. This will be 
open to all composers of the United 
States. The compositions are to be 
organ solos not over five minutes in 
length of performance. Manuscripts 
must be sent the chairman not later 
than Feb. 28, marked with a nom de 
plume and accompanied by a sealed 
envelope containing the name of 
the composer, address and postage 
for return of manuscript. A com- 
position committee, consisting of 
Edwin Vaile McIntyre, Oklahoma 
City; Charles F. Giard, Oklahoma 
University, and Marie M. Hine of 
Tulsa, will select the best ten compo- 
sitions submitted and these numbers 
will make up the convention program. 
The winners in this contest will be in- 
vited to play their numbers on the 
program, or, if unable to be present, 
substitutes will be accepted or provid- 
ed. Address manuscripts .to John 
Knowles Weaver, chairman of compo- 
sition, O. F. M. C., 822 South College 
avenue, Tulsa, Okla. 





Are You “Just an Organist’’ 
Are You a Musician? 


Can you play the great modern and 
classic compositions for the piano? 


or 


Can you play from an orchestral score 
at sight? 


Can you improvise? 


If you can do these things you are 
truly a musician and you need seven 


octaves on your organ. 


If you once play a few arpeggios 
throughout the range of a seven oc- 
tave organ you will never afterward 


feel that a five octave organ is com- 





plete. Arpeggios? Yes, and other 


things. Pedal keys also—of course. 


MIDMER-LOSH 


MERRICK, LONG ISLAND 











=» LAST MONTH @ 


OF 
ALFRED HOLLINS’ TOUR 


(Honorary Auspices N. A. O.) 


The famous English organist, whose tour 
has been extended to nearly three times its 
original length, sails for England early in 
March, after a remarkably successful season 
of seventy recitals. 


During February, the last month of his tour, 
he will play recitals in Wooster, Ohio, 
Dayton, Ohio, Rochester, N. Y., Princeton, 
N. J., Philadelphia, Richmond, Jackson- 
ville, Fla., Miami, Fla., Atlanta, Rock 
Hill, S. C., New York} City, Toronto, 
Halifax, Sydney, St. Johns, N. S. 


Dr. Hollins sails for England from St. 
John, March 5. 


mp ONLY A FEW DATES REMAIN OPEN <= 


Examine the above itinerary and 
TELEGRAPH AT ONCE TO 


East of the Mississippi Dates Canada Dates 
Alexander Russell Bogue-Laberge Con. Mgt. 
Wanamaker Auditorium 130 W. 42nd Street 
N. Y. City N. Y. City 


Exclusive Management 
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Hallelujah played the following ‘ 
: Largo Wesleyan University: Concert Overture Trio. The 
flat major; in B minor, Rogers; Pastorale, a ; 
: and Vari- Toccata and Fugue in D minor, Bach; gar; Intermezzo No. 2, 
“Tia urmonious B lac ksmith.’ 

Wellesley, 


Ithaca, N. Y.—In his 


Professor Smith has played as follows: 
8—Concert Piece No. 


a from Sixteenth Suite, 


Hills Uni- , 
Pomposo Herbert E. Hyde, Chicago—In his re- 


“Hi — und Gretel,’ 
2 
Concertos. cital at St. Lukes Church, Evanston, on recital at the 





program at Ohio with the assistance of the Philharmonic 
ran selections were: ‘Pomp 
Franck; and Circumstance” (Military March), El- 
_ “Jewels of tne 
“Will o the Wisp,” Nevin; Second Medi- Madonna,”” W olf-Ferrari; Finale Act 2 2. 
tation in F sharp minor, Guilmant; ‘‘Min- “Madame Butterfly,’ ’ Puccini; ‘Elsa Ss 
the uetto antico e Musetta,” Yon; Largo, Dream,’ | ‘Lohengrin’s : Arrival and 
the Handel; ‘‘Liebestod,’ Wagner; Finale “Swan Song (““Lohengrin” ), Wagner; 
from First Organ Symphony, Vierne. ~Carmen” Fantasie, Bizet. 
Paul G. Hanft, Los Angeles, Cal.—In a 
Baptist Church of Sawtelle, 








Handel; the evening of Jan. 19 Mr. Hyde played: Cal., Jan. 8, Mr. Hanft, organist and 





Dubois; Concert Overture in C minor and Alle- choirmaster of 


St. James’ Episcopal 


in gretto Grazioso, Hollins; Two Oriental Church, Los Angeles, gave the following 


een Sketches, sird; “The Ninety-fourth program on the Welte organ: Concert 


caglia and Fugue, Willan; Cramhere 


re Scherzino, Ferrata; *, Bach; Psalm,”’ Reubke; ‘ 


pa 


Toccata and Focus in 
Julius H. Oetting, c 
i i Luther — -Despite bad weather the auditorium of 
Little Baldwin-Wallace College in Berea was 
“follows: oer to the doors on the afternoon of 
Mait- Jan. 17 for the v 
Shep- Riemenschneider, as 
Weaver,” Cleveland Lutheran Chorus of 200 voices. Mr. F 


Edwin ged Seder, F. A. G. O., Chi- 


7 ? afternoon vesitate thom 





-Prelude and Tocc pata, from Suite, 
: R re lude -Pastorale 





alut d’Amour,” Elgar; Overture in B minor, Rogers; ‘‘Day 
Cradle Song, Grieg; Finale, Vierne. Dreams,” acer ag eee on 
‘ io “A Song of Sorrow,” Nevin; cherzo 
Mr Albert Riemenschneider, Cleveland, Ohio Caprice, Spross; Andante Grazioso, Deth- 
ier; Fantasia on “The Bells of Aber- 
dovey,” Stewart. 

sper recital of Mr. Fred Faassen, Zion, Ill. — Among the 
ted by the Greater programs given at Shiloh Tabernacle by 
Faassen in January have been the 


















minor, The organ selections included: Prelude following: 


sh don; Prelude, 


— ip vane Winkle, : 
‘Hymn Fugue in A minor, Bach. The chorus 


Ar- and Fugue in B minor. Bach; Chorale Jan. 6 — “The Lost Chord,” | Sullivan; 
“In Thee Is Gladness,’ Bach; “Oh Thou Sublime, Sweet Evening Star,” 
and Wagner; Prelude and ——— in D minor, 
Bach; “I Hear You Calling Me.”’ Mar. 
shall; ‘To the Rising Sun” and ‘“Mid- 
night,” Torjussen; “Emerald,” Seredy; 


‘Wa- ‘“Bach’s Memento,” Widor; Prelude 


trom sang works by Bach. 





Rogers; —The fol- 
Southern lo cere = See — oo sa _ ae Humoreske, Dvorak. 
owing progra Pale. he, Jan. 10—Communion, Lemmens; Fes 


Thomas A. Partridge, Hamilton. Ont.— John’s Cathedral, at the cathedral at 


Staps, organist and choirmaster of St. iii) ‘March. Foote; Aria. from Tenth 
' Concerto, Handel; “Dreams,” from Sev- 


Church, o'clock Feb 14: Concert Overture in ©  Ciin Sonata, Guilmant; “Marche de 


Part- minor, Hollins; Largo, Handel; Elegie, pete. Claussmann:; “One Sweetly Sol- 


: iteti aceonet: ~ocke saralk: ‘Daas ’ 
cig Hard Massenet; Humoreske, Dyorak; ‘Paean,”” (in Thought,” Ambrose. 


“yma n of the Angels, 


of eee Pg yp gg ag tne Jan, 13—Grand Chorus, Dubois; Melodie, 
A cea sag WA sey again ry Lemaigre; “Fra Diavolo,”’ King; ‘Leg- 


March disum, Dubois; Intermezzo, Hollins; Gage" Rriml: “Lotus Bloom.’ Lamont: 








Assist Processional March, Rogers. 


Scherzo in D minor, Federlein; Elegie, 


sis. Airs; Marshall Bidwell, Cedar Rapids, lowa— \lassenct. 
Greatly, Mr. Bidwell gave a recital at Finney Me- Jan 20—‘Grand Choeur,’’ Spence; “I 


Second symphony, and one ai 


Ye" morial Chapel. Oberlin College, on the Know That My Redeemer Liveth,” Han 


| Ascciec me afternoon of Jan. 8 and was heard in the (el: “The Little Brown Church os the 
Maunder, following program: Passacaglia and Vale. Pitts “Thunderstorm,” Ryder; 


‘Andromaque’’), Saint-Saens; Love aoe 
(Second Indian Suite), } 


Mr. Seder has played 1,042 compositions 


the Fugue in C minor, Bach; Prelude to “The “Love's Old Sweet Song,’ Molloy; Melody, 

the Blessed Damozel,’”’ Debussy; Scherzo Dawes, 
(Symphony 2), Vierne; ‘‘Liebestod,’ from i | 
“Bin-  coppig , a ,” “rahtennsaaa hte Arthur Dunham, Chicago.—In his Fri- 
ristan and Isolde,” Wagner; Allegro gay noon recital at the Methodist Tem- 


M do di ~ ae a; e ‘ ary at Par 4 
Vivace (Symphony 5), Widor: “Clair de ji: jan. 8, Mr. Dunham played as fol- 


E. Harold Bu Vail, 
f _ following Se in a 


DP Lune,” Karg-Elert; “In Paradisum,” Du-  [jws' Fantasy in F major, West; ‘‘Star- 


Beethoven; bois; Allegro (“Thou Art the Rock), light,’ Karg-Elert; Funeral March and 


Sketch in D flat, "Schumann: Melody in F. ygulet. 
i Handel; 


“Toccata and Fugue in D minor, 


; Seraphic Song, Guilmant; “Dreams,’ 
Henry Overley, Kalamazoo, Mich.—Mr. Wagner; Religious March, Guilmant. 


FA G: De Overley’s' Christmas services at St. Frank E. Ward, New York City—In his 


Raymond c. Robinson, 


ae 2 ’ 
“LOrgano Primitivo,’ Mass.—Recitals by 


Luke’s Church, of which he is organist p.citals at the Church of the Holy Trinity 


Robin-  , 9 er ie 

: and choirmaster, were marked by the 4 

includ- + 7 Siig SAAB Mr. Ward has presented these programs: 
following organ selections: Christmas Dec, 6—Fugue in G minor, Bach: “The 


son at King’s Chapel in 


Jan. 4—Concerto in D 


in Settimo Vittone,”” Yon; Rhapsody on ghepherd and the Mocking Bird,” Ber- 


Handel; 6lq Carols, I * @tnls zt “ 

eae, apse , Lester; violin and organ, “A \waji- p; : CG Biases. “Bulen 
‘ontticat Manic, Christmas Song Without Words,” Over- Seclis ert Monel” Feetese in Smet 
Saunders; “©%? Haielujeh Chorus, Handel. (Op. 16. No. 3), Seriabine; Triumphal 


H. L. Yerrington, Norwichtown, Conn.— 





ig Peet Adagio and Fugue in 


“Benediction 





in Norwichtown and large : 





“Vesperale,” 
Sonnet. 5 yo mm : vs : x > 
Salome; Reubke; Kammenoi-Ostrow, Rubin- Dec. 20—Two Novels, 


me and Allegro con Spirito, 


legro (Symphony 5), 
z “Rhapsodie Catalane,”’ 
< herZo Symphonic S 








Fantasia (in for m 





F. A. Moure, Mus. D., Toronto, Ont.— March, Harris. 

Dr. Moure, organist of the University of Dec. 13 relude and Fugue No, 1, in 
ot Toronto, played the following program at C minor, Hummel; Berceuse No 2, in G, 
+» A]- convocation hall Jan. 12: Prelude and Kinder; Spinning Song. Mendelssohn; 
Fugue in D minor, Mendelssohn; Gavotte, Rondino (Op. 68, No. 1), Sibelius; Allegro 
Roeder; Sonata, “The 94th Psalm,” Energico (Sonata No. 3), Van Eyken. 

u iuilmant; “Moon- 
Bor. stein; “Pomp and Circumstance” March, light.” Karg-Elert; Prelude to ‘The Com 








He- Elgar. ing of the King."’ Buck; Norwegian Sere 
on Charles Galloway, St. Louis, Mo.—Mr, de. Olsen, “Entry of the Three Kings,” 

» in B flat, Galloway’s program Dec. 20 at Washing-— Ward. 
ton University included these composi- H. G. Langlois, Toronto, Ont.—In a 


Scherzo, tions: ‘Tempo di Marcia’ (from Seventh short recital after the evening service at 


Frances a Cook, Chicago—In a re- 


from Sonata), Guilmant; “The Holy Night.” All Saints’ Chureh Jan. 10 Mr. Langlois 


Schumann; Buck; Rural Sketches, Nevin; Fantasia offered this program: “Grand Choeur,” 
Curfew,” on Old English Christmas Carols (No. 2), Hollins; Two Christmas Songs—‘‘As Jo- 


& Willard L. Groom, 
%, "hrs stmas in Sic- i choral Carl K. McKinley, 
and organ program at Christ Church, 
, S i 2 is organist and ch irmi ster, 
transcribed by Buck. the afternoon ne Jan. 3 ma it 


Norbert D. Bruening, New York City— among following program on the new Estey or 





f alle lowing fifteen- -minute Franck’s Prelude organ tion, Sturges; Minuetto, Shelley; Prelude recital at Holy Cr¢ 


Faulkes; “Christmas Bells,” Lemare; seph was a’walking,”’ old English carol, 
La ‘Hosannah!" (Chorus Magnus), Dubois. and “The Infant_Jesus.”” Yon; Chorale 
New York City.— Preludes—‘‘Jesu, Priceless Treasure,” and 
of Mr. McKinley gave'a recital Jan. 7 at {NOW Is Our Salvation Come,” Bach; 
on the West Main Street German Lutheran [ilylle 
sing- Church, Rockville, Conn. He played the 


Possi: Festival Prelude on the 
Chorale, “How Brightly Shines ile Morn- 
ing Star,’ Paul Gerhardt. 

‘“esar gan: Andante Cantabile, Widor; Medita- Walter Wismar, St. Louis, Mo.—In a 
<3 Lutheran Church on 








>in HE and Fugue in G minor, Bach; ‘Offertory the afternoon of Nov. 15 Mr. Wismar 
teger; on Two Christmas Hymns, Guilmant; played as_ follows: Fantasia, Dubeck; 
compos- Sketches of the City, Nevin; Cantilena, Chorale Prelude, “St. Anne's,” suck 
“To a McKinley; Processional March, Rogers, ‘‘Kin feste Burg,” Nicolai; ‘‘Souvenir.” 


group of numbers by 
“From Uncle Remus” ¢ 


Judea Stretches Far,” 
Me from Sinking Down,” 


Wild Mr. McKinley was assisted by Mrs. Mc-— Kinder; Evening Meditation, Hoyermann: 


“Keep Kinley, who sang soprano solos Variations on “Holy, Holy, Holy,” Jack- 
oo Diton; — Nathaniel Nichols, Salem, Mass.—Mr. 52: ; 
rocessional Nichols gave the following program ina Russell H. Miles, Urbana, Iil.—In his re 


Grand March, Whitney. 


recital at First Church Dec. 27: “Chorus cital at the University of Illinois Jan. 1! 


Miben W. Cooper, Elizabeth, N. J.—In of Shepherds,” Lemmens; Pastoral Sym- Mr. Miles offered this program: Sonata in 
Chureh phony, Handel; “March of the Magi A minor (Allegro ma non troppo and An 


Arthur Blakeiey, 
7 recital at Trinity 
20 Mr. Cooper prese nted- 


gan program over 
Fugue in G, Bach 


hatersnennss, Henri Deshaye 


i followed by broadcasting of hundreds “War March of the 


Pastorale. A major, dante), Borowski; Scherzo, Rogers; ‘‘Clai: 
;. Shepherd's Song, G de Lune,” Karg-Elert; Chorale in A 
Noel,” A minor. Dubois; minor, Franek; ‘‘Dan e Arabe,"’ Tschai- 


of- Kings,” Dubois; 








Han- minor, Merkel; 


(‘Ath- ‘‘Adeste Fideles,” transcribed by Lemare; kowsky; ‘“‘Indian  Lament,’’ Mourant; 


Joie 


4 fe athered songsters from the Biltmore. 
OBré Lemare; mann; “Evening Bells and Crad 


Sibelius. 
sting fact is that the “Indian 


Schu- “Finlandi 
e Song,” An inte 


”’ Berceuse, Kinder; ‘‘Night Piece,’’ 








Sterndale- Macfarlane; “Marche Religieuse,” Guil- Lament” is the composition of Stanley 
Boell- mant. deQ. Mourant, a freshman in the l niver- 


(Fourth Concerto), 


» de Newell Robinson, F. A. G. O., Philadel- ‘ity of Illinois School of Music. It is his 


Cantabile phia, Pa.—Mr. Robinson gave the follow- first work. 


( 1eSs toire in D, Batiste. 
Nightingale and the ; 


(Fourth fo Rec mmnd Widor; Grand Offer- jing program in a recital of Christmas Lucien E. Becker, Portland, Ore.—Mr. 
music at Grace Church, Mount Airy, Pa., 3ecker pjayed the following program 
Julian Williams, Huntington, W. Va.— on the afternoon of Jan. 2: ‘¢ ‘hris stmas,” Jan. 12 at Reed College for his fourth 


: -. Blakeley aes nae oa ee nace Mr. Williams began his annual series of Dethier; ‘Gesu Bambino’ and “Chri 





lecture-recital of the present season: 


recitals at the First Presbyterian Church mas_in Settimo Vittone,”” Yon; Fantasia Carillon in C major, Faulkes; “An Al- 
i > recitals on Old Carols, Faulkes; “O Holy Night’ gerian Sketch,’’ Stoughton; Spring Song, 
will continue at varying weekly and fort- and “Nazareth,” Gounod; Paraphrase on Hollins; Serenade (for Flute and Horn), 


; during the last three years. 

Ellen M. Fulton, 
Fulton gave the following program in a 
recent art at the Second Presbyterian 


with a program on Jan. 


nightly intervals 
grams of the first 


pro- “Hark, the Herald Angels Sing,” Lutkin. A. E. Titl; Melodie (Air from “Orfeo” ), 


included Charles Raymond Cronham, Portland, Gluck; Suite, “Messe de Mariage,’’ Du- 


the following numbers: 
12—Toccata and Fugue 


Maine—Mr. Cronham, the municipal or— 0is. 


in D mi- ganist, has played to audiences of 2,500 Miss Irma Clark, Morristown, N.. J.— 


“Bach; Chorale Prelude. 
“Mountain Sketches.” 


Peg to 3,000 people at the City Hall Audi- Miss Clark played the following recital at 
lo- torium this season. Among his recent the Methodist Episcopal Church of Mor- 


Boellmann; programs have been the following: ristown on the evening of Dec. 27: Swan 


“La haceaie Elue,” “Evening pg ie "Kare. E lert; 


from First Symphony, 


Cho- Dec. 13—Symphony No. 5 (Toccata), Song, Blumenthal; ‘Noel Brabencon,” 


Spring- Widor; ‘“‘Romance,” Sibelius; Children’s Guilmant; Cantilene, Bonnet; ‘‘March of 


“Marche Pontificale,”” from First Sym- 
“The Primitive i ~-<# 
Toccata from Fifth 


. 3, Corner: “Golliwoge’s Cake-Walk,” De- the Magi,’’ Dubois; Allegro Maestoso, 
Yon; bussy; Scotch Poem, MacDowell: “White's Galbraith. 


re Widor. Air,” arranged by William C. Hammond; Dr. Ray Hastings, Los Ahgeles, Cal.— 


Among Dr. Koch's recent programs at 
North Side Carnegie Hall on Sunday 
afternoon have been these: 

Dec. oe oe ay by Mendelssohn: 


mi- Finale, Symphony No. 5, in C minor, Bee-— Numbers played in recent popular pro- 


Prae- thoven. 
\ fied As ’ grams at the Auditorium by Dr. Hast- 
Reger; Dec. 20 — Variations on an Ancient ings were: Prelude to “Parsital” Wag- 


Scherzo Christmas Carol, Dethier: ‘T: it,” 
“ae stmas “arol, Dethier, “Tambourin,” ner; “Love-Death,” from ‘Tris é 
a Anon; “Meditation a Sainte Clotilde,” Isolde,” Wagner; Adagio aur taMcone 
seetho- James; Christmas in Sicily,”’ Yon; light” Sonata, Be ethove en; Chorales from 


from First Symphony, Vierne; 
; “Notturno” from “A Midsummer 

*; Finale from First S 
ata; Allegretto from Fourth Sonata: 


ven; Finale in B flat, Franck. 


“March of the Magi Kings,’’ Dubois. “Christmas Oratorio,’ Bach; Nocturne 


Edward G. Mead, F. A. G. O., Gran. At the latter concert Mr. Cronham was Op. 15, No. 3, Chopin: Prelude to “Faust,” 

7 conserva- assisted by the choir of the Cathedral Gounod; “The Magic Harp,” Meale:; 
giving a Church of St. Luke, Raymond A. Craw- March from “Aida,” Verdi; “Celestial 
organ- ford, organist and choirmaster. Triumph,” from ““Mefistofele, % Bolte 
Dec. 14 he Jan. 3 a popular program was offered, “Chorus of Welcome,” Hastings 


from Violin Concerto; ] 
¢ y of Denison University 
series of exchange i 


Compositions by Handel: ists of other Ohio colleges 
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Recital Programs 











M. Lochner, River Forest, IIl.—Mr. 
Lochner gave a recital to the students of 
Concordia Teachers’ College, River For- 
est. where he is instructor, recently, in 
which he played: First Sonata, Men- 
Sarabande from Sixth ’Cello 


Maestoso from ‘‘Reformation Fantasy,’ 
Rudnick; ‘‘Romance sans Paroles,’’ Bon- 
net; Andantino in D flat, Lemare; Finale 
from the First Sonata, Guilmant, (with 
cadenza by Middeischulte). 

On Nov. 29 he gave a song service 
with the choir of Grace Lutheran Church, 
Oak Park, of which he is choirmaster. 
In this song service the church year 
was depicted by the rendition of organ 
solos, choir selections and hymns_ by 
the congregation pertaining to the dif- 
ferent church festivals. Dec. 13 he played 
in the four services for the dedication of 
the large Immanuel Lutheran Church at 
Milwaukee. He used these selections: 
First Sonata, Mendelssohn; Andantino, 
Blum; Andante from Fifth Sonata, Mer-— 
kel; ‘Hallelujah Chorus,’’ Handel; Fes- 
tival Fantasy, Tschirch; Andante from 
Fourth Sonata, Mendelssohn; Allegro 
from Second Sonata, Mendelssohn. 

On Jan. 24 Professor Lochner gave the 
dedicatory organ recital in St. Paul’s 
Lutheran Church, Mount Prospect, Ill. 
The following program was «presented: 


Variations on “O Sanctissima,’’ Hiller; 
Sarabande from Sixth 'Cello Suite, Bach; 
Sonatina from “God’s Time Is_ Best,” 


Bach; Fugue in G major, Bach; Song, 
Christiansen; Rondo Caprice, Buck; Sixth 
Sonata, Mendelssohn; ‘‘Holy Night,’ Vail; 
“Bethlehem,” Malling; Concert Varia- 
tions, Bonnet. 

Frederic B. Stiven, A. A. G. O., Ur- 
bana, Ill.—Professor Stiven played the 
following program at the University of 
Illinois Auditorium Jan. 17, assisted by 
Professor Henri J. van den Berg, pian- 
ist: Allegro Risoluto, from Sonata No. 
5, Merkel; Fantasie, for Organ and Pi- 
ano, Demarest; Two Movements from 
Symphony No. 8 (Moderato Cantabile and 
Finale), Widor; “Chant Triste,’’ Bonnet; 
Rhapsody for Organ and Piano, Demar- 
est; Meditation, from ‘‘Thais,’’ Massenet. 

Ruth Barrett, A. A. G. O., New York. 

Under the auspices of the Washington 
Heights Musical Club, Miss Barrett ap- 
peared in a joint recital Jan. 12 with 
Ruth Kemper, violinist, at the Town Hall 
and played the following numbers: Toc- 
cata and Fugue in D minor, Bach; Finale 
from First Symphony, Vierne; ‘‘Ecstasy,”’ 
Webbe; ‘‘Romance sans Paroles,’’ Bon- 
net; Toccata from Fifth Symphony, Wi- 
dor. 

Arthur T. Thompson, Winona, Minn.— 
In an organ program at his church Sun- 
day evening, Jan. 17, Mr. Thompson 
played the following selections: Allegro 
con fuoco (Sgnata 1), Borowski; Medita- 
tion, @’Evry; Andante Cantabile (String 
Quartet). Tschaikowsky; Scherzoso, 





Rheinberger; “The Enchanted Forest,” 
Stoughton; Reverie, Strauss; Toccata, 
Widor. 


Miss Helen Hogan, Providence, R. |.— 
A Christmas recital by Miss Helen Ho- 
gan, under the auspices of the State Fed- 
eration of Rhode Island Music Clubs, was 
given Dec. 19 at Sayles Hall, Brown Uni- 
versity. The program was played in the 
following order: Pastorale and Chorale, 
News from Heaven the Angels 
Bring,”’ Pachelbel; ‘Noel for Flutes,” 
d’Aquin; Christmas Chorales, “A Band 
of Holy Angels Bring Tidings of Great 
Peace,” ‘In Sweetest Joy,’ ‘‘In Thee Is 
All Our Gladness,’’ Bach; ‘Symphonie de 
Noel,’”’ Paul de Maleingreau; ‘‘March of 
the Three Wise Kings,’ from ‘‘The Birth 
of Christ,’’ Malling; Finale from the 
“Symphony Gothique,’’ Widor; Berceuse 





THE DIAPASON 





and Rhapsody on Catalonian Christmas 
Carols, Bonnet. 

Perc B. Eversden, St. Louis, Mo.—Dr. 
Eversden’s programs for the month in- 
cluded: | Fantasie, “Ein Feste Burg,” 
Fink; Scherzo and Toccata, Reiff; ‘“Em- 
maus,’’ Frysinger; ‘A Song of Sunshine,” 
Hollins; Prelude, Wolstenholme; Minia- 
ture Suite, Rogers; “Forest Whispers,” 
Frysinger; First Two Movements, Sonata 
2, Guilmant; Toccata on Psalm 33, Cor- 
Kee ; “March of the Magi Kings,” Du- 
bois; ‘“‘Minuet Antique,” Watling. 

Alice Harrison Schroeder, Eagle Rock, 
Calif.—In a recital at the First Congre- 
gational Church, of which she is the or- 
ganist, Dec. 27 Mrs. Schroeder played the 
following program: Christmas Offertory, 
Jules Grison; Pastoral Symphony (‘‘Mes- 
siah’’), Handel; ‘Adoratio et Vox An- 
gelica,”” Dubois; i 


. Frank “Song of 
the Angels,” Williams; “Hosanna!” Paul 
Wachs. 

_ Willard Sektberg, New York City—Mr. 
Sektberg, organist and choirmaster of 
the University Heights Presbyterian 
Church, Save a recital at the church Dec. 
27 at which he played this program: Con- 
cert Overture, Rogers; “‘Ave Maria,” 
Henselt; Fugue in C major, Buxtehude: 
Chorale Prelude, “My Inmost Heart Re- 
joiceth,”” Brahms; “Noel,” Mulet; Toccata 
in D minor, Bélier; Prelude to ‘Kuni- 
hild,”’ Kistler; “Solitude on the Moun- 
tain,’’ Ole Bull; ‘The Legend of the 
Mountain," Karg-Elert; Fantasy, De- 
bussy. : 

_Carl Wiesemann, Dallas, Tex.—In a re- 
cital at the First Pre:byterian Church of 
Fort Worth on Jan. 22 Mr. 7iesemann 
played: Concert Overture, Wiesemann: 
Serenade, Andrews; “Sundown” and “The 
Thrush” (from “Twilight Sketches”), Le- 
mare; Scherzo from Fourth Symphony, 
Widor; Rustic March, Boex; Spring Song, 
Macfarlane; Caprice, Kr ee “Ave 
Maria,” Schubert; Toccata, “Thou Art 
the Rock,” Mulet. 














PAUL HELD 


Pupil of 
HUMPERDINCK and 
PHILIPP SCHARWENKA 


Now Located at 
1430 Kimball Hall, CHICAGO 


Teaching 
Harmony, Composition 
and Orchestration 





CLARENCE EDDY 


Is featuring on his programs for the season 


FELIX BOROWSKI'S “THIRD SONATA” 


which Mr. Eddy describes as “the best thing he has done... .a 
most valuable contribution to the literature of modern organ 
music.” 

—and— 


ROSSETTER G. COLE’S “HEROIC PIECE” 


“One of the notable pieces of serious music of the year.” 
(The Diapason) 








Some Other Favorite Numbers From Mr. Eddy’s Programs 
are: 


EDWARD BAIRSTOW—Evening Song 
JOHN HYATT BREWER—Op. 22, No. 1, An Autumn Sketch 
ROSSETTER G. COLE—Op. 28, Fantaisie Symphonique 
Op. 34, No. 1, A Song of Consolation 
No. 2, A Song of Gratitude 
Op. 38, No. 1, Hymnus 
No. 2, Summer Fancies 
HENRY COLEMAN—Londonderry Air 
EDWARD D’EVRY—Nocturnette 
ARTHUR FOOTE—Op. 50, No. 6, Nocturne 
Op. 54, Suite in D 
JULIUS HARRISON—Supplication 
: Gloria in Excelsis 
BERNARD JOHNSON—Aubade in D flat 
A. WALTER KRAMER—Op. 41, No. 1, Eklog 
HAROLD VINCENT MILLIGAN—Allegro Jubilant 
Prelude on a Traditional 
Melody 
STANLEY T. REIFF—Festival Prelude 
EVERETT E. TRUETTE—Op. 29, No. 4, Meditation 
W. WOLSTENHOLME—Allegro Militaire 





The Arthur P. Schmidt Co. 


New York: 
8 West 40th St. 


Boston: 
120 Boylston St. 











WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. ; 

Our special process for im- 
pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 


Mid-West Organ Supply Co. 


ALTON, ILLINOIS 























Accurate, Posi- 
tive, Rapid and 
Reliable. (Sample 
wiring diagram 


sent on request.) 
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OUR C-4 RELAY COUPLER MAGNET 








Cut % Size 


and 100% perfect. 
amperage. 


Ww 
manship is of the 
A trial order will convince you. 








Wound to suit your requirements in resistance, voltage an 


t used in Pipe Organ construction. 
tots ot "he highest poe Bad our prices the lowest. 


THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 


Cut Full Sise 


OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 
It is simple to install, will work in any position. It is dependable, neat, atvena, 


Our work- 


Robert Morton 
Organ Co. 


The National Renown of the ROBERT MOR- 
TON ORGAN has been attained by Unparalleled 
achievements in Organ Building. 


Robert Morton Organs are now built in styles 


suitable for Churches, Auditoriums, Theatres, 
Lodges and Homes. 
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THE LARGEST INTERNATIONAL ORGAN WORK 
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New York Activities 


News of the Organists and Their Work 
in the Metropolis 








By RALPH A. HARRIS 











New York, Jan. 21.—Charles M. 
Courboin gave his first New York re- 
cital for this season on Wednesday aft- 
ernoon, Jan. 13, at the Wanamaker 
Auditorium. Since his last appearance 
here in May, 1925, Mr. Courboin has 
toured Great Britain and Belgium, ap- 
pearing with great success in West- 
minster Cathedral, London, where the 
Morning Telegr aph termed his recital 
*and in Manchester Hall, 
where a large audience cheered his 
playing with cries of “bravo.” He ap- 
peared with equal success in Dublin 

Cathedral, as well as in Glasgow, and 
other cities of the United Kingdom. 

Mr. Courboin’s New York program 
was played with his usual ease of ex- 
ecution and technical perfection. He 
the few recitalists of whom 
it may be said that the general impres- 
sion upon the listener is that of a 
giant, with ability exceeding anything 
he may demonstrate. And usual 
his program was comprehensive both 
as to style and school, beginning with 
the Bach Passacaglia, followed by the 
Lotti Aria, then an exquisitely delicate 
Allegretto by de Boeck, played princi- 
pally on solo stops with well-contrast- 
ed and subordinated accompaniment. 
The Third Chorale by Cesar Franck, 
with its beautiful curves of expression 
and tremendous climaxes, was given 
with an unusual ease and smoothness, 
and with all themes and repetitions of 
them emphasized. 


“magnificent,’ 


is one of 


as 





The delightful composition by Dr. 
Russell, “The Bells of St. Anne de 
Beaupre,” with its religious atmos- 
phere, is too well known to require de- 
scription. Other numbers on the pro- 
gram were the Schumann Sketch No. 
3 and Debussy’s “Afternoon of a 


Courboin’s rendition 
the finest substi- 


Faun”—and Mr 
of this was certainly 
tute for an orchestral performance 
that we have ever heard. “The Primi- 
tive Organ” by Pietro Yon was played 
on delicate flute stops. The last num- 
ber was the “Marche Heroique” by 
Saint-Saens, given with magnificent 
contrasts of tone and timbre. As an 
encore Mr. Courboin played the Bach 
Fugue No. 3 on the piano stop. 

Following this recital Mr. Courboin 
left on a second Pacific coast tour. 





The forty-fourth recital by Dr. Hol- 
lins since his arrival in America last 
October was given at the \Wanamaker 
Auditorium on Monday afternoon, 


Jan. 4. He opened the program with 
the Bach Prelude and Fugue in D, 
which he played with unusual anti- 


phonal effects between the manuals, a 
orchestral than 


bit more we are ac- 
customed to hearing. “Lament,” by 
Harvey Grace, a sombre but expres- 
sive composition, with constant repe- 
tition of one motive, was made very in- 
teresting by the variety of tone color. 
The Baynon Festal Toccata, a bril- 
liant number, was followed by three 
orig: ! compositions—a  Berceuse, 
which was most enthusiastically ap 
plauded; the “Song of Sunshine,” a 


rollicking tune in a delightful rhythm. 
and the “Morceau de Concert,” a bril- 
liant waltz movement, full of variety 
and sudden changes of timbre, coming 
to a crashing finish. This evoked great 
applause, to which Dr. Hollins — re- 
sponded with his Intermezzo in D flat. 

The improvisation for this recital 
was on a theme of his own choice, all 
previous ones having been selected by 


someone else. The principal theme for 
this was the old Lain “Good King 
Venceslas,” with little episodes from 
other well-known carols. In this he 
introduced a great variety of style, with 
several climaxes, including a pompous 
fugue movement, but with perhaps a 
tiny suggestion of a sermon, wherein 
the preacher adds just one more word, 
then another, finally and lastly. But 
it was most clever and delightful, nev- 


ertheless. The program was brought 
to a finish with the Hebridean pas- 
torale “On’the Moor,” by Nesbitt, and 
the overture to “Oberon,” by Weber. 

Dr. Hollins’ present tour, originally 
planned for two months, has been ex- 


tended to nearly three times the origi- 


nal length, in order to comply with 
the many requests from all over the 
country. Following this recital Dr. 
Hollins left for Massachusetts, Ohio, 
Indiana, Michigan and Canada, but 
will return to New York before his 
departure for England. 


The recital by Lynnwood Farnam at 
the Town Hall Jan. 14 was, as usual, 
the acme of perfection. Of all our 
American concert organists probably 
difficult of description as 
His technical accuracy, 

phrasing, his tasteful 
registration and suitable tone color at 
all times, seem above reproach or 
critical comment. Superlatives are not 
overdrawn or too elaborate to express 
what one hears at any of the Farnam 


none is so 
Mr. Farnam, 
his magnificent 


performances, whether they be in the 
Town Hall, or at the Church of the 
Holy Communion, or elsewhere. 


His program was almost entirely of 
present-day works, beginning with the 
Boellmann ‘Fantaisie Dialogue,” with 
its beautiful contrasts of tonal effects, 
then the Reubke Adagio (intended to 
describe musically a verse from Psalm 


94—"Tf the Lord had not helped me, 
it had not failed, but my soul had 
been put to silence”), followed by the 
Intermezzo from Edward  Shippen 


Barnes’ Second Symphony—in which 
he got some delightful effects through 
the antiphonal use of the two sections 
of the organ (geographically speak- 
ing). These, and other numbers, with 
increasing intensity, were — heartily 
applauded by the fair-sized audience 
present. Other numbers were the 
Handel Concerto No. 5, in F major, 
followed by another descriptive com- 
position, “The Tumult in the Praetor- 
ium,” from the “Symphonie de la Pas- 
sion,” by Paul de Maleingreau; the 
Bairstow Meditation in A; “Divertisse- 
ment,” a new composition by Baum- 
gartner; the Karg-Elert “Nymph of 
the Lake,” a delightful tone picture, 
and the closing number, “Carillon- 
Sortie,’ ’ by Mulet. 


The 
master 


position of organist and choir- 
at St. George’s Episcopal 
Church, Flushing, recently vacated by 
Charles W. Pickells, has been filled by 
John Wesley Norton, formerly of St. 
James’ Episcopal Church, Chicago. 
Mr. Norton is enthusiastic over the 
new Skinner organ in St. George’s 
Church (the Richmond family me- 
morial installed two years ago). The 
choir, at least for the present, will con- 
sist of men and boys, although a 
women’s chorus may be added later. 


Harold Vincent ‘iene, organist 
and choir director of the Park Avenue 
Japtist Church and director of the Na- 


tional Music League, Inc., addressed 
the students and alumni of the Guil- 
— Organ School at the master 

lass Jan. 13. His lecture covered the 


many phases of activity of the league, 
which had a small beginning a few 
years ago and has grown to a strong 





organization. The league was organ- 
ized to foster better conditions in the 
musical world, as regards the concert 


field, the young artist and the student. 
Its purposes are to add to the concert- 
going public, to help young artists 
“sell their wares,” to bridge the gap 
between their finishing with a teacher 
and their being in demand as perform- 


ers, and to provide a clearing-house 
for all matters regarding the employ- 
ment and engagement of musicians. 


The league has been of assistance to 
various music students in finding suit- 
able lodging sid practice accommoda- 
tions. It strives to find out real talent 
and then get it before the public. Un- 
fortunately, as yet, organists seem to 
be outsiders, unwelcome guests, in the 


concert neld. ss at the best 
concerts is made easier to students 
through moraine in the league, 


which offers, tickets at re- 


duced prices. 


frequently, 


Miss Helen Hogan of Providence, 
R. I., who recently returned from a 
tour in Europe, made her New York 
debut at the Great Hall of the College 
of the City of New York, Monday eve- 
ning, Jan. 18. Miss Hogan has played 
in many European cities, including 
Paris, Rome, London, Prague, Nurem- 
berg, Monaco, and Lincoln Cathedral, 
England. Incidentally, the last ap- 
pears to have been the first recital 


given in that cathedral by a 
woman. Miss Hogan is English, born 
of Irish-English parents. She received 
her first organ lesson from her brother, 
who was organist of St. Mary’s Church, 
Stockport. She won her first appoint- 
ment at the age of 13. Since 1920 she 
has spent the greater part of each year 
in Europe, during which time she has 
studied under such masters as the late 
Enrico Bossi, Abel Decaux of Paris 
and Charles Marie W ‘dor, and for the 
last three years with Joseph Bonnet. 
Her program was largely of French 
compositions, with some classics. Her 
first number was the Pastorale and 
Chorale, “Good News From Heaven 
the Angels Bring,” by Pachelbel; this 
was followed by the Staccato Fugue 
in C major, by Buxtehude, which was 
brilliantly played, with splend’d con- 
trasts of legato and staccato between 
the hands, ending in a_ beautiful 
fortissimo climax. Two numbers by 
Bach were the “In dulci jubilo” and a 
Toccata (with pedal solo), Adagio and 
Fugue. Then followed the Cantabile 
from Widor’s “Symphony Gothique,” 
played with a great variety of tone 
color and received enthusiastically. The 
Bossi “Folksong of the Peasants of 
Ath” is a quiet and almost monotonous 
composition, but through the tasteful 
registration by Miss Hogan won 
hearty applause. 

The last three numbers are well- 
known French compositions—inale, 
Cesar Franck, with its pedal theme, 
Berceuse, by Bonnet, a quiet vesper 
song, and the “Rhapsodie Catalane,” 
by the same composer. This brilliant 
number, with the well-executed pedal 
cadenza, evoked tremendous applause. 

Unfortunately a downpour of rain 
early in the evening undoubtedly 
dampened the ardor of .many who 
otherwise would have been present at 
Miss Hogan’s recital. 


ever 


In spite of the pouring rain, the 
Town Hall was well filled for the 
recital given Jan. 21 by Ruth Barrett, 


organist; Ruth Kemper, violinist, and 
Arthur Loesser, pianist. This recital 
was under the auspices of the Wash- 
ington Heights Musical Club, an or- 
ganization of up-town New Yorkers, 
founded four years ago by Jane R. 
Cathcart, for the expression of social 
and artistic ideals. Miss Barrett is a 
prominent member of this club, as well 
as an officer of the Society of Theater 
Organists, and has held several impor- 
tant positions along Broadway, being 
at present at the Colony Theater. She 
also holds a church position as organ- 


ist and musical director at First 
Church of Christ, Scientist, Elmhurst. 
She is a graduate of the Guilmant 


Organ School, where she maintained a 
high record. 

The audience was most sympathetic 
irom the beginning of the program and 
without exception every number re- 
ceived hearty applause. Handel’s 
Chaconne in G major, arranged for 
organ, violin and piano, was the open- 
ing selection; this and the other en- 
semble numbers gave Miss Barrett 
wonderful opportunity with the beau- 


tiful solo stops of the fine Skinner 
organ; a combination of this sort is 
bound to involve difficulties of en- 





RICHARD KEYS 
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. 
ST. AUGUSTINE, FLA., Nov. 28th, 
1925.—-THE EVENING RECORD: 


Too much cannot be said of this 
artist, and should this city be for- 
tunate enough to secure him for a 
return engagement, there is n 
doubt of the house that would 
greet him.” (Mr, Callin), 


For terms and dates 
address 
GEORGES DE LISLE 
321 Broadway, New York City 
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semble precision, but throughout it all 
a beautiful balance of parts was main- 
tained, as well as artistic expression. 

The Bach Toccata and Fugue in D 
minor, played by Miss Barrett, mostly 
on flutes, but with fine contrasts of 
timbre between the manuals, and in a 
steady rhythm, with clean-cut pedal 
work, brought a storm of applause. 
Miss Barrett’s second group began 
with the Finale from the First Sym- 
phony by Vierne, followed by the 
“Ecstasy.” a modern composition by 
William Y. Webbe, in which she ob- 
tained delightful contrasts of flutes 
and string effects in the first section. 

A Prelude, Fugue and Var‘ation by 
Cesar Franck for organ, violin and 
piano, and a tone poem, ‘The Gleam- 
ing Vision,” by Gena Branscombe, the 
composer being present, brought the 
program to a close. 


On Thursday afternoon, Jan. 28, 
Joseph Yasser, noted Russian organ- 
ist, will play his New York debut re- 
cital at the Wanamaker Auditorium, 
assisted by the Russian String Quar- 
tet. Mr. Yasser, who came to New 
York recently after an extensive 
sojourn in China, where he was musical 
director and conductor of the Shanghai 
Songsters, was formerly head of the 
organ department at the Moscow Con- 
servatory, chief organist of the Im- 
perial Grand Opera and music collabo- 
rator of the Moscow Art Theater, as 
well as lecturer and pianist of the 
State Chamber Music Organization in 
Siberia. 


George W. Volkel played the follow- 
ing recital at the Town Hall Friday 
evening, Jan. 22: Passacaglia in C 
minor, Bach; “Soeur Monique,” Coup- 
erin; Nocturne, Grieg; Sketch in D 
flat major, Schumann; Carillon-Sortie, 
Mulet. 





A large Kilgen organ has been in- 
stalled in the new Lido 
Maywood, IIl., a western 


Chicago. 
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LARGEST IN NEW HAMPSHIRE 


Austin Three-Manual for Nashua First 
Congregational Church. 

The Austin Organ Company, repre- 
sented by Percival Stark and Elisha 
Fowler, has closed a contract for a 
three-manual organ for the First Con- 
gregational Church of Nashua, N. H. 
Maurice J. Hoffman, Jr., is the organist 
and prepared the specification. The in- 
strument is to be completed Sept. 1. 
When finished this will be the largest 
organ in the state of New Hampshire, 
it is asserted. The present organ was 
built by Jesse Woodberry thirty-five 
years ago. The specification for the 
new organ is as follows: 

GREAT ORGAN, 

Major Diapason, 16 ft., . 

Principal Diapason, 8 ft., 73 pipes. 

Small Diapason, 8 ft., 73 pipes. 

Flauto Major (pedal ext.), 8 
notes, 29 pipes. , 
*Violoncello, 8 ft., 73 pipes. 
*Gemshorn, 8 ft., 73 pipes. 
*Octave, 4 ft., 73 pipes. 
*Harmonic Flute, 4 
*Harmonic Tuba, 8 
*Cathedral Chimes, 25 
*Cathedral Chimes, Pianissimo. 





t., 7 


*Enclosed in Choir box. 


Echo Salicional, 8 ft., 
Violina, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Flageolet, 2 ft., 61 pipes. 
Contra Posaune, 16 ft., 73 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (Special chest and tre- 
molo), 8 ft., 61 pipes. 

CHOIR ORGAN. 
Geigen Principal, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pi 
Unda Maris, 8 ft., 
Flute Celeste, 8 ft., 
Concert Flute, 8 ft., 
Quintadena, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft.. 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 61 notes. 

PEDAL ORGAN (Augmented). 
Resultant Bass, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 notes. 
Violone (from Great), 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 16 ft., 32 


notes. : 
Gross Flite, 8 ft., 32 notes, 12 pipes. 


pipes. 
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Pepet poles R, ft., 32 notes, 12 pipes. 

) reat Tuba ext.), 16 32 2S 

“aes € 16 ft., 32 notes, 
Posaune (from Swell), 16 ft., 32 notes. 


Oldest Organ in Scotland. 

According to a writer in the Scots- 
man, an organ built by the famous 
James Watt, the engineer, when he 
was living in Glasgow in 1762, is now 
housed in the Kelvingrove Art Gal- 
leries. The same authority states that 
it was the first organ built in Scotland. 
In 1806 or 1807 the instrument was 
bought from its owner, J. Steven, a 
musical instrument dealer (at that 
time the only one in Glasgow) and in- 
stalled in St. Andrew’s Church. “It did 
service there at least one Sunday, but 
the presbytery rose up in arms against 
it, and declared that the use of the 
organ in the public worship of God 
was contrary to the laws of the land 
and the constitution of our established 
church; so it had to be stopped.” It 
then passed into the possession of 
Archibald M’Lellan, a Glasgow mer- 
chant and lover of music, upon whose 
death it was sold with some old furni- 
ture for the paltry sum of £50 to 
Adam Sim of Coulter Mains, Lanark- 
shire. At a sale there in 1918 it was 
bought by George W. Macfarlane and 
presented to the City of Glasgow. 


Biggs At Town Hall, New York. 

Richard Keys Biggs will appear in 
recital at Town Hall, New York, on 
the evening of Feb. 27, playing a pro- 
gram which will appeal to music-lov- 
ers of all classes. His recitals in No- 
vember in the South were so successful 
that already he has been offered three 
reengagements less than six weeks af- 
ter his initial appearance. An exten- 
sive southern tour will comprise his 
activities for February, and he will re- 
turn to New York for his Town Hall 
recital, the program of which follows: 
Rhapsody, Yon; “Minuetto Antico,” 
Yon; Prelude and Fugue on B-A-C-H, 
Liszt; “Marche Champetre,” Boex; 
“Sunset,” Biggs; Three Preludes, 
Bach; Fantasia on a well-known tune, 
Sullivan; “Liebestod,’ Wagner; Scher- 
zo, Gigout; Four French Carols; 
“Piece Heroique,” Franck. 





MRS. THOMAS HERE FEB 26 


Accomplished Eastern Concert Organ- 
ist in Kimball Hall. 

Announcement is made that Mrs. 
Virginia Carrington Thomas, the New 
York organist, will give her first Chi- 
cago recital in Kimball Hall on the 
evening of Feb. 26. There is consider- 
able interest in her appearance because 














of the reputation established by this 
accomplished young organist in the 


‘ast. She is at present teaching in the 
Florida State College and is making 
concert tours during a part of the win- 
ter. 





LATE QUEEN AN ORGANIST 





Margherita Had Instrument in Palace 
and Studied with Capocci. 

In a letter to the editor of The Dia- 
pason, Dr. William C. Carl sets forth 
the interesting fact that the late 
Dowager Queen Margherita of Italy 
was an accomplished organist, as well 
as a devotee of the organ. She studied 
for a long time with the late Filippo 


Capocci, organist of the Church of St. 
John the Lateran. An organ was in- 
stalled in the palace in Rome for her 
majesty’s private use. 

When Joseph Bonnet played a re- 
cent engagement in the Great Hall of 
the Augusteo, the queen occupied the 
royal box and during the intermission 
summoned Bonnet to it to congratu- 
late him and to extend an invitation 
for him to visit the palace. The fol- 
lowing day Mr. Bonnet had the honor 
of being received and played for the 
queen. 





GUILMANT SCHOOL GUESTS 





Reception for Mr. and Mrs. Berolz- 
heimer—Dickinson Lectures. 

A reception for Mr. and Mrs. Philip 
Berolzheimer by the alumni association 
of the Guilmant Organ School was 
held at the Old First Presbyterian 
Church, New York City, Jan. 25 and 
brought together 200 organists and 
other guests. President Willard I. 
Nevins of the alumni body introduced 
the two guests of honor and Dr. Clar- 
ence Dickinson of the Brick Presbyter- 
ian Church and Union Theological 
Seminary. Dr. Dickinson then deliv- 
ered an interesting lecture, illustrated 
with slides, reproducing exclusive pho- 
tographs taken by him of organs in 
Italy and Spain. He traced the history 
and evolution of the organ. 
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C. M. TOPLIFF, Organ Builder 


41 Strong St., Rochester, N. Y. 
Let us modernize the old church organ. 
We do all kinds of work up to a com- 
plete new organ. Chimes and harpe 

furnished. 
Kinetic fan blower furnished and installed 























high pitch of enthusiasm. 


Eric DeLamarter. 
ship.” 


University School of Music 


PALMER 


with 


CHRISTIAN 


Cincinnati Symphony Orchestra 


CINCINNATI ENQUIRER, Dec. 28— 


“Another number by an American composer was Eric DeLa- 


marter’s Concerto for organ, which featured the soloist, Palmer 
Christian. His performance on the organ aroused the audience to a 
There seems to be no limit to the vari- 
ety of effects Palmer Christian can produce. Those who commonly 
think of organ music as stately and solemn should have heard Mr. 
Christian’s sprightly rendition of the scherzo passages in the con- 
certo. It takes an organist of Mr. Christian’s stamp to bring out 
the innate tonal beauties of the organ.” 


CINCINNATI POST, Dec. 28— 


“A concerto for organ and orchestra introduced a new soloist 


in the person of Palmer Christian. 
splendid attainments, 


Mr. Christian is an artist of 


exhibiting excellent technique, and is one 
whom it would be extremely interesting to hear in recital.” 


CINCINNATI COMMERCIAL-TRIBUNE, Dec. 28— 


“The soloist was Palmer Christian, who played a concerto by 


Mr. Christian played with skill and musictan- 


Ann Arbor, Mich. 
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Are Organ Mixtures 
Constructed Properly? 








New Orleans, La., Jan. 3, 1926.— 
Dear Mr. Gruenstein: It has been 
several months since we have had a 
good hot argument in the columns of 
The Diapason on organ building and 
other matters and I am wondering if 
our good friends have run out of am- 
munition. Mr. Lemare has been 
strangely silent for almost a half year 
and I hope his exertions in refuting 
the arguments of the duplexers have 
not left him with the writer’s cramp. 

Here’s hoping that I can start up 
another first-class fight. I submit that 
there is net a single organ builder in 
the world (to my knowledge) who 
builds mixtures pri verly. This is a 
pretty big statement and I am look- 
ing for Ernest M. Skinner to jump 
on me with both feet. While I ad- 
mit there are several builders who 
know how to create an artistic mix- 
ture, they are all entirely wrong, to 
my way of thinking, in their mechani- 
cal treatment of this stop. 

A properly designed mixture is 
without a doubt one of the most valu- 
able stops in any organ, but who has 
ever heard a mixture that did not 
squeak like a stuck pig when the su- 
per-octave coupler was used? I sub- 
mit the following proposition: That 
all mixtures should be placed on sep- 
and that they should be 


arate chests : } 
8-foot pitch. In 


operative only at 
other words, they should not be af- 
fected by any super or sub-octave 
couplers, either manual to manual or 
on the same manual. 
The function of a mixture is not to 
k lot of noise, but to supply the 


irmonics that are lacking in stops 
that pier he fundamental tone with 
little or no overtones. I agree with 
Audsley that the mixtures should be 


voiced so that they may be used with 
a single stop in their department, and 
example cite the swell organ 


as an 
dulciana mixture in my own organ, 
which I use with the 8-foot stopped 


a soft one at that, with ex- 
Any organist who wants 
if he has a very 
should try this 


diapason, 
cellent effect. 
to try a good effect, 
soft swell mixture, 
combination in playing the  Saint- 
Saens “My Soul Doth Magnify” and 
the results will be very pleasing in- 
deed. It is the nearest approach to 
a real harp that I have been able to 
make. And while this mixture is 
soft enough to use with the stopped 
diapason alone, it also supplies quite 
enough mixture to handle the other 
twenty-seven stops of my full organ. 

1 would like to hear some comment 
on this proposition and to be informed 
if there is any organ builder who han- 
dles his mixtures in the manner I have 
outlined. Yours very truly, 

A a ASQUE g Ie 

Organist and Director, Prytania Street 

Presbyterian Church, New Orleans, 

La 


CHICAGO IS AHEAD IN RACE 
Wurlitzer Company to Install Nine 
Large Theater Organs Here. 
Sales records covering theatrical or- 
gans built by the Rudolph Wurlitzer 
Company indicate that an intense 
struggle for supremacy in the theatri- 
cal world is on between Chicago and 
New York. Close observers are in- 
terested in noting that more orders for 
theater organs, to be installed within 
the present year, have come from the 
middle Western metropolis than from 

any other American city. 
Nine organs are to be installed in 
the present year in Chicago theaters by 


the Wurlitzer Company alone, all of 
them going into veritable palaces, built 
along the most modern lines. There 


are indications that the company will 
make other major organ installations 
before 1926 shall have passed into his- 
tory. Four of the nine instruments 
under contract are three-manual or- 
gans, while the remaining five will be 
four-manuals. 

The nine houses to which they will 
under the control of Ascher 
Balaban & Katz and Lub- 


“oO are 
3rothers, 


liner & Trinz 


GEHRKEN 


CONCERT 
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“Warren Gehrken’s 
recitals are rapidly 
gaining a unique rep- 
utation in the world 


of! music.” —N. Y. 


World. 
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RESULTS: 


“I have had fourteen 
inquiries in answer 
to the October ‘ad’. 
Your paper 1s cer- 
tainly widely read.” 


So writes an advertiser 
in the East who inserted 
a small classified adver- 
tisement in the October 
issue. He wished to sell 
a used organ. 


And he sold it! 


Such results are re- 
ported frequently to 
The Diapason. 


They are attribut- 
able to our large 
circulation. 


Try it yourself when you 

wish to buy or sell any- 

thing connected with the 
organ. 


The rate is only 4 cents a word. Minimun 
charge for one insertion 60 cents, 
remittance to accompany order. 
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GOOD PAPERS FOR M. T.N. A. 





Dayton Session a Success—Recital by 
Edwin Arthur Kraft. 

The forty-seventh annual meeting of 
the Music Teachers’ National Associa- 
tion, held at Dayton, Ohio, Dec. 28 to 
30, proved to be a notable session. 
Among the excellent papers presented 
were those of David Stanley Smith, 
Yale University; Donald M. Ferguson, 
University of Minnesota; James H. 
Hall, Oberlin College; Palmer Chris- 
tian, University of Michigan, which 
was published in The Diapason; 
Charles S. Skilton, University of Kan- 
sas, and Howard Hanson, Eastman 
School of Music, Rochester, N. Y. 
The local committee, headed by 
Charles M. Kelso, had arranged an 
organ recital by the Cleveland organist, 
Edwin Arthur Kraft, at the residence 
of Colonel and Mrs. Edward A. 
Deeds, through whose courtesy the re- 
cital was offered to the members of the 
association; a banquet tendered the 
association by the citizens of Dayton, 
with a song recital by Miss Marjorie 
Squires, contralto, and a concert by 
the Dayton Westminster Choir, John 
Finley Williamson, director, with Miss 
Ursula Greville of London as soprano 
soloist. 

An initiation by members of the na- 
tional musical fraternity, Phi Mu 
Alpha, better known as Sinfonia, was 
in charge of the national president, 
P. W. Dykema, assisted by the national 
secretary, C. E. Lutton, at which time 
Edwin Arthur Kraft and John Finley 
Williamson were received as members 
of the organization. 

New members elected to the execu- 
tive committee for a three-year term 
were: David Stanley Smith, Leon R. 
Maxwell and E. H. Wilcox. Counsel- 
ors elected for one year were: P. C. 
Lutkin, Charles N. Boyd, Waldo S. 
Pratt, D. M. Swarthout, William Ben- 
bow and Karl Gehrkens. Harold L. 
Butler of Syracuse, N. Y., was elected 
president of the association for 1926, 
and the following officers were re- 
elected: William Benbow, vice-presi- 
dent; D. M. Swarthout, secretary; 
Waldo S. Pratt, treasurer; O. W. 
Demmler, assistant treasurer; Karl W. 
Gehrkens, editor. The choice of cities 
for the 1926 meeting fell upon Roches- 
ter. This year being the fiftieth since 
the founding of the association, the 
next meeting probably will include a 
number of features commemorating 
this event. 


Work of Paul Held Is Played. 


An interesting feature of the after- 
noon of music given Sunday, Jan. 17, 
in Kimball Hall, Chicago, by the 
Girvin Symphony Orchestra was the 
first performance in the United States 
of “The Poet in Exile,” a work in the 
form of a symphonic scherzo, by Paul 
Held. The composer conducted the 
performance, which received warm 
commendation from the audience. Mr. 
Held is a talented and_ energetic 
creator of music of the modern school 
who has several works for the organ 
to his credit, while others are soon to 
be published. He is now making his 
home in Chicago permanently and has 
opened a studio in the Kimball build- 
ing, where he teaches theory. 








The Missouri Bulletin of the N. A. 
O. reports an accident to a well-known 
organist of that city. The item is as 
follows: “One of our vice-presidents, 
William John Hall, met with what 
might have been a very serious acci- 
dent early in the month. Stepping on 
a pencil at the head of a flight of steps 
at Soldan High School, he went from 
top to bottom allegro con brio. How- 
ever, you can’t keep a good man down 
and after a few measures (days) of 
rest, he was at his pos 
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Austin Organs 


Emerson said “build a mouse trap better 
than anyone else and the world will wear a 
path to your door.” 


Even more this. would apply to organs, for 
the world has worn a considerable path 
around the Austin door—thirteen hundred or 
more separate enterprises, from the magnific- 
ent, world-challenging cathedral and audi- 
torium instruments, to the modest two-manual 
for smaller edifices, homes, churches. 

A regular family of Austins going into the 
Masonic Temple lodge rooms at Allentown, 
Pa. They had their reassurance and example 
in the like family in New York City Masonic 
Temple. 
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FARNAM PUPILS ARE HEARD phony and a movement from a descrip- 

——_ : tive sonata by Jepson. In each Miss 
Miss Fulton and Miss Fowler Give Fowler sensed the proper feeling. She 


Excellent Performance. 

It would be hard to select a more 
varied and interesting program than 
that given in Town Hall, New York, 
by Ellen Fulton and Katharine Fowler, 
on New Year’s Eve. Miss Fulton is 
organist and choir director of the Sec- 
Presbyterian Church, Scranton, 
Miss Fowler is organist of the 
Presbyterian Church, Wash- 
Both are pupils of Lynn- 
wood Farnam. The attributes of his 
playi ng—clarity of touch, balance of 
tone, finish in details of registration, 
constant play of color—all were sug- 
in the playing of his two stu- 


ond 
Pa. 
Central 
ington, D. C. 


gested 
dents. 

Miss Fuiton opened the program 
with the Finale from the Vierne First 
Symphony and a little-used Pastorale 
by Ravel, playing both fromi memory. 
The Finale had vitality and movement. 
The outlines stood out in bold relief 
to the broken chord background due 
to fine registration and excellent use of 
staccato and legato. There was mood 
and delightful color in the Pastorale. 
Miss Fulton seemed at ease at the 
organ and her playing set a standard 
for the rest of the recital. Her second 
group consisted of a Brahms chorale 


prelude, the Vivace from the Bach 
Second Trio-Sonata, and the Buxte- 
hude Fugue in C. These numbers 


verified the earlier conviction that Miss 
Fulton has become an accomplished 
organist by dint of hard work and 
thorough and painstaking preparation. 

Miss Fowler opened her part of the 
program with the Cesar Franck Chor- 
ale in A minor. To play Franck as 
well as compositions of DeLamarter, 
Vierne and Jepson on the same pro- 
gram without notes is an accomplish- 
Miss Fowler 


ment in itself for which 
should be commended. In the second 
piace her registration created a unity 


of interpretation in the chorale as well 
as ample contrast and variety. 

In her second group was_ the 
“Carillon” of DeLamarter, the Allegro 
Vivace from the Vierne First Sym- 


plays the with certainty and 
brilliance. 


The program closed with an authori- 


organ 


tative reading of two Sketches by 
Schumann, played by Mr. Farnam 
with the imagination and ease and 
repose that captivate his _ listeners 


wherever he plays. 





Piano and Organ at Capital. 

Robert Ruckman and_ Katharine 
Fowler gave a performance of Mendels- 
sohn’s Concerto in G minor for piano 
and organ Dec. 9 at the First Congre- 
gational Church of Washington, D. C. 
Both these young artists seem pos- 
sessed of amazing talent and a good 


fundamental knowledge of music, ac- 
cording to the critic of the Star. They 
showed excellent co-operation and 


blending of tones in this melodious 
composition and the manner in which 
first the organ sounded the theme and 
then the piano took it up, tossing 
theme and its harmonic embroideries 
back and forth, one to the other, with 
sometimes short passages of duet, was 
delightful to hear. Miss Fowler also 
gave organ solos that showed mastery 
of the meaning of the musical mes- 
sages of the compositions played. The 
second half of the Cesar Franck 
Chorale in A minor was particularly 
well given. This work and the De La- 
marter “Carillon” and a Scherzo by 
Vierne were all played without notes. 





Events for Tri-City Club. 

The Tri-City Organists’ Club will 
hold its next evening meeting in the 
form of a party at the home of Mrs. 
Harvey E. Sangren, at Rock Island, 
Ill., Feb. 15. A vesper recital will - 
be given at 4 o'clock Sunday, Feb. 


at Trinity Lutheran Church, Moline, 
Ill. At the meeting Jan. 11 in the 
Rock Island Y. W. C. A. cafeteria 


Miss Ruth Carlmark read a paper on 
the origin of Christmas carols and 
Professor A. Cyril Graham of Augus- 
tana College spoke on “Carols Old and 
New.” 


BISHOP'S HOUSE 
LOUISVILLE, KY. 


Dear Sir:— 

For many years | have known all the 
members of the firm of Henry Pilcher’s 
Sons, organ builders. I also have had 
many opportunities to know of the high 
quality of their work, for which they have 
established an enviable reputation. 

In the Diocese of Kentucky, where we 
have many of their organs, I have yet to 
hear of one that has failed to give entire 
satisfaction. It is my belief that no more 
reliable and dependable men may be found 
than those engaged in the manufacture 
of the Pilcher Organ. This opinion is 
supported by all who know and have dealt 
with them. 

CHARLES E. WOODCOCK 
Bishop of Kentucky 
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Boston News Notes 


By S. HARRISON LOVEWELL 








Boston, Mass., Jan. 21—Many of us 
live a life-time with no evidences of 
what might be called good luck, and 
so when we note the good luck others 
seem to have thrust upon them human 
nature makes us envious. At this time 
we have reasons to rejoice in the ex- 
cellent good fortune that casually be- 
fell Francis W. Snow, organist-choir- 
master at Trinity Church. First of all, 
there was the rebuilding of the Hut- 
chings chancel organ and placing of 
a new Skinner console; but as though 
that were not enough, a parishioner has 
provided the neat sum of $43,000 to 
rebuild the fine Roosevelt gallery or- 
gan at Trinity. In its time this in- 
strument was among the noted organs 
of Boston and was served by a list 
of really famous musicians. 


Among genial spirits in the domain 
of church musicians was Frank Wrig- 
ley of Quincy, whose decease came to 
darken the Christmas festivities. He 
was by no means an old man at the 
time of his death, although it was ob- 
vious the last few years: that his health 
was no longer what it might have been. 
He was a native of Manchester, Eng- 
land, and was taught music by his 
father until he attended Victoria Col- 
lege. He moved to New York in 1885 
and was organist at the Eleventh 
Street Universalist Church for a time. 
Later he became organist-choirmaster 
at Christ Church, Quincy, and remained 
there a long term of years while also 
serving as choirmaster at St. Paul's, 
Brockton, and for a time at St. 
Thomas’, Taunton. At the wish of the 
vestry of St. Paul’s, he assumed full 
charge of the music and made a real 
success of it. With energy becoming 
impaired, he became organist of the 
Union Congregational Church, Quincy. 
In the profession he was always held 
in the highest esteem. His widow, a 
daughter and four sons survive him. 


The Center Methodist Church, Mal- 
den, on Jan. 7, attracted people to the 
first performance in New England of 
“The Hound of Heaven” a work in 
oratorio form by Humphrey J. Stew- 
art, municipal organist of San Diego, 
and for a brief period organist-choir- 
master of Trinity Church as successor 
The music 


of Horatio W. Parker. 
was sung by the newly-organized 
Malden Philharmonic Society under 


the direction of Henry Gideon, organ- 
ist-choirmaster at Temple Israel. There 
was a list of well-known soloists 
in addition to the Harvard Double 
Quartet and a chorus of fifty school 
children trained by Mr. Gideon. As 
an intermezzo, E. Rupert Sircom of 
West Newton played Boellmann’s 
“Gothic Suite” on the organ. Excerpts 
from Cadman’s cycle “The Morning 
of the Year” were sung by the Phil- 
harmonic Society. 

Franklin Glynn, organist and choir- 
master at All Saints’ Episcopal Church, 
Worcester, is doing large things and 
with great success. On Thursday eve- 
ning, Dec. 31, assisted by his choir of 
boys and men he gave the following 
program: “Christmas,” Foote; “Christ- 
mas in Sicily,’ Yon; anthem, “Before 
the Heavens Were Spread Abroad,” 
Parker; Chorale Prelude on “In duici 


jubilo,” Bach; carols, “The Burning 
Flame,” Forsyth, and “The Three 
Kings,” Cornelius; “Noel,” from 


“Esquisses Byzantines,” Mulet; Rhap- 
sodie No. 1 on Breton Melodies, Saint- 
Saens; carols, “Like Silver Lamps, 
Rarnby, and “Sweeter Than Songs in 
Summer,” Bridge, and “Rhapsodie 
Provencal” No. 1, Messerer. 

On Sunday afternoon, Jan. 3, Mr. 
Glynn gave the first of the series of 
weekly recitals at the Calvinistic Con- 
gregational Church, Fitchburg, and 
Jan. 17 he played at Leominster. We 
note especially that Mr. Glynn engages 
in the fine custom of providing an 
improvisation on some familiar melody 
at his recitals. 


On three successive Thursday eve- 
nings there have been given lectures on 
church music at St. Paul’s Cathedral 
Church. The first was undertaken by 
Dean Wallace Goodrich of the New 
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England Conservatory, who discussed 
early church: music in England, the ver- 
sicles and responses used when the La- 
tin service was changed to English, the 
Gregorian and Anglican chants and the 
anthems for which provision was made 
by the Prayer-book. The following 
Uhursday evening, the Rev. A. Vincent 
Bennett, organist-choirmaster as well 
as assistant rector at the Church of 
the Messiah, traced the history of the 
music of the Anglican Church after the 
time of Lallis, and emphasized the fact 
that “America will never be spiritually 
conquered until her people learn to 
love and sing the great hymns of the 
ages.” According to his viewpoint, 
music in church should be made an in- 
tegral part of the worship and not be 
a matter of entertainment. The final 
address was given by Arthur Phelps, 
organist-choirmaster at the cathedral, 
on the “Modern School.” These lec- 
tures were adequately illustrated with 
music sung by the choir. 

We observe that on the occasion of 
the induction of Mayor Nichols at 
Symphony Hall, the organ played its 
part in the ceremonies. Horace B. 
Blackmer, organist-choirmaster of the 
Church of the New Jerusalem, Bow- 
doin street, performed “Marche Reli- 
gieuse,” by Saint-Saens. As a whole 
the music furnished by the Boston 
Festival Orchestra, chorus and soloists 
was along popular lines. The new 
mayor has not expressed himself pub- 
licly as to his attitude toward munici- 
pal music during his administration. 
How fine it would be if Boston could 
return to the excellent programs given 
a generation ago in its various parks, 
or look forward to a summer season of 
grand opera! 

In anticipation of an interesting mu- 
sical event we call attention to Henry 
Gideon’s talk on “The Jewish Folk 
Song,” to be given at St. Paul’s Cathe- 
dral Church, Thursday evening, Jan. 
27, under the auspices of the Truette 
Club. Yiddish songs sung by Mrs. 
Gideon and organ music by members 
of the club are to be features of the 
program. 

The Russian Symphonic choir sang 
at Symphony Hall Sunday evening, 
Jan. 17, and on the preceding Sunday 
afternoon at the public library Henry 
Gideon spoke on “Aspects of Russian 
Choral Music.” This lecture was illus- 
trated by a choir of men from King’s 
Chapel under the direction of Ray- 
mond C. Robinson. These two men 
have specialized in a cappella music, 
and Mr. Gideon is an authority on 
practically all phases of church music, 
both Christian and Jewish, as for a 
time he studied plain chant under the 
Benedictines in France. 

The new three-manual organ built 
by Hook & Hastings for the Unitarian 
Society, Wellesley Hills, is spoken of 
in the highest terms by those who have 
played it. On Dec. 27 A. Thorndike 
Luard gave the epening recital, choos- 
ing a program that would bring out 
the excellencies of the instrument. The 
musical selections were as follows: 
Toccata and Fugue, Bach; Idylle, 
Bossi; “Romance sans Paroles,” Bon- 
net; “Meditation a Ste. Clotilde,” 
James; Gavotte, Martini; “Lamenta- 
tion,” Guilmant; “Will o’ the Wisp,” 
Nevin, and First Movement, Sonato 7, 
Guilmant. 

Not only has the Rev. A. Vincent 
Bennett accomplished much as organ- 
ist and choirmaster at King’s Chapel, 
St. John’s Chapel and the Church of 
the Messiah, but early in January he 
went farther and offered an “Epi- 
phany Mystery Cycle” play after the 
manner of medieval plays, which he 
had written. This was given at the 
Church of the Messiah. Along with 
the spoken parts there was music for 
organ, violin and the congregation, all 
the selections being of the familiar 
type. The Church of the Messiah is 
taking a very important place in the 
lives of the many students who attend 
the Conservatory of Music and other 
schools in the vicinity of St. Stephen’s 
street. 

Albert G. Seaver, organist of the 
Congregational Church, Townsend, 
Mass., since the age of 14 years, re- 
cently celebrated fifty years of service. 
He was honored also with a purse of 


gold given by members of the church 
and his many friends. 


During January, February and 
March the free organ recitals insti- 
tuted under the name of “Simonds 
Memorial Recitals” will be given at 
the Calvinistic Congregational Church, 


Fitchburg. Among the Boston organ- 
ists chosen to play programs are: 
Francis W. Snow, John Hermann 


Loud, William E. Zeuch, William Bur- 
bank and E. Rupert Sircom. A choir 
of twelve singers assists at these reci- 
tals, and twelve singers from the Apol- 
lo Club also appear. 


Late in the fall Adelbert H. Morse 
resigned from St. Paul’s Church, Brook- 
line, after a long term as organist and 
choirmaster. His successor is William 
Burbank, who recently went to the 
Congregational Church, Wellesley, in 
succession to Thompson Stone. 


Charles M. Courboin gave a recital 
at the new Church of the Redeemer, 
Boylston street, Monday evening, Jan. 
11. The rebuilt organ at St. Mary’s 
Church, Endicott street, was opened 
on a recent Sunday evening with a 
recital by Pietro A. Yon of New York. 

An opportunity will soon be given to 
hear a recital under the auspices of the 
New England chapter, A. G. O., on 
the large four-manual organ at the 
Methodist Episcopal Church in Water- 
town. Miss Rena I. Bisbee is the or- 
ganist and choirmaster at this church. 


Jan. 10 Bishop Slattery consecrated 
the Church of the Epiphany, Dorches- 
ter. Bishop Babcock preached the ser- 
mon. The choir chanted the Twenty- 
fourth Psalm alternately with the 
bishop. The music for holy communion 
consisted of: Nine-fold Kyrie, Sanctus 
and “Gloria in Excelsis” by Lutkin; 
“Agnus Dei” from “Missa Marialis.” 
The anthemi was “How Lovely are Thy 
Dwellings Fair’ by Spohr. On Feb. 
14 at 4 o’clock a chorus of fifty voices, 
soloists selected from various parishes 
and an orchestra of thirty-five will per- 
form Gaul’s “Holy City” as part of the 
evensong service. The work will be 
sung without cuts. Magnificat in A 
by Foster and “Cantate Domino” set 
to Gregorian music will also be fea- 
tures of the service. The work will 
be conducted by Willis Hutchins. The 
Diapason’s Boston correspondent is or- 
ganist and choirmaster at this church. 

Those interested in a magnificent 
organ can do no better than to go on 
a Sunday morning to First Church and 
hear the instrument that has been 
completed. The organ brought from 
the South Congregational Society is 
far more effective than it was in its 
former place and its many beauties are 
more fully revealed. At the opening 
service, Jan. 17, William E. Zeuch 
played: Meditation by Sturges, and 
Chorale by Boellmann. The choir sang 
Franck’s “150th Psalm” and Mrs. 
Beach’s “Thou Knowest, Lord,” a 
work that is rather ultra-modern. 


The music at Trinity Church, New- 
ton Center, continues to be maintained 
at a high standard of excellence under 
the direction of Leland A. Arnold. 


At recent services there have been 
sung Beethoven’s “Hallelujah,” Han- 
del’s “Let Their Celestial Concerts” 
and Bortnianski’s “Cherubim Song,” 
as well as an abundance of other good 
things. 


The article on the Brattle Organ 
published in The Diapason has brought 
some interesting items from George 
Tucker, organ builder, now of Pitts- 
burg, Kan., but formerly of Winthrop, 
Mass. In 1906, or 1907, while doing 
tuning and other work in Portsmouth, 
N. H., at the desire of the senior 
warden, Charles Hall, he completely 
overhauled and repaired the old or- 
gan, making the instrument playable 
and putting it in excellent condition. 
Parenthetically it may be said that the 
large church organ now in use was 
rebuilt by Mr. Tucker and used for 
the first time at a military wedding 
amid great rejoicing. Later on the 
Brattle organ, the senior warden hav- 
ing died, was taken from its old posi- 
tion at the south end of the platform 
in the chapel and most carelessly re- 
moved to its present place in the gal- 
lery of the church. The sexton had 
caused the key action to become bro- 
ken and many of the pipes no longer 
would speak. After this removal Mr. 
Tucker again restored the instrument. 
It is evident that since the last re- 
pairs made by Mr. Tucker under the 
orders of a former rector, the instru- 
ment has been allowed to come to its 
present disreputable state as observed 
last summer. Mr. Tucker informs me 
that the name of the builder is on the 
inside of the chest bridge. And now 
why cannot this oldest organ in New 
England be restored again and kept 
in repair permanently? 





Two Organists Joined for Life. 

Two organists joined their life inter- 
ests at Scranton, Pa., recently when 
Miss Jeanette Isabelle Battenberg, 
daughter of Mr. and Mrs. John H. 
Battenberg, became the bride of Ernest 
E. Welles at the home of her parents. 
The wedding was a beautiful one and 


was attended by about eighty-five 
guests. Both the bride and the bride- 
groom are talented players. Mr. 


Welles is organist of the First Welsh 
Baptist Church of Scranton and Mrs. 
Welles plays at St. Mark’s Lutheran 
Church. Mrs. Welles has been an in- 
structor in the Scranton kindergartens 
for several years and is a graduate of 
the Mansfield State Normal School. 
Mr. Welles is an instructor in the 
science department of the North Scran- 
ton junior high school. He recently 
won a key from the Phi Mu Alpha 
honorary musical fraternity. He 
served in the chemical warfare depart- 
ment in the world war. The young 
couple passed their honeymoon in New 
York. 





British Strike Is Settled. 

After being on strike for three 
months, the men in the organ building 
trade in England have resumed work. 
It is understood that the settlement 
agreed upon provides an increase of 
one halfpenny per hour. A contempo- 
rary points out that it will take the 
men five years to make up the result- 
ing loss of pay. 
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Two Organs 
of Liverpool 


By ELLEN M. FULTON 











A half-day in Liverpool provided 
enough in the way of impressions and 
inspiration to allow me to record it as 
one of the richest experiences in my 
pilgrimage to the famous organs of 
England. The organ in St. George’s 
Hall and the organ in the cathedral; 
the best works of father and son 
Willis; the great achievement of sev- 
enty years ago and the glory of the 
present year; an organ with traditions 
and history and reputation and renown 
and an organ, scarcely finished, with 
its glories still in the future! This 
seemed a concrete example of what I 
was finding in all my English travel— 
that the traditions and history of the 
older country form the background 
and prelude to the history we are 
making here in the younger country 
across the Atlantic. So often we think 
of this country as starting its history 
quite without an inheritance of historic 
influence. A study of Europe at first 
hand reveals much that is more in- 
herently our own than we are prone to 
believe. _— 

For so long a time the organ in St. 
George’s Hall had held the honor of 
being “the greatest organ in the 
world”; for so long was it the model 
of all existing municipal organs; for 
so long had it been an important mile- 
stone in the progress of organ con- 
struction that it had become, in my 
mind, a glorified monument of musical 
importance. And at last came the hour 
when I could make its acquaintance! 


Its splendid mahogany case is a 
marvel of beautiful case-work. The 
console, tucked away in under the case, 
like the drawn-in head of a turtle with- 
in its shell, is, in itself, a unique fea- 
ture. I considered it an exquisite 
“antique” and wondered how the great 
players of other years could get the 
effects they did, being so submerged 
under the very sounds they were pro- 
ducing. But effects they certainly 
could produce! For glorious effects 
were produced that very afternoon 
when the small group of visiting organ- 
ists was invited to hear it and play it, 
with the municipal organist, Mr. EI- 
lingford, as host. The barreled ceiling, 
very high and resonant, gathers up the 
tones and blends them into magic 
charm. The full tone always has dig- 
nity, rich sonority and beautiful bal- 
ance. Bach is magnificent on this or- 
gan. 

The memory of Liverpool Cathedral 
is like a most beautiful nocturne. I 
almost hope that any future visit there 
will not occur by daylight, lest this 
first impression of dimly-lighted 
grandeur be disturbed. 

Eagerly we arrived by motor after 
dinner at the entrance to the Lady 
Chapel, and groped our way up un- 
familiar steps; were admitted and wel- 
comed by Harry Goss-Custard, who 
conducted us up spacious stairways 
and through wide, high-vaulted pass- 
ages, until at last we were in the nave, 
at the foot of the chancel steps. It 
took time to sense it all—the warmth 
of the rose-colored sandstone walls, 
the great spaces so wonderfully treated 
by the architect, the height of the 
arches that melted into shadows so 
dim that we could not follow, except in 
imagination, their pointed Gothic 
apexes. The beautiful altar was en- 
veloped in shadow, but its beauty was 
felt; the carvings of wood and stone 
were in delicate relief under the soft 
glow of the clusters of pendant lights 
and the pipes of the organ, mutely 
waiting, were eloquent in the silence 
that pervaded the cathedral. Then it 
was, as if in answer to our unexpressed 
wish, that Mr. Goss-Custard turned 
and disappeared through one of the 
great arches, and presently the voice 
of the organ was heard! It was as if 
the shadows had been aroused from 
t' eir deep silence, and in their awaken- 
ng strred, their stirring being like 
tne gentlest of night breezes, and the 
round thereof the most delicate, softly 
pervading pianissimo ever dreamed of. 

Mr. Goss-Custard knows his organ 


and its impressive setting, and he so 
skillfully built up for us the tone of 
the great organ that with its steady 
increase our very souls seemed up- 
lifted and carried on, phrase by phrase, 
until the final, glorious, reverberant 
chord; and then the tones melted and 
vanished again among the shadows of 
the arches, leaving our souls richer 
than before. 

We were guided up the circular 
stone stairway that reminds one of 
mediaeval castles and cloisters, lead- 
ing to a small room that serves as an 
ante-chamber to the really small organ 
gallery, above one side of the choir. 
We examined the great array of stop- 
knobs on each side of the console, pic- 
tures of which we had seen, of course; 
and all the mechanism in sight and 
The Great Artist tried some of the 
tones, one by one. All too soon was 
it time to leave for the train; and once 
more we passed through long, dimly- 
lighted ways, down broad steps, all the 
while the beautiful, softly-lighted lines 
of the arches and walls delighting our 
sense of architectural beauty. A taxi- 
cab quickly took us through the even- 
ing to our train, but taxis and trains 
and commuters were like unrealities in 
the glow of an experience so recently 
inspiring. 

In the Official Handbook of Liver- 
pool Cathedral, thoughtfully supplied 
me by English friends and carefully 
read before my visit to Liverpool, 
there is the statement: “The purpose 
of the cathedral, however, is far more 
than to challenge the indifference of 
the passer-by; it is a place where 
vast congregations may be addressed, 
where retreat and quiet days can be 
conducted, and where, amidst beauti- 
ful and ennobling surroundings, the 
individual worshiper may find place for 
prayer and devotion.” 

The noble purpose of the cathedral 
is immediately sensed in the vast 
spaces where great thrones of eager 
people may gather on other days to 
listen to soul-stirring speakers; its 
gentle, comforting mission is felt, too, 
in the enveloping silence of the high, 
rose-colored walls; and the voice and 
spirit of the most beautiful organ in 
England is a memory that will stir to 
vivid appreciation whenever news of 
its inspiring part in great events 
reaches this country. 


On Theater Registration. 

Dorchester, Mass., Jan. 14, 1926.— 
Editor of The Diapason: I read the 
article on registration in the January 
issue 0: The Diapason by W. R. Bur- 
roughs. | quite agree with him that 
piano conductor parts are more useful 
to the moving picture organist, as there 
is so little organ music written that 
interprets the more common human 
emotions. But I don’t believe it prac- 
tical to imitate the orchestra or correct 
to mix string and reed tone, as is 
called for on all piano conductor parts. 
The strings are usually given the 
melody to a great extent and these, 
I think, are the least valuable class of 
stops in the organ to draw upon for 
solo purposes in the rendition of light, 
quiet, popular or dramatic music. The 
timbre is too thin and they are valu- 
able only in combination with other 
stops. Flutes should predominate in 
light or quiet music, but the registra- 
tion must be constantly changed; stops 
of different quality being contrasted, 
with and without pedal sixteens, a low 
register, then a high one, utilizing the 
organ as an instrument, which is far 
better than giving an imitation, no 
matter how well one can_ imitate, 
mimic or echo. 

Only when playing a very full com- 
bination for the accompaniment, in- 
cluding the diapason, doppel flote, etc., 
can the clarinet and oboe be added. 
To play chords in a lighter registration 
with the clarinet is much too sharp 
and disturbing to the sensitive ear, 
especially if the chord should contain 
more than two notes. Pure organ tone 
and organ and orchestral-toned flutes 
and reeds are the foundation of the 
organ. Strings are exceedingly valu- 
able—more so than reeds—but they 
take no such place as they do in the 
orchestra. 

It is my opinion also that better re- 
sults can be secured when playing with 
an orchestra if the organist, no matter 
how fine his technique, confines him- 
self to furnishing body to the orches- 
tra in the octaves above and below the 


middle C, with light pedal and no 
octave or suboctave couplers. Trying 
to fill in with oboe, saxophone and 
tuba the lack of these instruments in 
the orchestra is not only impossible 
to do right but also outside of what 
is expected from the “Temple of Tone.” 
Sincerely, 


J. FRANCIS STEVENS. 





PROGRAM AT HARRISBURG 


Organists Take Part In Service Under 
Auspices of Association. 

Only the lights of the star and 
cross and those on the Christmas trees 
in the front of the room illuminated 
the large auditorium of Zion Lutheran 
Church, Harrisburg, Pa., for the choral 
service given under the auspices of 
the Harrisburg Association of Organ- 
ists, Dec. 28. Old carols of different 
countries and of different centuries 
were sung, and the organ numbers 
were based upon carols. 

The organists who played selections 
were: William E. Bretz, Zion Luth- 
eran Church; Irwin L. Boose, Calvary 
Presbyterian Church; Miss Carrie 
Harvie Dwyer, Market Square Pres- 
byterian Church; Clarence E. Heckler, 
First United Brethren Church, and 
Miss Esther Kauffman, Covenant Pres- 
byterian. Mr. Bretz directed the 
chorus and had charge of the program. 
Miss Violette Cassel, organist of Camp 
Curtin Memorial Methodist Church, 
was at the organ for the chorus num- 
bers. The Rev. Dr. S. W. Herman, 
pastor of Zion Lutheran Church, read 
the story of Christmas. 

An organ recital by Hugh Porter, 
New York, was given in Christ Lu- 
theran Church Thursday evening, Jan. 
21. The third recital for the season 
will be given in Messiah Lutheran 
Church Monday evening, Feb. 1. It 
will be an hour of Russian music under 
the direction of Mrs. Lee Izer, with 
the assistance of the Messiah Choir. 








Two Organs, Far Apart, in Duet. 

Chicago newspapers report an inter- 
esting radio occurrence when two 
organs were used to play a duet, one 
of them in the studio of WLS in the 


Hotel Sherman and the other in the 
Barton studio at Wabash avenue and 
Madison street. The duet was a fea- 
ture staged by WLS. Ralph Emerson, 
WLS organist, was at the console of 
the organ in the Barton studio and 
Glenn Rowell of the Ford and Glenn 
team was the organist in the WLS 
studio. By means of a “mixing board,” 
which is one of the newest things in 
broadcasting stations, microphones in 
each location picked up the music 
played and through the transmitting 
plant of WLS delivered the seléction 
as a duet into the receiving sets of 
radio listeners. The announcer in the 
WLS studio called and talked to Mr. 
Emerson about six blocks away and 
listened to Mr. Emerson’s replies 
through the studio loud speakers. 





Pilcher Dedicated at Bryan, Tex. 

A three-manual organ of twenty-five 
speaking stops and 1,490 pipes, built 
by Henry Pilcher’s Sons, has been in- 
stalled in St. Andrew’s Church at Bry- 
an, Tex. The service of dedication was 
conducted by the rector, the Rev. S. 
Moylan Bird, Dec. 29, with Carl 
Wiesemann of St. Matthew's Cathe- 
dral, Dallas, at the console. The instru- 
ment has an echo division in place 
of the choir, the echo being placed in 
the gallery back of the nave. Mr. 
Wiesemann gave the following dedica- 
tion recital Dec. 30: Concert Over- 
ture (Dedicated to Edward C. Haury), 
Wiesemann; “Traumerei,” Schu- 
mann; Menuet, Beethoven; “Ave Ma- 
ria,” Schubert; Largo from “New 
World” Symphony, Dvorak; “Christ- 
mas,” Dethier; “The Evening Star,” 
from “Tannhauser,” Wagner; Concert 
Caprice, Turner; “Silent Night,” Gru- 
ber; Triumphal March, Hollins. 





_ An overflow audience heard the sing- 
ing of Candlyn’s Christmas cantata, 
“The Light of the World,” at the 
Washington Street Methodist of Co- 
lumbia, S. C., on the evening of Dec. 
20. The service was under the direc- 
tion of D. A. Pressley, organist of the 
church. The cantata was repeated by 
request Dec. 30 at the Sidney Park 
Methodist Church, one of the largest 
colored churches in the state. 











Again Triumphs in 


sictanship.”” 


East of the Mississippi 
Apply to 
Alexander Russell 
Wanamaker Auditorium 


New York City 





CHARLES M. COURBOIN 


with Detroit Symphony Orchestra Dedica- 
ting New Additions to Murphy Organ. 


Charlotte M. Tarsney, in the Detroit Free Press: 
“The distinguished organist was featured 
as soloist, ably displaying his virtuosity, 
notable command of style and refined mu- 


Ralph Holmes, in the Detroit Evening Times: 
“Of Mr. Courboin’s artistry Detroit has 
read before. His hearers were again deeply 
impressed by his resourcefulness.” 


Since his return from Europe last December 
Courboin has appeared with renewed success 
in Syracuse, Amsterdam, Washington, Detroit, 
Boston, New Rochelle, New Y ork City, Hanover 


Pa., Troy, Princeton, Chicago and other cities. 


wa NOW ON TOUR TO PACIFIC COAST “ig 


A FEW DATES OPEN EN ROUTE AND RETURNING 
WRITE OR TELEGRAPH TO 


West of the Mississippi and Canada 
Apply to 


Second Engagement 


Bogue-Laberge Con. Met. 
130 W. 42nd Street 
New York City 
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DEDICATION AT KALAMAZOO Scholin, recording the training he re- 


ceived in Chicago and othe . 
William H. Barnes and and Henry Overley the honor : d other cities and 


yon spills adeensie iy 
at New Moller in St. Luke’s. are included “i Ga ne ee ya 

The large three-manual organ built men as W ilhe Im Middelschulte. The 

by M. = a for St. Luke’s Epis- Allied Arts C Onservatory, which is the 

copal Church, Kalamazoo, Mich., was name of the in stitution headed by the 

consecrated Jan. 17 by Bishop Mc- energetic young organist, has made CONCERT ORGANIST 

Cormick of the Diocese of Western steady progress. since it was launched. for Mr. P. S. du PONT (Wilmington) 
Michigan and that afternoon Henry 


Overley, organist of the church, gave Van Lier Gens to Lake Placid. 

the dedicatory recital, assisted by Mrs. “" allace A. Van Lier of Rochester, RECITALS ; y INSTRUCTIONS 
Overley, soprano. On Jan. 14 William . Y., has gone to the Lake Placid 2520 Madison St., WILMINGTON, DEL. 
H. Barnes of Chicago, who assisted in Club at Lake Placid, cage oe AS SSS 

the designing of the instrument, gave dacks, 
a recital. Both of these occasions 


in the Adiron- 
as official organist and director JUST ONE OF MANY UNSOLICITED LETTERS: 
of the club’s entire musical activities, 


nornds i ie The more I review last Thursday night’s recital, the more I am convinced 
ry oO, > 4 , 
brought congregations which jammed which will include organ recitals. that it was one of the most impressive nights of my life. You have played 
the church. The organ was erected in church wor k, direction of the club band many, many bigger and more powerful organs than ours, and in all kinds of 
memory of Arthur Randolph Fraser, nates. 4 _ . ? metropolitan centers and before people of high degree, but I am doubtful if ever 
orchestra and choruses. He takes the you did a piece of work which went more truly to the hearts of your hearers. Long 
at one time organist and choirmaster place vacated by Charles Cronham will your charming mastery of the soul of the organ linger in our souls. Every- 
of this church and later of Grace who went to Portland, Maine Mr saree af te por Rend pr gore Sartsins aces he te = ater enn ae 
h O: ik P ark Ill The en fj ie V: I . Q Dye Si , . . » playing e have many artists com- 
Church, Oz € , : c pecifi an Lier will preside over a four-man- ing and going, but it is safe to say that no Bloomsburg audience was ever so 


cations have been published in The ual, eighty-two-stop Austin organ, charmed and satisfied. 


Diapason. : ; which was installed three years ago 
At Mr. Barnes’ recital many stood ‘The organ is built in five sections and 


(Signed) Rev. Norman S. Wolf, D. D. 
JANUARY RECITALS INCLUDE: 


throughout the program and the play- is playable from two consoles. Mr. Washington, D. C.; Atlanta, Ga.; Lima, Ohio 
er received an ovation. His offerings Van Lier went to the East from Mo- Wiimington, Del.; (Two rec.) Philadelphia, Pa. 





included: Caprice Heroique, Bonnet; desto, Calif. He is a graduate of the 
Andante Cantabile, String Quartet, gel School of Music. He was a 
Tschaikowsky; “Ronde Francaise,” pupil of Harold Gleason and Joseph 
Boellmann; Largo, Dvorak; Scherzo, een and also spent a year at Cor- 
Rogers; Andante (Symphony 6), nell University studying under James 
Tschaikowsky; Romance, Lemare; T. Quarles, university organist. He 
Nocturne, Ferrata; Toccata (“Suite has been organist and choir director of 
Gothique”), Boellmann. the Calvary Baptist Church of Roches- 
Mr. Overley’s program, which also ter for the past three years. 

drew a capacity attendance, was : 
marked with these organ selections: Union Theological Seminary Series. 
Chorale Prelude, “In Thee Is Joy,’ 

Bach; Minuet, Bach; Gavotte, Handel: Clarence Dickinson's annual series of 
Sonata Romantica (Introduction and historical lecture-recitals at | Union 
Allegro), Yon; “Romance sans Par- Theological Seminary on Tuesday aft- 
oles,” Bonnet; “Contrasts,” Browne; peg ee gent = —_ Feb 
Caprice, Sturges; “To a Wild Rose,” fe pls br gor cootvabraune Gt 

. rall: “Bint. sq? sthels ena 

MacDowell; “Finlandia,” Sibelius. Shee Vinneks satthainnh of Wane Weak, 
He will be assisted by Beth Tregaskis, 











Casavant Organs 


have been installed all 
over America 








For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 








Recognizes Work of Scholin. contralto; Harrington Van Hoesen, VANT is unsurpassed. \ 
The special New Year's issue of the baritone; Roscoe Possell, flautist; the | 
Waterloo (Iowa) Tribune gives due St. Cecilia Choir of St. Michael’s - 
si : ; peg Built by 
recognition to advancement along ar- Church and the choir of Union Theo- . 
tistic lines in that thriving city by d logical Seminary. The organ solos CASAVANT FRERES, Ltée, 
voting a page to the new conservatory will be: “Fantasia,” Sweelinck (1562- 


St-Hyacinthe, Que., 
Canada 


of music founded in Waterloo in 1925 1621); “Wilhelmus van Nassouwe,” 
by C. Albert Scholin and William Rog- Brandts Buys, and Chorale, Hendrik 
erson. There is a good sketch of Mr. Andriessen. 























Harold Gleason Electric Controlled Tubular Chimes 


ee ee GIVING ANY DEGREE OF TONE DESIRED 
Rochester, N. Y. 


May 24, 1924. Tubular Chimes, Harp Effects, Orchestra Bells 
a Xylophones, Electric Bells, Ete., for Pipe Organs 


Roek Island, Ill. 
Gentlemen: 


° 
I had the pleasure of opening R. H. Mayland S Son 
Jaa’ Treatyeorian Ghureh. of ™ 
Rochester, and I want to con- 54 Willoughby St. BROOKLYN, N. Y. 
gratulate you on your success 


with this instrument. I found the Established 1866 SEND FOR CATALOGUE 


action particularly fine, and there 
were many beautiful toned stops. 


Sincerely yours, 
(Signed) HAROLD GLEASON. 


ace ARTHUR C. BECKER, A.A.G.O. 
Bennett Organ Company Concert Organist 


Dean School of Music, De Paul University 
ROCK ISLAND, ILL. Organist St. Vincent’s Church, CHICAGO 


























HARRY H. COREY]||IVIOLA F. KLAISS 


9 CONCERT ORGANIST ‘ 
- Pianist and Accompanist Organist, Palace Theatre, 
Instruction Philadelphia, Pa. 


O° ist, M a2 t Theatre 
LATEST PUBLICATIONS Hasidenoe. 499 Mount, Prospect Avenue I N S 3 R U C T I O N 

A New 7 
SONAT Asin G Minor.) j1o. cr caeestesien By C. A. Weiss 


(Fee the Orgs) Charles H. Demorest, A.A.G.0. 
A New Concert Organist I, IN DER 
ANTHEM—“I Heard the Voice of Jesus Say” By Hans C. Feil First M. E. Church, Evanston, Ill 
(For Mixed Chorus with Bass Solo and Soprano and Alto Duet) Organ Dep t, Chicago Musical College PHILADELPHIA 
The Kansas City Star says :— ‘It should be welcomed F 64 East Van Buren Street, Chicago 


generally, because it is sufficiently erudite to pass muster 
in almost any circle, is generously melodious and not too 


difficult for the average choir.” ALLEN W. BOGEN ALICE R. DEAL 
° ° ie a LS 
The Weiss-Feil Music Publishing Co. ii CONCERT ORGANIST 

















Tenth Church of Christ, Scientist 4359 West End Avenue 
Chicago, Ii Kansas City, Mo: Chicago Mendelssohn Club _ CHICAGO 
er a 3010 East 6th Street EN 
4723 North Avers Ave. 3010 East 6th Stree 5429 HARPER AVENU Telephone Columbus 6102 
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The Church Organist 


By HAROLD W. THOMPSON, Ph. D. 











Key to Publishers— B (Boston Music 
Co.). D (Ditson). Du (Durand). ALS 
Fischer & Bro.). G (Gray). Le (Le a0 
N (Novello). S (Schirmer). St escheuide 
W-S (White-Smith). 


Offertories for the Organ. 


The best place for an organ solo in 
the Protestant or Anglican service is 
certainly at the offertory, but many 
churches have an anthem at that 
point. For that reason a number of 
the seventy-eight organists who ans- 
wered my questionnaire on church or- 
gan music did not give lists of offer- 
tories. But there are plenty anyway, 
and of all grades of difficulty. 

Andrews, Mark—Serenade. (S) 

Bairstow—Evening Song. (St) 3. 

Barnes—“Chanson,” from Seven 
Sketches. (B) 

Barnes—‘Chanson,” Second Sym- 
phony. (S) 

Barnes—‘‘Shining Shore,” from Seven 
Sketches. (B) 

Batiste—Offertoire in A flat. 

Baumgartner—Idyll. (G) 

Bingham—“ Adoration.” (G) 

Boelimann—"Priere a Notre Dame,” 
‘Suite Gothique.” (Du) 2. 

Bonnet—“Chanson sans Paroles.” 

Bonnet—Reverie. 

Bonnet—‘Romance sans Paroles.’’ 
(Le) 2. 

Bossi—Cantabile in B flat. (D) 2. 

3rewer, J. H.—“Echo Bells.” (S) 

3ubeck—Meditation. (G) 

Candlyn—‘Chanson.” (S) 

Candlyn—‘‘Song of Autumn.” (G) 

Clokey—‘Legend.” (G) 

Clokey—Woodland Idyll. (G) 

Coleridge-Taylor—Impromptu in A 
minor. (Summy) 





Dickinson —Revery. (G) 5. 

Di —“In a Mission Garden.” (D) 

Dubois— -Andantino- Reverie. (D) 

Dubois — “In Paradisum.” (Le, 
Du) 7. 

Dubois—Offertoire, Twelve Pieces. 
(Le) 


Dvorak—Largo, “New World” Sym- 
phony. (Simrock) 

Elgar—“Chanson de Nuit.” (N) 

Faulkes—Communion in E minor. 

Faulkes—Idyll. 

Ferrata—Nocturne. 

Foote—Allegretto in A minor. (St) 

Foote—Cantilena in G. (St) 2 

Foote—Improvisation, Suite in D. 
(St) 

Foote—Nocturne. (St) 3. 

Foote—Pastorale. (St) 2. 

Franck—Adagio, Grand Piece (Du) 

Franck—Adagio, Third Chorale. 
(Du) 

Franck—Andantino in G minor. 

Franck—Cantabile in B. (Du) 2. 

Franck—Chorale No. 1, in E. (Du) 

Frescobaldi—"Toccata per 1|’Eleva- 
zione. In Bonnet Historical Recital 
Series, Volume I. (S) 

F rost—“All Glory, Laud and 
Honor.” (Frost) 

Frysinger—“Chant Seraphique.” (F) 

Goodwin—‘“In the Garden.” (F) 
Guilmant—Cantilena Pastorale. (S) 

Guilmant—Communion on “Ecce 
Panis.” (D) 

Guilmant—‘Ecce Panis.” (Schott) 

Guilmant—Invocation. (D) 

Guilmant—Pastorale, First Sym- 
phony. (S) 

Guilmant—-Pastorale in A. 

Guilmant—Prayer in F. (S) 

Guilmant—“Romance sans Paroles,” 
op. 45.°(Du) 

Guilmant—Scherzo, Fifth Sonata. 
(S) 

Hagg—Invocation in E flat. (D) 

Handel—Aria in F, Bonnet vol. III. 
(S) 

Handel—Largo. 

Henselt—“Ave Maria.” (S) 

Hollins—Intermezzo. (N) 

Holloway—Allegretto Grazioso. 
(Donlan, Boston) 

d’Indy—Prelude in E flat minor. 

James—‘“ Meditation a Ste. Clotilde.” 
D) 2 

Jongen—Cantabile. (Du) 

Jongen—“Chant de Mai.” (Du) 

Karg-Elert—Chorale Improvisation, 
“Was Gott thut.” (Simon) 

Karg-Elert—“Harmonies du_ Soir.” 
(N) 

Karg-Elert —“T he 
Waters.” (N) 

Kinder—“In Moonlight.” (F) 


Reed-Grown 


Kinder—Serenade. (S) 
King—Offertory in D. (N) 
Lang—Elevation in G. (G) 
Lemare—Andantino in D flat. (N) 3: 
Lemare—‘ Cathedral Shadows.” (Pr) 
Lemare—‘“Chant de Bonheur.” (S) 3. 
Lemare—“Chanson d’ Eté.” (N) 
Lemare—Madrigal. (G) 
Lemare—‘“Unda Maris.” (Forster) 
Mailly—Invocation in E. (S 
Martin—Evensong. 
Mason—‘Cathedral Shadows.” (D) 
Massenet—“Scéne Religieuse.” (G) 
Maxson—Romance. (G) 
Mendelssohn—Andante Finale, Sixth 
Sonata. (S) 
Miller—Nocturne. 
Mulet—“In Paradisum.” (Le) 
Nevin, Gordon—*Dawn.” (Summy) 
Nevin, Gordon—"“O’er Still Mea- 


dows.” (Summy) 
Noble — Intermezzo. (Stainer & 
ell) 


Novak—"In the Church.” (Gray) 
Pache— Meditation. (St) 
Pierne—Cantilena, Three Pieces. 
Rachmaninoff—Melodie. (S) 
Read—Offertory in D flat. (W-S) 
Reger—‘Ave Maria.” 
Rheinberger—Idyll, Sonata in A. 
Rheinberger—Intermezzo, Sonata in 
A minor, the Sixth. (S) 
Rheinberger—Pastorale in A. 
Rheinberger — Middle Movements, 
Sonatas, op. 27, 88 and 98. 
Rogers—Intermezzo, Suite in G. (S) 
Rogers—Invocation. 
Rogers—Revery. 
Rousseau—Elevation in E flat. (Le) 
Russell—“Bells of Ste. Anne de 
Beaupre” (F) 
Saint-Saens—Improvisation No. 3. 
(Du) 
Saint-Saens—Prelude, op. 99. 
Schubert—‘Ave Maria.” (C. Fischer, 
») 4. 
ee “Blanik.” (G) 
Stebbins, A.—‘“At Twilight.” (S) 
Stebbins, C ‘A.—“In Summer.” (S) 2. 
Stebbins, C. A—“The Swan.” (S) 2. 
Stoughton—“Dreams.” (W-S) 
Stoughton—“ Legend.” 
Stoughton—" Where Wild Judea 
Stretches Far.” (W-S) 
Sturges—Meditation (B) 3. 
Titelouze—“Ave Maris Stella.” (S) 
Torjussen—“Song of Dawn.” (St) 
Torres—Communion in E flat minor. 
(Ch) 
Torres—“Plegaria.” (Ch) 
Vierne—Cantabile, Second Sym- 
phony. (Hamelle) 
Vierne—"Lied,” — in 
Pieces. (Du) 
Vierne—Scherzo, Second Symphony. 
(Hamelle) 
Vincent—-Ceremonial Offertory. (D) 
Widor—Andante, “Symphonie 
Gothique.” (Schott) 
Widor—Andante Cantabile, Fourth 
Symphony. (S) 5. 
Widor—Andante, Fifth Symphony. 
Widor—A dagio, Sixth Symphony. 
Wolstenholme — Cantilene in 
minor. (S) 
Zipeli—"Elevazione. PS) 


New Organ for Du Vall. 

Che Flatbush Presbyterian Church, 
3rooklyn, N. Y., of which E. Harold 
Du Vall is organist and choirmaster, 
has awarded to M. P. Moller the con- 
tract for a new three-manual organ. 
The present instrument has a total of 
only 530 pipes and the new one will 
have 1,669. Two features will be a 
set of chimes consisting of twenty 
tubular bells and a harp of forty-nine 
bars. Provision is made in the con- 
sole for the future installation of an 
echo organ to be placed at the rear of 
the church. The specifications were 
drawn up jointly by the Mdller Com- 
pany and Mr. Du Vall. 





Twenty-four 





Death of Charles C. Doorley. 


Charles C. Doorley of Brooklyn, N. 
Y¥.., composer and lately organist and 
choirmaster in St. John the Baptist 
Church and Seminary, together with 
Cathedral College, died Jan. 5 after a 
lingering illness in St. Peter’s Hospital. 
He was born in England and prior to 
coming to this country six years ago 
was organist at Brompton Oratory, 
London. He was an authority on 
Gregorian music and church ritual and 
composed many masses. He was 
granted two audiences by the late 
Pope Benedict XV., whom he told of 
the progress of Catholic music in this 
country. A mass of requiem was said 
in St. John the Baptist Church Jan. 7. 


FULMER MEMORIAL OPENED 





Old Organist Gives Estey Instrument 


to Church at Amityville, Pa. 

A two-manual organ of seventeen 
speaking stops, built by the Estey 
Company, was installed in the new 
Amity Union Church, Amityville, Pa. 
and was dedicated Dec. 14. Miss 
Mabel Wann is the organist. The in- 
strument is the gift of Samuel H. Ful- 
mer, in memory of his wife, who was 
a member of the first choir organized 
in this church. In_his_ presentation 
address the Rev. H. W. Fitting of 
Quakertown, Pa., gave this interesting 
bit of history: 

“The first church, a log building, 
was erected here in 1753 and _ stood 
until 1796, when a stone edifice was 


erected. This answered the needs 
until 1872, when a brick building was 
placed on the same ste. This was 


destroyed by a cyclone. 

“The church had no choir until 
1870, when one was organized by Mr. 
Fulmer, who was serving as organist 
from 1867. Both Mr. Fulmer and his 
wile ¢ -ontributed largely to the success 
of the choir.” 


Montreal “Position for Turton. 


H. Matthias Turton, formerly of St. 
Aidans, Leeds, and for the last few 
years a resident of Canada, has accept- 
ed the position of organist and choir- 
master of Erskine Church at Pon wig 4 
He assumed his duties there on Jan. 
after recovering from an illness oan 
had made him unable to play for a 
period. He was at Chatham, Ont., be- 
fore going to his new work at Mon- 
treal. 

Opened by C. Walter Wallace. 

C. Walter Wallace, the blind organ- 
ist of Philadelphia, gave a dedicatory 
recital on Jan. 4 in Christ Lutheran 
Church, Harrisburg, Pa., on the three- 
manual Austin organ. The spacious 
church, Sunday-school and class-rooms 
were uncomfortably crowded. Since 
May 12, 1924, Mr. Wallace has given 
four recitals in Harrisburg and two in 
suburban towns. 








SUMMYS CORNER 


Notable Anthems for the 
Coming Season 


LENT 


MY FAITH LOOKS UP TO 
PEIED: gx-oicsaiis ere le hieee ead 10 
By J. S. Fearis 
BE THOU OUR GUIDE... .10 
By Alfred Wooler 
COME YE DISCONSOLATE .08 
By George N. Rockwell 
THE KING OF LOVE MY 
SHEPHERD: IS) osi0 050 me 
By F. Slade Olver 
O LAMB-OF GOD: . 63 cc. 
By Murray C. French 
ALL GLORY, LAUD AND 
EOIN OUR cis teas erste iors vere coi 
By Harry W. Pike 
THE PALMS (Faure) ...... 12 
Arr. By William Lester 


EASTER 


AWAKE THOU THAT 
SRE ceicdse sess eae XS 
By Walter Spry 
AS IT BEGAN TO DAWN .. .15 
By Charles H. Bochau 
NOW IS CHRIST RISEN 
FROM THE DEAD  «iccs.s % 15 
By John A. West 
TWO EASTER HYMNG.... .06 
By Charles A. Knorr 





Familiar hymns in new and 
melodious setting. 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 South Wabash Avenue 
Chicago, III. 











silent I have seen.” 
to express.” 

ance a little sooner.” 
very efficient.” 


was put in.” 





Extracts from recent testimonials: 


“Nothing but the greatest 


MECO” 


The Silent 
Organ Blower 


Have you noticed that we use the 
superlative in describing our Blower? 


The “MECO” Blower is 
the MOST Silent 


MOST Efficient 


and MOST Reliable. 


In spite of these advantages, it is also 
reasonable in price. 


“Very satisfactory in every way and certainly the most 
admiration and _ satisfaction 
“We are only too sorry we did not make your acquaint- 
“It is the most silent rotary blower we have seen, and » 
“There has not been a moment’s trouble with it since it 


“The motor is wonderfully silent in action.” 


For prices and particulars, apply to the manufacturers 


G. Meidinger & Co., Basle (Switzerland) 


WANTED REPRESENTATIVE 
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THE GUIL 7 ANT |] FRAZEEORGAN || MAS & BIRKMAIER 
ORGAN SCHOOL PIPE eee 


DR. WILLIAM C. CARL, Durector 


Instructor of Jessie Craig Adam, Harold Vincent 
Milligan, Leah Mynderse, W illard Irving Nevins, 
Frederick W. Schlieder, George William Volkel 
and many other prominent organists. 


WINTER TERM JANUARY 14TH 
STUDENTS AIDED IN SECURING POSITIONS 

17 EAST ELEVENTH STREET 
SEND FOR CATALOG 


NEW YORK CITY 


ORGAN 
BUILDERS 


Specifications and Estimates 
for Church, Chapel, Cham- 
ber and Concert Room 
Organs 


134 Tremont Street 
EVERETT, MASS. 





Church, School 
Residence and Theatre 


Office and Factory 
2443 Massachusetts Avenue 
Cambridge, Mass. 








HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 

Supt. Civic Music Ass’n of Chicago 

Conductor, Chicago Ass’n of 
Commerce Glee Club 











Established 1898 


GUTFLEISCH & SCHOPP 


Organ Pipes and Supplies 
ALLIANCE, OHIO 











We have been in business continuously for twenty- 
five years, and our reputation with our customers is 
our best recommendation and advertisement. 


Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 








F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 


L. D. Morris Organ 


Company 
CHICAGO, ILL. 


Contracts for Care 
of Organs 


Rebuilding, Voicing 
and Tuning 


Electric Fan Blowers 


64 East Van Buren Street 





P, BUTZEN& SONS 


Established 1908 


Pipe Organ Builders 
Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 

Blowers Installed 


All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 








ZINC ORGAN PIPES 


UNVOICED 
INSIDE BASSES and FRONTS 
ANY STYLE 
PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 


Frederick I. White, Reading, Mass. 





EDWIN M. STECKEL 
ORGANIST—DIRECTOR 
Second Presbyterian Church 
Scottish Rite Temple 
CHARLOTTE, N. C. 
Director of Music, 

Public Schools, Gastonia, N. C. 








CLARENCE DICKINSON 
CONCERT ORGANIST 


ones. a= eg Ray 3 ave. 
e Beth-El, 
as gical Se’ 


412 Fifth Ave., New York 








HUGO GOODWIN 
F. A. G. O. 
THE AUDITORIUM 
St. Paul, Minn. 








Harrison 3051 | 


HENRY 


OV ER-LEY¥ 


Director St. Luke Choristers 
Organist St Luke’s Episcopal Church 
KALAMAZOO MICH. 








NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.O. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 








RUSSELL BROUGHTON 


Mus. Bac, A. A. G. O. 


Organist and Cholr Director, Ohrist 
Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 


200 pupils a 5 positions in various part, 
of the country. 


Candidates prepared for the A. G. O. Exams. 











ALLAN BACON, 2.46.0. 
CONCERT ORGANIST 


COLLEGE of the PACIFIC 


Available for 
Stockton, Calif. RECITALS, DEDICATIONS, Ete. 





Christ Church 


LACROSSE, WIS. 
Willard A Groom 








| Two Hes: al Cor- 
rect Liturgical Music 

















WILLARD IRVING NEVINS 
Dedicatious RECITAL S Festivals 


Guilmant Organ School, 17 East Eleventh Street, New York City 











EDWARD BENEDICT 


Unit Organ Instruction 
Rew 220, Kimball Hall, Chicago, Ill. 





of Music and 
MUSICAL COURIER. 


437 Fifth Avenue NEW YORK 
‘elephone 4650 Caledonia 


WILLIAM H. BARNES 


ORGANIST 
Wilmette Baptist Church 
Telephone Harrison 3444 
CHICAGO 


GEORGE He FAIRCLOUGH 
G. 0. 


St. ee: otic Church 
University of Minnesota 


ST. PAUL, MINN. 


295 Huntington Ave., Boston 








CARLETON H. BULLIS 


Cleveland 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 
In N. Y. on leave, 1925-6 








RALPH H. BRIGHAM 


America’s Concert Organist 
—At the Strand, where his work gained 
for the Theatre Organist a higher stan- 
dard than ever before, he played with 
the finish of the artist he is.—American 
Organist (New York City). 
ORGANIST at the ORPHEUM THE ATRE 
Rockford, Ill. 








CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 
Organist Choirmaster 
First Presbyterian Church 
Jewish Temple 








J.LEWISBROWNE 
ORGAN—COM POSITION 

122 South Desplaines St.. CHICAGO 
Telephone Monroe 5550 
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there to the benefit of all 





gagements 
concerned. 


Philadelphia News A small party of Philadelphia organ- 


ists were the guests of Emerson Le 
By DR. JOHN McE. WARD Richards on the occasion of the Hol- 
lins recital in the Atlantic City high ) OU 


school ) 














Philadelphia, Pa. Jan. 21—At the The choir of Holy Trinity Chapel 
Church of the Redeemer, Uselma C. gave a recital on Jan. 20 in the Art Al- 
Smith, the organist, is giving a series liance. Ernest F. Potter, choirmaster, ‘ 
of recitals on Sunday afternoons that directed the performance. This is one | h th f th 

is proving popular. On Jan. 17 the of the best boy choirs in the city. The e STOW O 1S 
program was entirely of original com- 
positions by his sg gd T. music was enjoyed by a large audience. 2 
Reiff, including “Bon Jour,” “Bonne ee Set de d 

Nuit,” “€ -hanson Nuptiale” and the C. A. Lane Encircling Globe. company uring 
Festival Suite. On Jan. 24, with the Charles A. Lane, senior member of 
assistance of Thomas Muir, tenor of Hillgreen, Lane & Co., Alliance, Ohio, z 
the Civic Opera Company, he gave: sailed recently on a four months’ th C 

Prayer from “The Jewels,” Wolf-Fer- cruise around the world. Mr. Lane c Pas year 1S a 
rari; Intermezzo from “The Jewels,” will join a party of tourists who em- 
dae = 8 ' ot vie wend Your pharked on the steamer Empress of ‘ * ‘ 
Hearts,’ Mendelssohn; Pastorale, Sec- Scotland for a globe-girdling trip. He k d d t 

ond Symphony, Widor; “Be Thou plans to return to the "Yihnited States in Mar ¢ In 1Ca 10n 
Faithful unto Death,” Mendelssohn. April 


Ralph Kinder is playing his annual tis of its superior prod- 


series of recitals at Holy Trinity on 


program of familiar English and Irish 














Saturdays in January, with the assist- 
Bell Phone Columbia 0299 


ance of vocal soloists. , | d * h 

James C. Warhurst is the newly- JACOB GERGER ucts COUp e wit 
appointed organist and — at 
alvary Presbyterian Church, where ° 
een Casavant organ wl oon be | STREET good service 
PHILADELPHIA, PA. 


Herman Widmaier is giving two con- WE DO EVER YTHING IN THB 
certs at St. Matthew’s Lutheran ORGAN LINE 
Church, with the assistance of vocal NEW _ ORGANS, REBUILDING, RE- 
RING c NIN’ 
and instrumental talent from the West z ge si et us quote you 
Philadelphia high school, where he installed on short notice 
teaches music. These recitals draw ee ee ak ae 


largely from the school children and 
gel) 


act as an educator in the better class 

of musical literature. ORG 4 N SUPPLY CORP 
One of Yon’s pupils, — o Cas W. HOPE TILLEY 540 550 E t2 ’ St t : 
elberry, formerly of the Fox Theater, = as n ree 

gave a brilliant recital at the Masonic ORGANIST 

Temple in Reading, Pa, on Jan. 3. Queen Theatre ERIE, PA. 

This organ is proving to be a civic as- ss 

set; many visiting organists secure en- f Austin, Texas 
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“ ORGANIST’S HANDBOO 


COMPILED AND EDITED BY 


JAMES ROBERT GILLETTE 


PROFESSOR OF ORGAN, CARLETON COLLEGE 


A DISTINCT CONTRIBUTION TO BETTER ORGAN MUSIC IN CHURCH, 
IN RECITAL, IN THE PICTURE HOUSE 


IT IS TO THE ORGANIST WHAT WEBSTER’S DICTIONARY IS TO THE HOME 
ORGAN COMPOSITIONS CLASSIFIED AS TO COMPOSER, TYPE, GRADE, PROPER USE, PUBLISHER 


4000 AND PRICE. THE ONLY WORK OF ITS KIND EVER ATTEMPTED FOR THE EXCLUSIVE USE 
OF ORGANISTS. 


FOR (“necttauist } TT. IS INDISPENSABLE 


IF YOU ARE INTERESTED IN A BOOK YOU HAVE BEEN WAITING FOR, WRITE 
FOR INTRODUCTORY PRICE AND COMPLETE INFORMATION---NOW. 


Address ORGANIST’S HANDBOOK, NORTHFIELD, MINNESOTA 
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ANDREW BAIRD 
ou VINCENT H. PERCY 
nee Church of muon yo gd Mrs. E. H. ® 
nscweeia Arden House—Associate American Guild of | Organist. RECITALS and LESSONS 
, oe . 
Address, KING'S COURT, Poughkeepsie, NYLONS Euclid Ave. at East 96th St. - CLEVELAND 
WILHELM MIDDELSCHU 
ING Rides Ave, Bee EOE ALBERT RIEMENSCHNEIDER 
Telephone University 298 CONCERT Director of Music Baldwin-Wallace College, Berea, Ohio 
Chicago Studio: Hull House —— Organist and Director of Music, Calvary Presbyterian Church, 
Tuesdays and Fridays RGAN Cleveland, Ohio 
INSTRUCTION Address 10001 Edgewater Drive Cleveland, Ohio 
CHARLES GALLOWAY 
eae Re Ru Bear ooo eam Coen FRANK WRIGHT 
oO o oo Clu ea cs oe eon Morning Choral Club Mus. Bac. A. G. O. 
4171 Magnolia eile — we Louis, Missouri Se pvcnagy tcksoy Ro lao 
STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 
EMORY L. GALLUP 
ited bins rg and Director of Music CHARLES R. CRONHAM 
TAIN STREET BAPTIST CHURCH ‘ 
Grand Ravi te te RECITALS MUNICIPAL ORGANIST 
pids, Michigan ; 
Room T, City Hall PORTLAND, ME. 
JOHN D 
ORGANIST action | Ram cee a in "oncom ne New York City 
Organ Instruction Bevery'arbog of ae TH". Downes Reworseete. Recitals | | Albert O. Anderson | | RAYMONDALLYN SMITH 
25 EAST 36th STREET. NEW YORK CITY F. A. G. 0. ORGANIST 
58 Washington Mews Congregational Church 
New York City Winnetka, Ill. 
Phone, Spring 3433 603 Fine Aste Butiding, Chisage 
KYLE DUNKEL || UGH McAMIS = Se. 
CATHEDRAL OF THE INCARNATION gia 
GARDEN CITY. L. I., N. ¥ St. Luke’s Chapel JAMES ROBERT WILSHIRE PRES8YTERIAN 
PARIS FRANCE G I rE L ET T E LOS ANGELES, camara. 
SIXTY BOYS AND MEN 
Palmer Chnistian Marshall Bidwell NORTHFIELD, MINN. pirector” DORR 
ORGANIST i 
CONCERT ORGANIST ARTHUR GUTOW 


University School of Music 
ANN ARBOR, MICH. 


Coe College, Cedar Rapids, Iowa 








Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 
SECOND PRESBYTERIAN CHURCH 
B’NAI EL TEMPLE 
St. Louis, Mo. 








GEORGE H. CLARK 


Organist and Choirmaster 
Grace Episcopal Church 


Oak Park, Illinois 
RECITALS—INSTRUCTION 


WALTER WILD, F.R.C.0. 


Clinton Avenue 
Congregational Church 
BROOKLYN, N. Y. 


Solo Organist 
New North Center Theatre 
Chicago 
"Phone Fairfax 1425 

















HARRIS S. ‘SHAW 


Piano, Organ, Soin in Interpre- 

tation of Songs and Ensemble 
(Studio) 175 Dartmouth St. 

(Trinity Court) Boston, Mass. 














J. WARREN ANDREWS 


Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing 
Short Cousse, also, in Piano Teaching 
4 West 76th Street New York 


JAMES E. SCHEIRER 


ORGANIST 
Southern Representative 
Estey Organ Co. 
ATLANTA, GA. 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Church of the Redeemer Morristown, N. J 
Director of Music 
Morristown Preparatory School for Boys 


ZEUCH 


BOSTON 





























SIBLEY G.PEASE 


ORGANIST—COMPOSER 
B. P. O, Elks No. 99 


Mngr. BARKER BROS., Organ Dept. 
Res. No. 322 South Milton Avenue 
Los Angeles, Calif. 


qqegpeeaqreeengra eters: 
ELSIE MAC GREGOR 


RECITALS and DEDICATIONS 


Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


KATE ELIZABETH FOX, F.A.G.O. 
Organ Recitals 


nd Choir Director 
FIRST PRESBYTERIAN CHURCH 


BERT WILLIAMS 


Strand Theatre 
HARTFORD, CONN. 


HAROLD F. 


RIVENBURGH 


WALTER PECK STANLEY 


Organist and Choir Master 


7." ORMED Ci HURCH SS 
Cc r . e 
pho eee andi J. Lek Organist and Choirmaster 


Accompanist and Coach 


157 West 57th Street Circle 1900 
Recitals New York City 


CHRIST CHURCH, HUDSON, N. Y. 

















Dr. RAY HASTINGS 


Concert Organist 


Philharmonic Auditorium 


LOS ANGELES, CAL. 


CHARLES E. CLEMENS 
Mus. Doc. 

Professor of Music and Organist 
Western Reserve University 
Organist Church of the Covenant 
RECITALS and INSTRUCTIONS 
4617 Prospect Ave., Cleveland, Ohio 


ARTHUR DAVIS 


F. R. C. O., F. A. G. O. 
CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral, St. Louis, Mo. 
Organ Recitals and Instruction 
Special correspondence course for A.G.O. 

Examinations. Add 





ress, 
Christ Church Cathedral, St. Louis, Mo. 





W. LAWRENCE COOK, A.A.G.O. 











J. W. MATHER 
CONCERT ORGANIST 


Organist and Choirmaster Calvary 

Episcopal Church and Temple B’Rith 

Sholom. Head of Organ Department. 
Louisville Conservatory of Music 
VAILABLE FOR RECITALS 

2037 Alta Ave. 


EDWIN LYLES 
TAYLOR 


F. A. G. O. 


Louisville, Ky- Ps 





Organist and Music Director 





Tivoli Theatre 
Chattanooga, Tenn. 


ROSSETTERCOLE 


Composition and Theory. Prepares for 





Examinations in American Guild of 








JOHN MURIE 








Watertown, N. Y. 


Lewis and Clark, High School, Spokane, Wash. 
GEORGE Mus. Doc. 


HENRY D AY F.A.G. 0. 





ROCHESTER, N. Y. 


rganists. 


719 Fine Arts Building, Chicago 








PERCY SHAUL HALLETT 


Organ Recitals } By Instrevue> 
tne ASA Subjects, Guild ;ORNIA 


THEATRE ORGANIST 
Hoosier Theatre Whiting, Indiana 














ADENA, CALIFORN 
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NATIONAL HYMN CONTEST ON 





Federation of Music Clubs Arranges 
for State Competitions. 

Arrangements for the 1926 national 
hymn contest of the National Federa- 
tion of Music Clubs are announced by 
Mrs. Grace Widney Mabee of Los 
Angeles, chairman on church music of 
the federation. The hymns selected 
for this year are: “O Come, All Ye 
Faithful,” “Day is Dying in the West,” 
“For the Beauty of the Earth,” “O 
Master, Let Me Walk with Thee,” 
“Lord, Speak to Me,” “Dear Lord and 
Father of Mankind,” “Nearer, My God 
to Thee,” “God of Our Fathers,” 
“Lead On, O King Eternal,” “I Would 
Be True,” “Stand Up, Stand Up for 
Jesus” and “Faith of Our Fathers.” 

Any group of ten or more taking 
up the study of eight of the hymns 
listed constitutes one entrance and one 
contest, if they take the examination. 
Classes and departments in Sunday- 
schools may enter separately. The 
three contestants receiving the high- 
est markings in each class or depart- 
ment may compete for the highest 
mark in the Sunday-school. Where 
there are other Sunday-schoels and or- 
ganizations in a city taking up the 
study, a city contest may be held. 
This may be carried on to the county 
and state if desired. Each test counts 
as one contest for the state. Any five 
of the hymns can be chosen by the 
one in charge for the written examina- 
tion, but eight must be studied. Study 
may begin at any time and examina- 
tions held to suit the convenience of 
those taking part. Three or more 
verses must be committed. 

At examination time, one phrase 
(perhaps not the first phrase) of each 
of the hymns chosen is played, allow- 
ing the contestants to write down the 
titles and names of tunes first. Then 

hey may complete the remainder of 

nswers at their pleasure. Certificates, 

signed by the national chairman and 
state chairman, will be given by the 
National Federation of Music Clubs to 
all winners completing the work of any 
year’s contest. A winner must receive 
at least a grade of 70 per cent. 

The state conducting the greatest 


number of contests between May 9, 
1925, and May 9, 1927, will be awarded 
a $100 prize which must be used by 
the church music department of that 
state to further the cause of church 
music. This prize will be presented 
at the next biennial in 1927. 

Four hundred thousand children 
took the written examination on the 
eight hymns chosen in the contest of 
1924-1925. Thirty thousand circulars 
giving the list of hymns with stories 
were mailed out to forty-eight states, 
Canada, India and China. One thou- 
sand certificates were awarded by the 
National Federation of Music Clubs. 
Kansas won the $100 prize given by 
the Los Angeles Chapter of Federated 
Church Musicians for having conduct- 
ed the greatest number of contests be- 
tween music week of 1924 and music 
week of 1925. Missouri and Texas 
tied in point of contests in the 1923- 
1924 selection of hymns and the $100 
given by the National Academy of 
Music, New York City, was divided. 

Each contestant must commit the 
words and music of each hymn, know 
the name and nationality and some- 
thing about the author and composer. 
Interest has not been confined to Sun- 
day-schools, but such organizations as 
the Y. W. C. A., the Camp Fire Girls, 
private and public schools, choirs, 
junior clubs, reform schools, orphan- 
ages, schools for the blind, mission 
schools in China and India, etc., have 
conducted contests. The International 
Council of Religious Education and 
nine state councils have indorsed the 
plan, as have the National Bureau for 
the Advancement of Music and the 
Community Music Bureau of the 
Playground and Recreational Associa- 
tion of America. 

Organist Killed by Bell. 

Associated Press dispatches from 
Providence, R. I., Jan. 1 record the 
death of a church organist in a pecu- 
liar accident. When the big bell of St. 
Adelbert’s Polish Catholic Church 
failed to toll Walter Chamienie, the 
organist, investigated. He was hurled 
ninety feet to his death in the church- 
yard below when the bell, which had 
become wedged, suddenly was released. 











EDWARD 


RECITALS 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 


RECHLIN 
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Lewis & Hitchcock 


Factory and Offices 228-30-32 K St. S. W 
WASHINGTON, D. C. 


Organ Architects and Builders 


Churches—Auditoriums—Residences 


Yearly care of organs. Cleaning, Tone Regulating 


Phone Main 6368 


furnished and installed. 
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Serciissions 


For perfect tone quality 


For broadcasting sta- 
tion, church, theatre, 
or residence organs, 
Liberty Percussions 
embrace the most 
popular tonal effects, 
together with a rich, 
mellow tonal response. 


Liberty Organ Per- 
cussions are the result 
of years of consum- 
mate artistry and 
scientific precision in 
manufacture. They 
are made either to 
standard measure- 
ments or to yourown 
specifications. 


Whatis your problem? 


May wesend you our 
catalog? 


Sole Manufacturers 
The Kohler-Liebich Co.,Inc. 
CHICAGO 
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HYDE WORKS WITH MAYOR 


Organist Helps Make Chicago More 
Musical Through Association. 

While to organists Herbert E. Hyde 
is known as a performer of the first 
class and as the presiding genius of 
one of the largest church organs in 
the United States—the four-manual 
Skinner at St. Luke’s Church, Evan- 
ston, Ill—his work as superintendent 
of the Civic Music Association of Chi- 
cago has brought him to the front for 
some time. Mr. Hyde is at present 
co-operating with Mayor Dever in the 
latter’s effort to make Chicago a still 
more musical community. As a part 
of his plan the mayor has sought the 
aid of more than a score of musicians. 
Mr. Hyde recently called on the mayor 
to offer to him the co-operation of all 
departments and facilities of the as- 
sociation, as a result of Mr. Dever’s 
proposal to make Chicago lyric. 

“For thirteen years,” Mr. Hyde 
pointed out, “our association has been 
seeking in its way to do precisely 
what the mayor, in his very compre- 
hensive plan, wishes to carry out. We 
have been working to make good 
music available to everybody. And, 
from the other side of the picture, we 
want to make everybody interested in 
good music. For it takes the two 
sides of the equation to make a com- 
munity really musical, just as it takes 
a grandstand full of enthusiastic sup- 
porters, as well as a trained football 
eleven, to make a really good game. 
Appreciation of music should be the 
natural by-product of good music.” 

Among the activities of the Civic 
Music Association which Mr. Hyde 
will place at the disposal of the mayor 
are these: Children’s choruses, with 
a series of concerts culminating in an 
annual music festival; free artists’ con- 
certs, given throughout the year at 
various playgrounds and field houses in 
the city; an extensive program of com- 
munity singing, and the civic orches- 
tra. 





Fate of Organ for New Zealand. 
“An interesting letter reached me 
last month from E. H. Lawton, the 
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well-known Scottish organ builder, 
who is at present in Auckland, New 
Zealand, s ‘perintending the erection of 
organs built by his firm,” writes the 
Scottish corres} ondent of Musical 
pinion, London. The letter says: 
_ “Twas at Wanganui, just complet- 
ing the removal of the old organ from 
the Wanganui Collegiate Chapel, when 
I received a telegram stating that the 
ship on which the new organ came out 
was on fire. \Vhen I arrived at the 
ship, my cases were still under water, 
as they had to flood the hold to the 
extent of twenty feet to extinguish 
the fire. By Monday they got all my 
cases ashore and in the presence of 
underwriters and customs officers I 
opened one of the cases. The heat 
had melted the solder of the zinc 
lining, the contents were saturated and 
the leather like raw tripe. Apparently, 
after the fierce heat had opened the 
seams of the zinc lining, the cases had 
been flooded with hot water impreg- 
nated with acids or other chemicals 
among the cargo. The effect on the 
organ action was awful! The key 
ivories and sharps were all torn off, 
many stained almost black, and the 
tenons of the oak frame were torn 
apart. The polished pneumatic action 
boxes had collapsed under the tremen- 
dous pressure of swelling timber into 
mere firewood. Even the strongly- 
built thirty-two note pedalboard had 
given way and all the pedal keys were 
lying loose. Every wood pipe was in 
its original pieces, the glued-up blocks 
having come apart. Even the under- 
writers were astonished at the abso- 
lute ruin of so much beautiful work. 
The cases having been landed un- 
burned, the underwriters evidently 
hoped to secure something substantial 
for salvage, but except for firewood it 
is now valueless. We shall put the re- 
placement in hand at the earliest mo- 
ment, but in the meantime the college 
is without an organ, the old one having 
been completely dismantled.” 





The Skinner Organ Company is in- 
stalling an organ in the First Congre- 
gational Church of Benton Harbor, 
Mich, 























Comfort Plus - 


New, immaculate, distinctive —a step ahead in 
travel luxury. Finest appointments—many inno 








vations. Endorsed and patronized by discrim- 
inating travelers. 


North Western Limited 











If You Are Considering 
A PIPE ORGAN 


for Your Church or Lodge 


Send for this beautifully illustrated Cat- 
alog, which thoroughly describes the 


Marr & Colton 


‘America’s Finest Organ” 


The Marr @ Colton Organ combines 
all the finest tone colors of the pipe 
organ with the different instruments of 
the symphony orchestra. 


Prominent organists who play the Marr 
& Colton Organ pronounce it the finest 
instrument for expressing sacred music. 


Ask about our Easy Payment 
Plan when writing for catalog 


THE MARR @ COLTON CO. 
Factories, WARSAW, N. Y. 
Western Sales Office 


6372 Hollywood Blvd. 
Hollywood, Calif. 


Eastern Sales Office 
Suite 1314, 1560 Broadway 
New York 








4 . i Ar. 8:35 a. m 
6:30 p.m. Lv. Chicago (daily) Lv. 6:00 a. m. 








= b . Milwauk 
<< INE 308 a - ZZ ot Paul T. Lv. 8:40 p.m. 
7:40a.m. Ar. Minneapolis Lv. 8:00 p. m. 
(Standard Time) 


Roomy observation car; compartment, drawing- 


ST. PAUL room and enclosed section sleeping cars; buffet- 


MINNEAPOLIS club-lounge car, and free reclining chair car. 
The famous North Western table d’hote dinner 
ready to serve a half hour before departure. 


6 other daily trains between Chicago and the Twin Cities 


For tickets and reservations, apply 







Marr & Colton 
H. G. Van Winkle, General Agent wr Cal 
148 S. Clark St., Phone Dearborn 2323 Mans 









or 226 W. Jackson St., Phone Dearborn 2121 
Terminal, Madison and Canal Sts. 
™ ene Dearborn 2060 


Cuicaco & NORTHWESTERN Ry. 
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Again We Say Kimball 
Organs Are Built to Order 


They are manufactured at the 
lowest possible cost, quality con- 
sidered, and are priced fairly. If 
they cost more it is because the 
Kimball standard makes it 
necessary. 


Knowing their real worth, we 
prefer to let them speak for them- 
selves and through the friends 
they have made. 


W. W. KIMBALL COMPANY 


KIMBALL HALL Established 1857 CHICAGO 


Eight of the Foremost Organs in the 
Southwest are the Product of 


Hillgreen, Lane & Company 


ALLIANCE, OHIO 


SOUTHERN METHODIST UNIVERSITY 
DALLAS, TEXAS 
(4-Manual and Echo Organ. Also 3-Manual 
Studio Organ) 
SOUTHWESTERN BAPTIST THEOLOGICAL SEMINARY 
FT. WORTH, TEXAS 
(4-Manual Organ) 
MC FARLIN MEMORIAL M. E. CHURCH 
NORMAN, OKLA. 
* (3-Manual Organ) 
FIRST PRESBYTERIAN CHURCH, TULSA, OKLA. 
(4-Manual Organ) 
FIRST CHRISTIAN CHURCH, TULSA, OKLA. 
(3-Manual and Echo Organ) 
FIRST M. E. CHURCH, PARIS, TEXAS 
(3-Manual and Echo Organ) 
FIRST BAPTIST CHURCH, SHAWNEE, OKLA. 
(3-Manual Organ) 

















WILL A. WATKIN COMPANY, DALLAS, TEXAS 
Distributors for 
HILLGREEN-LANE ORGANS 


in Texas, Arkansas, Louisiana and Oklahoma 














MR. ALBERT F. BROWN 


at the console of 


The ‘‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 








The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 


»strument. 
[Signed] ALBERT F. BROWN 
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GENEVA ORGANS’ For Church’ Theatre Residence 
Musical Elegance and Mechanical Perfection 


GENEVA ORGAN COMPANY 


GENEVA, ILLINOIS 











A. Gotttried & Co. 


ERIE, PENNA. 








ORDER YOUR 


Organ Pipes 
Keys-- Actions 
Wires 


and everything else that is 
needed for a complete Organ 
from the Largest Supply 
and Export House in the 
United States. 








Our Pipes Are the 
Standard of the World 
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PURCHASING 


An organ requires perhaps more forethought and 
close investigation than does any other article. 


To acquire a reasonably fair knowledge of what 
is to be purchased means close investigation of the 
organ itself, the service it has given other pur- 
chasers, the integrity of the builder and, last but 
not least, the price. 


A salesman with a real organ has no trouble in 
bringing home to the prospective purchaser the 
merits of his instrument. Others, however, who 
have a doubtful proposition to offer, usually try to 
get by by “knocking” the competitors’ product and 
thus try to cover up their own defects. 

BEWARE OF THE LATTER CLASS, they are 
easy to recognize. A real salesman with a real 
organ has enough to do to expound the merits of 
his own instrument and need not and, as a rule, 
has no time to pay any attention to what he meets 
in competition. 

For anything pertaining to THE DIRECT ELEC- 
TRIC ORGAN address 


Wicks Pipe Organ Company 
Highland, Illinois 


THE 
HALL ORGAN 
COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 


For Churches 

For Schools 

For Lodge Rooms 
For Theatres 


Unexcelled Tonal Qualities, Simplest, 
Most Modern Action. 


Reproducing pipe organs for resi- 
dences and lodges employing the 
Famed and Extensive Welte Library 
of personally recorded organ music 
rolls. 


Factory at West Haven, Conn. 
Studio, 665 Fifth Avenue (Cor. 53rd) 
New York City 








THERE IS A REASON WHY THE 


“ORGOBLO” 


Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 
Write For Literature. 

Special “Orgoblo Junior” for Reed and Student Organs 





The Spencer Turbine Company 


Organ Power Dept. 
HARTFORD, CONN. 


Winners of the highest awards at Jamestown and Panama Expositions 








HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 
Chicago Office: 53 West Jackson Boulevard 











DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 


Manufacturers of 


Metal and Wood 
ORGAN STOPS 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 1925 
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DELL 
Omens 


One of the first Odeli Organs, built and installed in 1868, 
is still in excellent condition and giving satisfactory service 
in Westminster Unitarian Church, Providence, Rhode Island. 


One of the latest Odell Organs, just completed in West- 
minster Presbyterian Church, Bloomfield, New Jersey, has 
teen characterized by a famous organist as having “a dignity 
and solidarity that make it second to none in this district” 
‘and there are many large and prominent organs nearby). 


In the years intervening between the inauguration of these 
two organs, the Art of Organ Building has advanced remark- 
ably, and a comparison of the two will furnish a striking 
revelation of all these remarkable advances and improvements 
—but—one thing that no one in the industry has ever been 
able to improve upon as yet is the Odell policy and practice 
of putting into the Odell Organ only such quality in materials 
and workmanship as will last indefinitely and only such tonal 
character as will make it “second to none.” 


J. H. & C. S. Odell & Co. 


407-409 West 42nd Street 
New York City 


Established 1859 
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Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 


We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 





WANGERIN ORGAN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 
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THIS ORGAN 
IS CREATING THE 
MAXIMUM 
OF 
ENTHUSIASM. 
IT ISA JOY TO 
FIND ALL STOPS 
SUCCESSFULLY 
BLENDED. 
THE PROPER 
RELATIVE 
BALANCE OF 
EACH MANUAL 
IS MAINTAINED. 
THE ENSEMBLE 
1S ABSOLUTELY 
COMPLETE. 
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THE STUDY 
AND 
ATTENTION 
PAID BY US TO 
THE HUNDREDS 
OF SMALL 
THINGS ACCOUNT 
TO A GREAT 
EXTENT FOR THE 
PERFECTION 
AND 
DURABILITY 
OF 
ORGANS 
WE PRODUCE. 
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THE ABOVE PICTURE IS OF THE MAIN ORGAN RECENTLY INSTALLED IN 


BAPTIST TEMPLE, ROCHESTER, N. Y. 


ABOVE THE CEILING AT CENTRE OF AUDITORIUM IS LOCATED THE SOLO OR ANTIPHONAL ORGAN. 
ECHO ORGAN IS AT FAR END OF CHURCH. 


HOOK & HASTINGS COMPANY 


MAIN OFFICE AND WORKS, KENDAL GREEN, MASSACHUSETTS 








1926 








